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There’s a little Rembrandt in all of us 


Every so often you’ll come up with 
an enlargement that gives you a feeling of 
real accomplishment. You say: “Why not 
give this one an extra special touch?” 

That’s when the Rembrandt in us 
begins to exert itself. 

Toning, for instance, works wonders. 
Many top-notch black-and-white en- 
largements can be greatly improved 
with Ansco Direct Sepia and Liquid 
Flemish Toners. 

Ansco Direct Sepia Toner is especially 
formulated to give you beautiful warm 


sepia tones on Ansco Cykora and similar 
medium-speed papers. Direct Sepia 
Toner comes in 4 and 16 ounce bottles 
of concentrated solution. Dilute one 
part toner with 50 parts of water and 
tone your pictures in one simple, rapid, 
direct operation. There is no previous 
bleaching, no redevelopment. 

Ansco Liquid Flemish Toner pro- 
duces rich brown to reddish-sepia tones 
on fine-grained exhibition papers like 
Indiatone and Cykon. You get mar- 
velous depth and beauty in your pic- 


tures. Ansco Liquid Flemish Toner is 
a fast-working single solution toner re- 
quiring approximately 20 seconds when 
the working bath is made up of one part 
toner to three parts water. Supplied in 
8 and 32 ounce bottles of concentrated 
solution. 

Ansco Toners, like other Ansco 
Chemicals are laboratory-packaged for 
your protection. Ansco, Binghamton, 
New York. A Division of General Ani- 
line & Film Corporation. “From Re- 
search to Reality.” 


INSIST ON An SSC O irect sepia AND LIQUID FLEMISH TONERS 











@. What story 
lies behind this 


picture? 


A. A story of a great new stride 
in photography. This unretouched 
photograph was reproduced 
directly from Mr. Carl Fuller’s 
original 314 x 4/4 print made with 
Polaroid Type 41 black and white 
film and using a yellow filter. 


Carl Fuller 





MATTERHORN 


by Carl Fuller 








Photographers everywhere are finding in the Polaroid picture-in- 
a-minute camera a powerful new medium for artistic expression. 

In brilliance of highlights and depths of shadows, the new black 
and white film gives results that challenge comparison with expert 
darkroom production. Polaroid’s new Type 41 film represents 
other important advances. Contrast can be controlled simply by 
changing the development time in the camera. Prints are com- 
pletely dry the instant they come from the camera, ready immedi- 
ately to frame or mount. 

Polaroid picture-in-a-minute photography now has all the 
features of ordinary photography plus the reward of seeing your 


POLAROID (gd CAMERA 


SNAP IT! A vi setting ad- 
antad both lens and shutter 
- Simply focus, aim, snap! 
-asier than most cameras. tanks. No liquids. Film and 
The: " pull a paper tab and... camera do it 


out your beautiful black-and- 


SEE IT! Sixty seconds later, lift TAKE CLOSEUPS! Compact kit 
: j holds three lenses which can be 
white print (344 x 4%). No used together or separately. 
Unique built-in Datatape shows 
all camera settings as you mea- _ sure half-way between Polaroid 
sure. $8.95 plus tax. 


pictures as you take them. Here is photography as it should be 
... free from the technical barriers between you and the picture 
you are creating. Like a painter or a sculptor, you see what you 
are creating as you create it . . . produce better pictures by seeing 
how to take them. 

Whether you are an amateur or a professional . . . beginner or 
salon exhibitor, visit your dealer and arrange to try this new kind 
of photography free, at our risk, in your own home or studio, 

For new free booklet, “ Thirty-eight ways to make the most of 
60 second photography,” write Polaroid a Dept. MP-3, 
Cambridge, Massachusetts. 

Polaroid ® by Polaroid Corporation 


GET INTERESTING EFFECTS! 
Three snap on filters. Yellow 
filter, polarizing filter and new 
half-step filter for precise expo- 


ENLARGE IT! Copy negatives 
for darkroom use are available 
foronly 15¢through yourcamera 
store. From these you can make 
your enlargements. (Your cam- 
era store will also make enlarge- 


shutter numbers. $5.95 plustax. 
ments for you.) 
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Ask Jor BRUMBERGER 


ALL-STEEL PHOTOGRAPHIC ACCESSORIES 


PROTECT YOUR VALUABLE SLIDES! 






BRUMBERGER 


SLIDE BINDERS 


© 0198 ALL-STEEL with GLASS 











“™ #1156 
























Rigid, non-warp frame. Protects against finger 
prints, scratches, dust. Rounded edges for easy in- 
sertion into viewer or projector. May be used over 
and over—simple snap assembly. 





























: - #1154 2%x2" (for Bantam) ..........cccsssssessseee: 20 for $1.79 
1156 2°x2” (for S5enm) ........cccccccccsssecssccesee 20 for $1.79 
#1158 29/4 "x2G4" SHS o...occccsessccsesessseesseees 12 for $1.89 
ECONOMY PACKAGES 
#1155 2x2” (for Bantam) ...............c0000e+- 120 for $8.95 
$1157 2x2” (for 35mm) ......--ccecceecoeeeceeene- 120 for $8.95 
#1159 234x234” Slides .72 for $9.95 











BRUMBERGER STEREO BINDERS 


Mounting stereo slides is really fun, with these all-steel self- 
centering, self-aligning stereo binders. Sturdily made of cad- 
mium plated steel, with optically clear glass on both sides of 
the transparency. Fits into all popular stereo viewers and pro- 
jectors. No masks, tape or kits required, assembly is a snap 
... can be used over and over. 24 complete sets...... $4.50 


FOR GREATER ENJOYMENT OF SLIDES 
GET A BRUMBERGER 


SLIDE VIEWER 


Versatile, built-in hidden adapter centers all slides from 35mm. (including 
Bantam) through 2%” mounts. Transparencies are brilliantly illuminated, and ONLY 


enlarged through a fine, optically ground and polished lens. Makes slide view- $ : 50 















+1225 VERSATILE SLIDE VIEWER 
for 35mm to 234” slides 
a nis 











ing a pleasure ... no more squinting or neck twisting to see your precious 
slides. Electrically operated, complete with bulb, on-off switch and 6 foot 
cord. All steel spot welded construction, richly finished in attractive platinum 
grey wrinkle enamel. 









im Aa Re | vistr US AT THE 1951 
a ja} YS Op NATIONAL PHOTO SHOW 
WRITE FOR OUR NEW CATALOG FEB. 22-25, 1951 


ILLUSTRATING ALL OUR PRODUCTS BOOTHS 69-70 
INCLUDING... 71st Reg. Armory 


SLIDE & STEREO ACCESSORIES Park Ave. & 34th St., N. Y. C. 
DARKROOM ACCESSORIES 


m_ eeeaaiaiennanl SURPRISE 


SEE OUR NEWEST PRODUCTS 
SHOWN FOR THE FIRST TIME 


BRUMBERGER C0 INC ee 
* . B'K LYN a2 , NY 


Mopern Puortocr PHY 
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PLEASE SAY YOU SAW IT IN MODERN 





You've Experimented 


SAVE $67.00 


Leitz 90mm f4 Long Focus 
Coated Chrome Lens 


Through a special purchase we are 
able to offer you this fine chrome 
90mm Elmar f4 lens that is most 
popular for portraiture and land- 
scape work. You can hardly tell 
them from new ones selling at 


$164.50. YOUR COST $97.50 


Leitz Image Erecting Viewfinders 


Now you can own one of 
these fine Leitz finders 
for all lenses at a frac- 
tion of their new original 
cost. These finders are 
the latest model and can 
hardly be told from new. 


List $77.50 


your cost $32.50 


*Famous Make Imported Roll Film Holder 
for 6x9em and 9x12cm Cameras 


Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. *You will easily 
recognize the manufacturer of 
this fine 120 roll film holder for 
6x9em or 9xl2cem_ whic h gives 
either 8 pictures 24%4x3% or 12 
pictures 24x24. 


$9.95 plus 40c postage 











Savings on Slide Files! 


HF All Metal Slide File Box: 
Holds 300 ready-mounts or 
150 glass slides. 

Reg. $3.25 $2.29 

HF All Metal Slide File Box: 
Holds oe 2%x2% slid 

Reg. $4.00 

HF All oon Slide F ile Box: 
Holds 125 2%x2 

$4.00 


HF All Metal Slide File Box: 
Holds 75 Bota Slides. 
Reg. $4. 00 $2.99 
U 100 Baja U nifile: Tlolds 200 
readymounts. sida male g. 3.45 59 
7200 Baja Unifile: Holds 100 reads 
mounts ‘ ° pg. 7.10 
"230 Baja Unifile: Holds 500 ready- 
mounts ae Reg. 7.10 
"300 Baja Unifile: Holds 600 . 
mounts ° 
7 3 Baja Unifile: 
mount eceee 
«600 Raja Unifile: Holds 1200 
- igen Reg. 
L 900 Baja Sequence File: Holds 1800 
readymounts I 
G150 Baja Sequence File: 
readymounts 5 
G 300 Baja Sequence File: Holds 600 
readymounts ... Reg. 5.30 
G450 Baja Sequence File: Holds 900 
Teady mounts ee SF 8.69 
Here are a rey of the | many ro pereeine that we aes in 
Slide file boxes. Write for descriptive literature. All prices 
are f.o.b. our store. 


5.30 
5.30 
sainsabatbevecsomieeres . 11.50 8.69 
Holds 1000 ready 


. 13.50 10.19 


20.00 14.98 


Reg. 20.00 14.98 


Holds 300 
Re 3.45 2.59 


7.10 


BINOCULAR SALE 
6x30 
STEINHEIL GERMAN 
BINOCULARS 


These finest quality German 
binoculars are offered at a 
fraction of their original 

They are the latest 

,» brand-new central 
focus binoculars, having coat- 
ed optics and interpupillary 
adjustment. Complete with a 
handsome genuine leather 
carrying case. 


SALE $49.50* 


*Plus 20% Federal Tax 





IMPORTED 6x15 BINOCULARS 


Here is a real jewel in a pocket 
size, finest quality binocular 
that normally sells for $19.95 
‘ plus tax. They are ideal for 
all outdoor use as they have 
coated opties and individual 
focus. Relative brightness is 
6.25. Affords a view of 314 
feet wide at 1000 yards and 
comes complete with a fine 
styled carrying case. Weight 
5 oz. with case. 


SALE $15.95* 


SAVE! IMPORTED 


BINOCULARS 
Outdoor Enthusiasts: Here 


are the finest in Quality 
French Imported Optics 
with Central Focusing In- 
terpupillary adjustments, 
each fully guaranteed. 
Prices include leather car- 
rying case. 


8x25 Py a $27.50* 
8x30 iis, $29.50* 


$415.00 
8134 Monte Carlo .i:'*t, 


*Plus 20% Federal Tax 


SAVE 45% HABER & FINK 
6x30 HABICHT BINOCULARS 


*Plus 20% 
Federal Tax 





$39.50* 





These fine Austrian Made Central Focusing Binoc- 
ulars are an excellent all around field glass of 
lightweight metal and are double coated on all 
surfaces. These glasses sell for $95.00 plus tax. 


COMPLETE with carrying $52.50 


case and being offered for a 
short period of time at a 
SPECIAL PRICE plus 20% tax 


Buy with Confidence! 


r HABER. FINK « 


12 WARREN 


e NEW YORK 7, N. Y. 


One of America’s ma pat Stores BArclay 7-1230 


Marcu, 1951 


PLEASE SAY YOU SAW IT IN MODERN 


Now Experience 


SAVE 333% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Ilere is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed 
it contains: Bulb, Diffusing Glass, 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount. 





Reg. $14.95 


now $9.95 


Complete with carrying case 


SAVE 65% 
Brand New MINOX II 


most precision made 
built in 
that 





Here is the smallest, 
camera with an £3.5 coated lens, 
filters, speeds from % sec to 1/1000th, 
has ever been made. By a new method it 
focuses from 8” to infinity and comes com 
plete with carrying case and measuring chain, 


List $198.50 $6§9-0 


YOUR COST 


Minox Film, Black & Whit: 
Minox Film, Color 


99c roll 
$1.25 roll 





CASTLE AND OFFICIAL FILMS 

from our movie rental librar 
SPORTS—MUSICALS—NEWS 
EVENTS — CARTOONS — OLD 

TIME MOVIES, etc. 

8mm subjects, complete....$4.00 

16mm subjects, complete. 6.50 

16mm Sound Subjects, complete 

Write for free illustrated catalog 





THE NEW 
WARREN SLIDE BINDER 


Here is the ideal binder for mounting your 
from 35mm to 3'4x4; and stereo slides. 
@ Ease in operation 
@ All metal, black crinkle 
finish 
@ One Hand Operation 
@ Works ideally on Stereo 
Slides 
@ Accepts all 
tape. 


PRICED RIGHT AT $6.95 


slides 


widths of 





SAVE ON 
BRASS TUBULAR TRIPODS 


Through our buyers, who continuously hunt for 
hew items, we are pleased to bring you these 
fine quality brass tripods. They are rugged. 
durable, and reasonably priced. 

No, Hi—4 section Brass, weighs % 

Ibs.. extends to 48%", closes to isi 
SPECIAL $3.95 
No. —4 section Chrome on Brass, 
weighs 2% Ibs., extends to 57”, closes to 

21”. Heavy duty. 

SPECIAL 





IMPORTANT NOTICE 


While prices pont at the time of insertion, should 
there be any change in prices at the time of publication 
we will do all in our power t the 

prices. However, due to conditions beyond our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter. 






















They‘ll Be SURE 
To See These 















Their Faces... 
WON’T BE RED! 


My friends always complained that | took 
eS a lot of pictures but that they never 
saw any of them. Well, to tell the truth, 
although the expressions and compositions were 
good, 1 was puzzled by the color of some of my 
best shots. The faces had been coming out too 


reddish-brown, or blue and unnatural...and | was 
never sure until after the film was developed. 
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eee 
The ued HARRISON 


COLOR 
ATTACHMENT 


FOR MY G.E.-DW EXPOSURE METER 
aud a2 HARRISON 
LIGHT CORRECTOR 
FILTER SET 


Now, when | take pictures, they are good enough 
to show anyone and everyone...and they usually 
ask if they can have a print made for themselves. 
That’s why | say... 
YOU'LL BE PROUD TO SHOW EVERY 
ONE OF Zour COLOR PICTURES 
When You Use The New Harrison 


COLOR ATTACHMENT 19° 


Price Only 


Corrector Sets from $8.45 to $11.20 


ASK ABOUT COLOR CONTROL 
At Your Nearest Camera Store 
And Write For Free instructive Literature 


Hollywood 38, Calif 











6363 Santa Monica Blvd 















A flick of the finger MEASURES ALL LIGHTING! 
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The family photographer is just as important to 
the life and welfare of the community as the man 
who runs the corner drug store. He is a well- 
respected businessman with a good reputation and 
an assured income. He’s always around to make 
those treasured Bridal pictures, Family Portraits, 
shots of Junior growing up, Graduation pictures 
and dozens of other happy events around town. 
He’s doing all right! 
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SOUND TRAINING IS THE KEY TO 
SUCCESS ... Our practical LEARN-BY- 
DOING method of instruction can provide you 
with a solid foundation for a profitable, lifetime 
career. We can do for YOU what we have done 
for hundreds of our graduates . . . help you to 
success in dignified, well-paid professional photog- 
raphy. 


For over 41 years, N. Y. I. has been recognized as THE training center for our leading photographers. 
Now more than ever, there is a great demand for expertly trained men and women in every phase of photog- 
raphy: Portrait, Advertising, Fashion, Magazine, News, Commercial and Natural Color. 


In recent years many of our biggest “success stories” have been those of alert, serious veterans who took 
advantage of the wonderful opportunity offered under the G.I. Bill of Rights to obtain the finest photographic 
training available anywhere. 


CHOOSE THE RIGHT SCHOOL... The gigantic resources, splendid equipment and unmatched 
experience of the world’s most famous photographic school stand ready to help YOU, to serve YOU and 
to develop YOUR hidden talent. We emphasize individualized instruction instead of dreary classes; top- 
flight instructors, themselves professional photographers; all of this backed up by an exciting array of props, 
backgrounds, models and up-to-the-second apparatus in studios and stainless steel labs, which are as stream- 


N.Y.I. home study 
leads to success 


If you cannot attend our Resident Course, 
you can still benefit from N. Y. I.’s time- 
tested training. You can achieve photo- 
graphic competency by studying at home in 
your spare time without taking a day off 


from your present job. 
N. Y. I. offers the finest 
home study course in exist- 
ence. Each N. Y. I. Home 
Study lesson is clearly 
printed, beautifully illus- 
trated, and substantially 
bound. Only N. Y. I. pro- 
vides this up-to-the-minute 
photographic knowledge— 
so clearly presented by 
recognized authorities that 
you'll learn quickly and 
easily. Best of all, you re- 
ceive PERSONALIZED 
service from our instruc- 
tors—helpful criticism and 
valuable ideas for the im- 
brovement of your work. 


farcn, 1951 





lined as the world of tomorrow! 





SEND FOR FREE BOOK TODAY! 


















Dept:‘117,” 10 West 33 Street 


NEW YORK INSTITUTE New York 1, New York 


€ Z 2 oe Please send me complete information regarding 
of Uotg ca? tiy CO Resident Training [) Home Study Course 


10 WEST Be STREET, NEW YORK 1 sees eeeeeeeeeeeeeeseeseees see eee eeeeeerereenesseeeenens 








LEADERSHIP SINCE 1910 


PLEASE SAY YOU SAW IT IN MODERN 


the most popular guy in town... 


the family photographer 


ats Ss Se a Se a ee 
BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


read this FREE big book illustrat- 
ing photography in all its branches 


New York Institute of Photography 
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WERE BUSTING OUR SEAMS 





re Syuetrous 


THE FINEST PORTABLE LIGHTS 
AVAILABLE 


We doubled, then tripled production, 
but the demand is quadrupling from 
amateur, professional and Armed 
Service photographers. We’re sorry 
there’s a slight delay in filling your 
orders, but we’re catching up. And 
you, like the Armed Services who 
specify them, know that a SYNCTRON 
is worth waiting for. 


SYNCTRON M-100 — We. 1014 lbs. 
$165.00 plus batteries and tax 


(Price subject to change without notice) 


Used by Professionals Throu;hout the World 


SYNCTRON CANDID (illus. below 
Wt. 614 lbs. $82.50 plus batteries and tax 


(Price subject to change without notice) 


Synctron users can forget 


v Camera movement 

Vv Subject movement 

Vv Shutter speed 

V Special film 
SyNcTRons have minimum weight, maxi- 
mum light and 1/5000 of a second flash. 
They’re safe, sure, swift and easier to use 
under all photographic conditions, in- 
doors or out. 

Insure your future lighting require- 

ments. Order your SYNCTRON from your 


dealer now. 
Electric & 
Manufacturing 


8? BRIGHTON AVE., BOSTON 34, MASS. 





the last word 
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letters from 


our readers 





A Reflector Next Time 


Sirs: 

John Rawling’s article ‘There’s 
Nothing Wrong With Daylight” (Sept. 
1950 issue) gave me the idea for this 
picture of my daughter which is the 
only one of her I’ve ever made that she 
likes. Using a Rolleiflex, my exposure 


was 1/50 second at f/5.6 on Super XX 
film. The existing daylight from the 
window gave the soft diffusion I want- 
ed, but next time I think I’ll use a re- 
flector so that some of the light is 
bounced back into the shadow side of 
the face. 

East Haven, Conn. 


Hide The Cyanide! 


Sirs: 
In “It’s Different Now” (Dec. 1950) 
photographer Bernie Hoffman went to 
great lengths to find out how the wet 
collodion process was carried out in the 
days of Matt Brady. Actually, the wet 
plate photographers used the same ma- 
terials and developer that is used in 
photographing high contrast line work 
today. Naturally the plate was over- 
exposed and underdeveloped to hold 
down the gamma, but excellent photo- 
graphs by these methods can be made 
in a matter of seconds instead of min- 
utes (as the article stated) when prop- 
er techniques are employed. Cyanide, 
incidentally, is not necessary for fixing 
wet collodion plates; plain hypo is just 
as effective. 
Color, Unlimited 
Trenton, N. J. 


Hazel Garvin 


Andrew Strauss 


American Beauties 


Sirs: 

The idea behind these articles you 
run on “Beauty Around The World” 
is swell, but why not give American 
girls a break? Munroe, Gowland, Sam- 
erjan, Alexander—dozens of MODERN’S 
photographers can prove that Amer- 
ican girls are the most beautiful in the 
world. 
Provo, Utah Jay Fruth 

e We agree with you—and are plan- 
ning to include American girls in 
“Beauty Around The World.” Inci- 
dentally, have you any Utah candi- 
dates ?—Ed. 
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35mm High Contrast Film 


Sirs: 

Author Bennett is in error when he 
speaks of high contrast films in ‘Photo 
Letter Your Christmas Cards’ (Dec. 
1950). While it is true that Kodalith 
and Kodagraph films are not made in 
35mm size, there are 35mm high con- 
trast films which will produce the same 
effects. Kodak Micro-file is a slow, 
fine grain, very contrasty pan film. 
Kodak High Contrast Positive is simi- 
lar to Micro-file except it is color blind. 
Also similar to Micro-file are DuPont's 
Microcopy and Ansco’s Minipan. 
Royal Oak, Mich. M. E. Alger 


Sirs: 

Thanks to Don Bennett’s article, I 
made a fold-over Christmas card en- 
tirely with Kodalith film. The pen and 
ink sketch shown here was copied on 


Kodalith for the front cover of the 
card. Beneath it appeared a verse cop- 
ied from a book with all unwanted mat- 
ter opaqued out on the negative. The 
same procedure was carried out for 
the inside pages of the card. All copy- 
ing was done on 4 x 5 negatives which 
were then taped together so as to cover 
a sheet of 8 x 10 paper for contact 
printing. Each contact print thus pro- 
duced a complete card on Illustration 
Azo #3E, requiring only that the card 
be folded before it was ready for mail- 
ing. 

Jackson Heights, N.Y. D. Coleman 


Two For One 


Sirs: 
After seeing a shot made at “Marine 
Studio” in “I Tried It Myself” (Nov. 
(Continued on page 10) 
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Reg. $136.52 
SAVE $56.57 


New Argus C3 outfit! 
F3.5 ctd. lens, case, flash 
gun (66.50), telephoto 
lens, sunshade, 3 filters, 
12 rolls film, 1 roll color 
film. Brand new 


MINIFILM SPECIAL 


ay 


3 Filters. 


Reg. $92.10 
SAVE $33.35 Kel 


USED BOLSEY B2 OUTFIT 


F3.2 Ctd. E. R. Case, 
Flashgun. Sunshade and 


REE 


TRIPOD OFFER!! 


with the purchase of 
any used camera 





listed herein 





USED SUPER IKONTA A 
SPECIAL CAMERA 
F3.5 T Ctd. Tessar, built 
in Flash Syncro, Compur 

rapid, CPLD. RFDR 


YOUR COST $94.50 


$79.95 YOUR COST $58.75 
» s 
Reg. $341.25 
Reg. $168.00 
SAVE $33.35 . ene liot? 


USED KINE EXACTA 
V OUTFIT 


Case Flashgun. 








F2 T Ctd. Biotar Lens, 1 A nem 


MINIFILM will give 
you a sturdy all 
metal Tripod FREE!! 


your cost $209.00 && 49.00 9.50 








Reg. $121.00 
SAVE $43.50 


USED CIROFLEX MODEL 
D OUTFIT 


F3.5 Ctd. Woll. Flash 
Syncro shutter, Flash- 
gun, Shade and 3 Filters. 


YOUR cost $77.56 


Reg. $350.50 
SAVE $161.00 


USED 16 mm BOLEX H16 
CAMERA OUTFIT 

3 lens turret, with 1” 

Fil. 5 Ctd. lens. Auto 

threading, critical focus- 

ing forward or reverse, 

single frame. 


YOUR COST $189.50 





AUTO 





USED KODAK “35” 


Shade and 3 Filters. 





YOUR COST $69.50 


USED 0 

A b 0 0 

ROLLEIFLEX a a od Lo 
F3.5 Ctd. Tessar Lens, agi ad 2 
Case. 99.50 129 50 
your cost $169.50 4.50 00 


w/Rfdr, F3.5 Ctd. Lens, Rap g 4.00 
E. R. Case. Flashgun ‘ 




















Reg. $291.70 
SAVE $122.00 


USED 23 CROWN 

GRAPHIC OUTFIT 
F4.5 Ctd. Lens, Syncro 
Shutter. Kalart Rfdr, 


FPA, 3-CFH, Shade and 
Filters. 


YOUR COST $169.50 
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Reg. $57.50 
SAVE $20.00 


USED GOLDE 
NUMANUMATIC SLIDE 
PROJ. 2x2 300 Watt, 
Blower cooled, Slide File 
for 200 slides. 


your cost $37.50 
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4.00 
8.00 
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a” 
Special Combination Offer 


Leitz mares Finder. Only 
35mm Ctd. Elmar 
A. $74.50 


and your camera. 
We will make the same 
trade and —_— a brand 
new case new Leica 
Flashgun for + only $137.50 
and your camera. 


W.A. J 
90mm Leitz Ctd. Elmar F4 
Tele $89.50 
As a Special Combination 


Offer ALL THREE $188.50 





Complete 
Your Leica 
Save $166.50 


F-3.5 








j Factory fresh guaranteeu 


Ansco Color Processing 


35mm ANSCO F 


COLOR RELOADS 


Safety Film $1.10 ea. 


20 Exp. Roll inci. 
Mounting 


2 for $1.75 














Latest Model Kodak Re- 
tina 11B with F2 Xenon 
Ctd. Lens, Built-in syn- 
cro compur rapid shut- 
ter. Cpid. Rfdr. 
Reg. “$197.63 

YOUR COST $127.50 
Carrying Case, $9.50 


used 4 
you 
SAVE 
$70.13 








MINIFILM’S Buy of the 


Precision made, Wonder- 
ful Value! For Leica (10, 
20, 30mm). Per set $4.95 
For Kine Exacta (Two 
Adapters. 3 Tubes). 
Per Set 

For Praktiflex (10, 20, ¢ 
30mm). Per Set...$4.95 | 400 
Prices on ‘other tubes 
quoted upon request! 


F4.7 Ctd. Syncro Shutter 
Kalart Rfdr, F. P. A. 
Flashgun. 


YOUR COST $149.50 


Month! SAVE 50% 
Extension .Tubes 


USED 4x5 
SPEED GRAPHIC 


oT} 













Reg. $144.50 
SAVE $55.00 


Like New DeJur 750 Pro- 
jector and Fleetwood carry- 
ing case. 
of these precision 8mm pro- 
jectors, 750 watt lamp, for- 
ward and reverse projection, 
reel capacity 


new condition. 


$89.50 


Reg. $131.45 

SAVE $51.50 

Like brand new 

DejJur Camera 

‘ package, includ- 
zine Camera. 


DeJur Embassy with 2.5 
coated liens, 


ow Suse, ) regular 


photo lens meg 

regular value ...... $16.95 
Total regular en $131.48 45 
SmirLe's PRIC Ht 


Limited quantity 


in tike 








regular value 
-50 

















LEICA 111C with Ctd. F2 


Summitar Lens, Case, 


LATEST MODEL 







Special (used) 





$219.00 


.-—-~ rush. ime the toltowlng heang 


Deduct trade-in. 







FOR THE LEICA OWNER 
a brand new Jen Flashgun, 
precision made by Jen Prod- 
Through the special 
efforts of our purchasing de- 
partment, we can offer this 
gun at the amazingly low 


$16.95 


ucts. 


price of 






Reg. $32.82 
SAVE $15.87 















Enclosed is balance due. 
c.0. 


- for balance due 
a ALL METAL TRIPOD. 


ce of my 


City . Zone ‘ 
Enclosed is TIME PAYMENT D eposit rn Information. 


Ship, oo 
Rush y 











YOUR BEST 

SHOTS 
BEGIN 

WITH 


























THE LAST WORD 
(Continued from page 8) 


1950), I determined to get a picture 
equally as good for my own files. In- 
stead of getting just one fish in the 
air at feeding time, however, I got two. 
A Rolleiflex set at f/8 and 1/500 second 
stopped the action, but I believe that 
if it hadn’t been for MODERN I’d have 
been content with a blurry snapshot 
instead of a sharp photo. 


Toms River, N.J. James Woods 


e Nice going, J. W., but will you set- 
tle for porpoises instead of fish ?—Ed. 


He Wasn’t Proxared 
Sirs: 

I was pleasantly surprised to find my 
“mug”’ shot on page 59 of the Jan. 1951 
issue, but there was a slight error in 
the caption. The close-up was achieved 
without a Proxar lens by shooting at 
f/16 from a distance of two feet with 
the illumination from a German speed- 
light, Blaupunkt Ultra Blitz. (Retina 
II camera.) This picture is unique in a 
way, I think, because the camera is 
supposed to focus down only to three 








AN Elect 


75mm £:2.9 TELEPHOTO LENS 





You're missing half the fun and a lot of 
wonderful shots if you don’t have an 
Elgeet 75mm (3”) f:2.9 Cine-Tel* Tele- 
photo Lens for your 16mm camera. Just 
think of the scenes you can bring up close 
—sports, stage shows, celebrities, land- 
scapes—shots you couldn't get without 
the 3 X magnification of this powerful lens. 
Close-ups of the children can be com- 
pletely natural and unposed—they won't 
even know you're taking the picture. 
It's perfect, too, for studies of flowers and 
insects—acts like a microscope when 
used close to your subject. Fully color 
corrected for razor sharpness and 
brilliant pictures. See this remarkable 

lens at your dealer's today! 
Only $69.55 (tax included) 




















Send for your free copy of 
the valuable booklet "Ex- 
citing Movies With Elgeet 
Lenses.” It. will help you 
get better pictures. 


ef. ek OPTICAL COMPANY, Inc. 


73 ATLANTIC AVE., ROCHESTER, N.Y. 










"MAKERS OF 






She Worlds Finest Senses’ 









feet for close-ups. 
Lancashire, Eng. 


Studio Lighting For $12.05 Works 
Sirs: 

Lacking storage space in a one-room 
apartment for lamp stands and big re- 
fiectors, I’ve steered shy of indoor por- 
traiture for three years. After reading 


Lt. H. E. Swinney 


|about the simple equipment Peter 


Gowland and Harold Burch used to 
produce such fine pictures, I went right 
out and bought $7 worth of bulbs and 
clamp-on fixtures. The whole works 
can be put away in a single dresser 





| good pictures from the very start. 
| Denver, Colo. J. Wamhoff 


From Australia 
Sirs: 

Miss Pat Romage is doubtless réa- 
| son enough for my liking this picture 
| which was made on a pier among the 
fishermen’s boats at Apollo Bay, Vic- 
toria. But another reason I like it is 





because it shows the versatility of even 
the most rudimentary equipment. Al- 
though the day was dull and gray, the 


Selochrome (comparable with Veri- 
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drawer—and what’s more, I’m getting _ 





chrome) negative was only slightly 
under-exposed by instantaneous ex- 
posure in a Box Brownie. 
Melbourne, Australia 


It’s In The Caption 


Sirs: 


H. Bartram 


January issue, page 32, what do you 
call that! : 
Hartford, Conn. 


L. Babbitt 


















e A study in composition.—Ed. 


Vox Populi 
Sirs: 

I thoroughly enjoyed George Board- 
man’s article on the Argus C 3 (Jan. 
1951), and especially his criticisms of 
the camera both pro and con. I bought 
a C 3 in 1943, dug up flash cord exten- 
sions and extra reflectors for $5, and 
will swear by the ruggedness and re- 
liability of the C 3. The only flaw in 
Boardman’s article was that he didn’t 
make his criticism of the camera’s un- 
godly shape and size still stronger. 
Richmond, Ky. W. H. White 


Sirs: 

The Argus C 3 article decided me on 
the camera I want to buy. Thanks for 
having the guts to print the short-com- 
ings of various cameras as well as 
their good points. 


Pittsburgh, Pa. J. Perry 


Sirs: 

In general, your article by Boardman 
on the Argus C 3 was excellent except 
on two counts. First, there is on the 
market (contrary to the impression 
given in the article), an extension cord 
for the C 3. Second, we have available 
an aperture lever to be used with the 
lens shade on the Argus so that the 
shade need not be removed in order to 
set the lens aperture to any desired 
opening. 

Photo Center 
28 East 28th 
New York City S. Engler 


Query Dept. 


Sirs: 

I am trying to locate an article that 
appeared in Minicam several years ago 
on converting the G.S.A.P. movie 
camera. Can you supply me with the 
issue in which this was published? 
New York City Frank Bondi 


e The G.S.A.P. article appeared in 
the April, 1948 issue of Minicam. Un- 
fortunately, we have no back issues of 
Minicam in stock.—Ed. 
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THIS «2 the 


Get our trade-in offer 
towards the new 


KINE-EXAKTA 


—NOW 2 CAMERAS IN ONE— 


Supplied with waist-level finder and: 
3.5 ctd. Zeiss Tessar............ $1 
2.8 ctd. Zeiss Tessar... 
{2 ctd. Zeiss Biotar 
f1.9 ctd. Hugo Meyer Primoplan. 
Penta-Prism Viewfinder 
Leather case, holds either viewfinder 
Leather eveready camera case 
Set of 3 ext. tubes, 2 adapters. 
LENSES FOR THE KINE EXAKTA 
35mm 2.5 Angineaux Wide Angle 99.50 
40mm #4.5 Meyer Wide Angle 59.00 
100mm 4.5 Elgeet Telephoto .. 52.50 
105mm £3.5 Schneider Xenar ... .. 69.50 
135mm £4.5 Steinheil Telephoto.......... 59.50 
135mm 3.5 Schneider Xenar 74.50 
All above lenses are hard coated 


FOR QUALITY and ECONOMY too 
!'!!itsthe BOLSEY B2 


—ttd. 13.2 lens 

—coupled range- 
finder 

—compact all-metal 
chassis gives 2-4 
extra shots 

—built-inflashsyne. 

—semi-wide angle 
lens 


only $66. 9Q brand new 


Leather eveready case $7.25 
Bolsey Flash unit ; 95 
Bolsey Filter Kit -50 
BOLSEY C—all the features of the vera B2 

PLUS twin-lens reflex focusing. 2 cameras 
in one—only $99.50 


FOR BETTER 16mm MOVIES 




















Coated 13mm 1.5 


ELGEET WIDE ANGLE 


your 16mm camera 
Covers 4x the’ field of normal |” lens. Shortest & 
fastest wie angle lens in the world for i6mm 


a Brand new $97.45 


Packed in attractive Jewel box. 


Are you on our mailing 
list? A postcard will bring 
you bargains galore the 


1295 SIXTH AVENUE NEW YORK 19, 
AT RADIO CITY 


Marcu, 195] 





case ‘ omer 
| ausaie Rolleiflex, 3.5 Tessar, 


HERE’S “A Ren NEW 4x 5 PACE- 
MAKER GRAPHIC OUTFIT* 
—and look at the SAVING!!! 


—4x5 Speed & Crown Graphic 
—coated £4.7 Kodak Geer in acy tail — 
or Grafiex mg in Graphex 
—Kalart or Hugo {od 
—Grafiite or Holland lashgun 
—6 cut film holders 
—combination fens ( shade & filter holder 
—3 filters 
—Carrying case to hold entire outfit 
Complete outfit with: 
CROWN GRAPHIC SPEED pe 3 5 
eee * $315.70 eee - -=-§360 
you save........ 60.75 you save ........ 
Pay only "3254. 95 Pay only .. $290. I 
write for prices 6n similar outfits in any size. 


For ENLARGEMENTS with your GRAPHIC or GRAFLEX | 
camera—The new G R A e L A R G E e 


This remarkable cold light unit transforms your camera, 
without any alterations, into an up-to-date enlarger. 
Useful, too, for retouching, viewing transpar- 
encies, and even contact printing. Available in 

all popular sizes—2!/4x3'/,, 3'/4x4'/4, 4x5. 

- The answer to budget 
& space problems—only 
Sturdy adjustable Graflarger stand Be 
for copying, too $17.95 


CAMERA PLACE “USED" CLEARANCE 


LEICA LENSES 
28mm f6.3 W.A. Hektor..... 59.50 | 


éalled 














GRAFLEX CAMERAS 


89.7 | S¥eneve Auto Graflex, 2icm. £4.5 
” 44/50 | aL, BaL vasuar, dble, 7, 


etd Summitar........... 107.00 | , 1 
73mm {1.9 Hektor ——. ayansia Ser. 
85mm f4 Elmar, black. 69.5 

etd ee chrome...... 98.5: 


f 79:5 A 
35mm f4.3 Hektor, etd, blk 97:3 ba > Ser.vD. 74" 14.3 Zelss Tes 


sit Flash switch 
imarect finder ... .. 34.0 
Vidom finder 22'5¢ 4x3 SOHO Reflex, Graphic back. 


6/2” £3.5 Zeiss Tessar...... 
SPECIAL—Brand New PRESS CAMERAS 

85mm f2.8 ctd. Steinheil Culminar 24x34 Busch Pressman, f4.5 ctd. 

in chrome mt. for Leica (coupled) Raptar, Flashgun 


gu 
79.95 4x5 B&J Press, £4.5 Tessar, Press 


Compur, Rf., Flas 110.00 
CONTAX LENSES ROLL FILM CAMERAS 
35mm 2.8 Zeiss Biogon... 


’ 620 Tourist, Kodet lens 18.50 
180mm 6.3 Zeiss hice Tessar, 620 Kedah Vigitent, etd £4. 5. 
uncoupled .. ia .. 89. Synchro 
35MM CAMERAS 2Yax2s 
Argus os. ? ee ae 120 Zeiss Netter, 4.5 lens. 
Cannon tb, f2 ctd. ea 
om i Fi cia, son vee ] Latest models—Zeiss 
Kodak Retina 1, 13.5, bik Ss Ikonta A. etd 13.5 Tessar, 
ynehro . 
oe aneets eee” _— in Super tkonta B, ctd {2.8 Tessar, : 
Mercury tI, - 7 etd. lens. ee Synchro 169.75 
Perfex 55, £3.5, Rf., oabine 9 Super ae C, 13.5 etd Tessar, 
Syne 149.50 


. 55" 14.5 K.A. 
RB B 63% " 14.5 K.A. 
Sint at D. speeds from 














exrosuss ‘METERS 
Weston Master 

Weston Master I! ‘. 
General Electric Dw-58...... 


DeJjur 
Camemen eee SPECIAL DeJur Autocritic . 


Weston 650 ........... 
/—f2 etd. Schneider Xenon 
5 —Syeehre Compur Rapid MOVIE CAMERAS | 
—coupled Rangefinder 
—Genuine Leather eveready 8mm Revere 88, 13.5 


case 
like new—$135.00 


REFLEX CAMERAS 
Standard Rolleifiex, 13.5 Tessar, 


Rangefinder, ix! frame 
Zeiss Contessa, ctd. 2.8 Tessar, 
Rf, built-in meter | 





-—n=— 


weSerye 
woooun 
ouaursce 











Sam Briskin Map. ¢ 
8mm Eumig, f2.7 . 

16mm Kodak ea he 9, ca 
i6mm Kodak B 


159.50 
Automatic ‘Rolleiflex, £3.5 Tessar, MOVIE PROJECTORS 


Synchro model 219.00 | 16mm Victor 40 Sodnid ............... 
Nat'l Grafiex 1 outfit—f3.5 B&L {6mm Victor Si lent ve 
Tessar, case, 140mm [6.3 16mm Kodascope “L’’ a : by 50 
Telephoto oon... cececcececceceeee 89.00 | 16mm Kodascope 16-10... * 
Kodak Reflex !1, £3.5, Synchro, 8mm Apollo 500 wales 3 50 
case ... ‘ me . 8mm Universal PC-500 ‘ 
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2K Weltur Rf, 2.8 Xenar. “74.50 
fly Kodak 9.95 | 


| PED cxtesiceimnnnseseresies 
OE ee 


ATTENTION—Leica Owners 
Camera Place has the terrific 
JEN-FLASH Il CAPTOR 
at an amazingly new low price!!! 
—new “B-C” unii 
—hbattery at peak for 2 
years! 
—NEVER cold weather fail- 
ures 
—Guaranteed Sync. 
—No wires or special base- 
plates 
—Wweighs only 8 07. 
Now ponent with JEN-PAK Case!!! 


Jen-Flash I ........Reg. $47.82 
Jen-Pak Reg. 2.50 


Reg. Total $50.32 
NOW AT CAMERA PLACE—$35.50 complete 





for the best in 8mm— — 


DeJur CITATION 


| economical rollfilm camera « 


| with the new  easy-to-load 
| “Anti-Jam" feature. 


with ctd. 2.5 fixed focus lens $74.50 
DEJUR “750” 
PROJECTOR 


enjoy the b-illiance 


plus a host of other 
features in this 
popular model!! 

Complete with 
Fleetwood case— 


$144.50 


Camera Place has High Fidelity 
BRUSH SOUNDMIRROR 


¢ Tape Recorders 
RCA accordion cone 
speaker 
AC erase head 
High Frequency re- 
sponse 
Fast forward & re- 
wind 
ay - type case 
9% 14a" x 16” 





ps , SOUNDMIRROR #Bx-433-P... 92 1 9.00" 


| BRUSH SOUNDMIRROR mode! BK-414— 


standa portable model with unat- 
tended rewind $199.50* 
“shipped prepaid within Continental U.S. 
AIR MAIL TODAY 

CAMERA og * 1. 

1295 Sixth Ave., ° 

(j Check or eae hhh 

C) Cash (please send Registered Mail) 

(© Deposit for C.0.D. 

Please send at once:.. 


13.5 lens r 
16mm Bell & Howell, 13 5 Cooke 44.50 i P 
ease § 


2 i O SEND NEW CATALOGUE ras 


STATE 


NEW YORK 








% 


As Easy 
as removing 
this Cap 


No messy mixing of chemicals. No fear 
of too strong or too weak a solution. 
Perfect darkroom results every time — 
when you use FR Prepared Liquid Chemi- 
cals. Scientifically prepared and labora- 
tory pre-tested, FR Liquid Chemicals 
remove all bother, all guesswork from 
developing and printing. All you have to 
do to put them to use is remove the cap! 


FR SUPER X-33 DEVELOPER— 
For extremely fine grain work. 


FR SUPER X-33 REPLENISHER 
— Holds SUPER X-33 at peak 
efficiency. 


FR NEGATIVE DEVELOPER—For 


standard film development. 


FR PAPER DEVELOPER—For all 
contact and enlarging papers. 


FR FIXOL—Acid-fixing solution 
with hardener. 


FR RAPID FIXOL—Fixes nega- 
tives and prints permanently 
in one minute. 


FR LIQUID HARDENER—For 
use under all hot-weather 
conditions. 


Half Pints 35c. Quarts 95c. 
Also in 5 Quart and 5 Gallon 
Professional Sizes. 


if it’s 
fr it’s 
first rate 


THE FR CORPORATION 
NEW YORK $6. 6.7.0.8. 4, 


" 








COFFEE BREAK with the editors 





THIS MONTH'S COVER e e e 


MODERN owes this month’s cover to 
a day last summer when there was 
only one cool spot in photographer 
Ozzie Sweet’s Connecticut studio. 
Casting about for a subject that could 
be photographed with a minimum of 
effort, Ozzie remembered a pair of 
blue-eyed Siamese cats belonging to a 
neighbor. If cats were as smart as all 
cat-lovers insist they are, Ozzie rea- 
soned, the Siamese would “stay put” 
on a day when the mercury sizzled. 

And so they did. Crouching to- 
gether on a blue paper background 
that had been drawn forward to cover 
a posing table, the cats solemnly 
watched every move as Ozzie set up 
his camera and three speedlight tubes. 
The key light was placed high and at 
an angle of about 45° to the right of 
the cats. The fill-light was positioned 
at head level on the opposite side and 
was moved farther away from the 
posing table than the key light. The 
third light was placed behind the cats 
and high enough to provide backlight- 
ing without shining into the lens. When 
all was in readiness, Ozzie moved his 
Graflex camera in to within 41% feet 
of the Siamese and made an f/11 ex- 
posure on 4 x 5 Ektachrome sheet film. 
“There’s something to be said about 
the intelligence of cats,” says he in 
retrospect. “When the shooting was 
finished, the Siamese pair were still 
calm and composed. As a matter of 
fact, they were the only ones who 
stayed cool through the entire shoot- 
ing session!” 

We can only add we were quite sur- 
prised to hear of Ozzie’s hot-weather 
troubles with felines, as we always 
thought such summer days were called 
dog days. 


A SENSE OF HUMOR? e e e 


Amateur photographers will be 
happy to learn that they have no sense 
of humor. Who says so? Jimmy Can- 
non, nationally syndicated newspaper 
columnist says so. Every so often, Mr. 
Cannon via his column lists his obser- 
vations. One of them reads, “I never 
knew an amateur photographer who 
had a sense of humor.’’ We assume that 
most of Mr. Cannon’s friends are 
ardent kite flyers, whist players or 
amateur goldfish doctors. We remind 
him that Joe Miller was once rumored 
to have owned a camera. 


WHAT'S IN A NAME? e e e 


You’ve probably noticed something 
strange about this month’s issue of 
MODERN. It is distinguished by a lack 
of last names—or is it first names? In 
any case, we have as contributors: 
Muky (who prefers that you don’t use 
his last name, which is Munkacsi, just 
like his brother Martin’s). Berko, who 
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Yila and small friend. 


prefers that you don’t use his first 
name, which is Ferenc. Ylla, who 
doesn’t have a last name, just a squir- 
rel hat (live, that is). And the crown- 
ing blow came after all these fancy 
single names, when we asked Muky 
what his assistant’s name was. 

“George’’, he replied. 

“George what?” we asked. 

“He just likes to be called George”, 
was the answer. 








Berko and camera. 


Well, if Ylla, Berko, Muky, Hilde- 
garde and Valli can do it—we’ll just 
let George do it. 


TWO FOR ONE e e e 


Art Siegel, friend of ours from the 
Chicago Institute of Design, was in 
town recently and dropped by to pass 
the time of day. We remarked that he 
looked a wee bit pale. He said he felt 

(Continued on page 16) 
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Make PERFECT Enlargements Like This 
WITHOUT A SPECIAL DARKROOM 


re . 


A, 


I; you're cramped for space (and who isn’t) here’s the ideal 
enlarger for you...a precision-built Federal Store-Away that 
folds compactly into a case no bigger than an over-night bag. 

With the Federal Store-Away you don’t need a permanent 
dark room. Your kitchen or bathroom will do fine. When you want 
to make enlargements the Federal Store-Away sets up in a jiffy 
.+. folds down just as fast when you're through. 

Compare the Federal Store-Away with other enlargers cost- 
ing twice as much. See it at your favorite photo dealer. 

Illustrated: Federal Store-Away Junior Model 269 for nega- 
tives up to 2% x 3%. Moderately priced, complete with Decar 


F6.3 Anastigmat Lens, tax included. Carrying case extra. Booklet 


“How to buy 
y Enlarger."” 
Federal is America’s Greatest Enlarger Value int eo eet 


ae 
TAAL) AG yh FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Mokers of Federal Enlargers, Cameras and Microscopes 
L13 OF BROOKLYN Ff 213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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announcing 
ell « Howell = 70-DL 


Here is the newest addition to the Bell & 
Howell “70” series ...the world’s finest line 
of 16mm cameras! 


The 70 DL includes all the basic fea- 
tures that have given “70” cameras top 
ranking all over the world, plus many 
important new improvements. First, check 
the advantages illustrated here. Next, go 
see it at your Bell & Howell dealer! 


Then you’'llknow qe 
why it’s destined es a 
to be the camera- 
man’s camera! 


70 DL 16mm camera complete 
with 1” £/1.9 lens 
Cs « 6 6 < *$36995 
7 film speeds . . . 8, 12, 16 
(normal), 24 (sound), 32, 
48, and 64 (true slow mo- 
tion) frames per second. 


Critical Focuser permits Rotating Viewfinder Turret 


you to look through the / mounts 3 positive view- 


lens for precise visual focus finder objectives to match 
on the subject. lenses on lens turret. 


Hand Crank for short dou- Parallax Adjustment cor- 
ble exposures and other r rects from infinity down to 
trick effects and for unlim- “7 3 feet. 
ited film run. 

Film Plane Mark clearly 
Powerful Spring Motor shows position of film plane 
winds like a watch with within camera for accurate 
folding, non-rotating key. focusing measurement. 
Operates 22 feet of film on 
one winding. Speed is accu- Turret Head accommodates 
rately maintained through- three lenses for instantane- 
out film run. ous change. 
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Bell & Howell Tripod. For 
rock-steady picture taking, 
choose the all-metal tripod. 
Tilt head provides for inde- 
pendent or combined pano- 
raming and tilting. Legs 
are adjustable . . . feet are 
spurred for outdoor use, 
rubber tipped for indoor. 
Legs and handle fold for 
convenient carry- $ 4750 


ing. 


rret 
ew- 
atch 


cor- 
m to 


arly 
lane 
irate 


jates 
tane- 
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Guaranteed for life. During life of the product, 
any defects in workmanship or material will 
be remedied free (except transportation). 


Mayfair Carrying Case. A 
distinguished case in keep- 
ing with the character of 
this fine camera. Covered 
with handsome saddle 
stitched cowhide over ex- 
tra strong plywood. Lined 
inside with ruby corduroy. 
The Mayfair holds your 70 
DL safely, securely .. . ac- 
commodates 4-inch lens in 
place on turret ... has com- 
partment for film, extra 


lens, filter, expo- $3735 


sure meter. Only 





Focusing Eyepiece .. . suits 
individual sight variations. 
Makes view finding easy 
for those wearing glasses 

. increases illumination 
to the eye up to 600%. 


Taylor Hobson Cooke Lenses 


This family of fine lenses is especially designed for Bell & 
Howell “70” cameras. The following advantages are yours 
with every lens! 

1. Highest degree of correction yet developed for 16mm film. 
Same sharpness and contrast for all lenses, regardless of 
focal length. 

2. Uniform-step magnification—just like the lenses Holly- 
wood studios use. 

3. Widest range from which to choose. Complete family will 
include seven superb lenses. 

Send for free booklet explaining T-stop advantages! 


7-inch T 2.7 (£/2.5) BkEH Super Comat. Stand- Py 
ard C mount for 16mm cameras. Click stops. Filmo- 
coted. Better contrast and sharpness over entire 
frame than other leading wide-angle lenses. $8995 


1 1-inch f/1.4 Taylor Hobson Cooke Ivotal 
in focusing mount. Unusual resolving power 
for sharpest definition. Finest color correction. 
Click stops. Depth of field scale in 95 
distinguishing red.  $] 79 


2-inch T 1.6 (£/1.4) Taylor Hobson Cooke 2 
Ivotal. Standard C mount for 16mm cameras. 
Click stops. Filmocoted. (Also available for 
B&H snapon mount 8mm cameras.) $] 7935 


2.8 2.8-inch T 2.5 (f£/2.3) Taylor 


Hobson Cooke Panchrotal. Standard C 
mount for 16mm cameras. Extra legible 


depth of field scale. Click  $1§250 


stops. Filmocoted. 


4inch T 2.5 (f£/2.3) Taylor Hob- & re 


son Cooke Panchrotal. Standard C mount 
for 16mm cameras. Extra legible depth of 
— scale. Click stops. Filmocoted. Nearly 

© faster than the fastest of any other 


ole 4-inch lens—400% $2995 


faster than the slowest. 


Prices subject to change without notice. 


You buy for life when you buy 


Bell & Howell ......:; 
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You save *50 


ALL THESE FEATURES IN THE 
B & J SPEED PRESS 


@ Wide angle drop @ Instant lens inter- 
e change 
@ Slide-rule type e@ View camera tilts 
vernier focusing @ Fully-hooded 
scale ground glass 


@ And many others 


Save the need of buying a variety of cameras 
for your varying interests—use the & J 
Speed Press, America's most versatile camera, 
for everything from fast-action sports shots 
to tabletops and portraits. 


YOUR BASIC CAMERA 


Use it as your basic camera—just start with 
a camera and a general-purpose lens, add 
special-purpose lenses and accessories as 
= special interests develop. The B & J 
peed Press is the camera for you when you 
begin to get serious about your photography 
—and it's still the camera for you when you 
reach the professional class. It's the only 
camera made that offers so many features at 
so low a price. See it at your dealer. 


SPECIAL! 


2\/4x3'/4 B & J Speed Press, complete with 4!/,” 
F:4.5 Voigtlander coated lens in a synchro 
shutter (1/25-1/200 & B), less flashgun. Com- 


$9890 


569-00 


4" x 5” Speed Press Camera has all the 
features of the 2!/,x3!/, size, plus a lightweight 
rugged airplane metal body, revolving back, 
sports and optical View Finders—24 important 
features at the lowest price on the market. 


plete with lens, only 


214x344" Camera less lens 


Less Lens and Flashgun 


e 


t 
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Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 


321 S. Wabash Ave., Chicago 4, IIl., U.S.A 


COFFEE BREAK 
(Continued from page 12) 








a wee bit pale. Seems that he decided 
to try shooting a cover for the Ladies’ 
Home Journal. Went out one day with 
a model and a camera. Took results 
to the Journal. They bought two. Next 
day Siegel came down with such a bad 
case of the flu that he was hospitalized. 
Reaction to success? 

Siegel also told us about the year he 
spent shooting nothing but color. He 
decided that the only way to learn 
color was to be so involved with it that 
you forgot black and white. What he 
did, what he learned, you'll be reading 
in future issues of MODERN. 


WE'RE DOGGONE e e e 


We were putting together the article 
on self timers this month (page 44) 
when the Managing Editor dropped 
the accompanying picture on our desk 
with the information that it was a self- 
portrait of a friend of his taken with 
a self timer. 

Naturally, we were a bit skeptical. 
We were informed that the shot was 
taken with a Leica, f/8 at 1/100 sec. 
on Plus X film. A self timer had been 
used on a cable release. 

Granted the canine can carry the 
camera in his mouth when looking 
around for decent photographs, but 
did he use an exposure meter? We 
were informed that the dog preferred 
a Norwood Director meter and fol- 
lowed the readings religiously. ‘‘Ah”, 
said we, “and where does the dog 
carry the meter?” 


“Did you say self timers?” 


Our Managing Editor thought for a 
moment, smiled and answered, “Why, 
in his pants, of course.” 


AND NUTS e e e 


And if you think it’s something for 
a dog to take a picture, just turn to 
page 74, and read the first squirrel’s 
eye view of photography ever pub- 
lished. It is the real inside story of the 
making of Tico-Tico, a photographic 
storybook for children, which was 
called by the New York Times, “the 
best children’s book published in fif- 
teen years.” 
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Photographer was Ylla, who has a 
way with animals. The writer was 
Niccolo Tucci, who has a way with 
words. And the hero (Tico-Tico) is a 
squirrel who has a way of making 
himself (or herself) into a hat (see 
picture) or writing about photog- 
raphers. ‘ 

Well, people have been saying for 
years that editors are squirrely, 
haven’t they? 


SCOPE, SOUP AND VARIGAM e e e 


First time we went up to Scope As- 
sociates to interview Messrs. Reiche 
and Iannelli for the story “How Good 
is Varigam?’ (page 48), it was noon 
so we all went to a neighborhood hotel 
for lunch. We started talking Varigam 
before the soup, and by dessert the in- 
formation was beginning to flow in 
amazing detail. 


= a BOB HENRIQUES 
Reiche and Varigam prints. 


Who noticed the time? No one. It 
seemed like a good place to sit—quiet, 
with a supply of refreshment at hand, 
so we talked. The place emptied; bus- 
boys mopped the floor; chairs were 
piled on tables. We talked. 

It began to get a bit dim in there. 
We looked around; tables were set for 
dinner; the cashier was back at the 
desk; it was 5:00 P.M. We went home. 


YOUR FEATURE e e e 


The problem we are most con- 
cerned with in putting this magazine 
together is you and your pictures. 
We're always on the lookout for new 
ideas that will stimulate and improve 
your picture taking. We’d like to see 
more of what you do.-And so we repeat 
our standing offer. Send us your pic- 
tures, after you’ve tried some of the 
ideas you find in MODERN. We’ll pay 
you for them at regular rates. And 
we'll print your pictures and the story 
of how you took them in “I Tried It 
Myself” (page 68). 


NEXT MONTH e e e 


e Arnold Newman, creative portrait 
photographer, shows some of his best 
work, tells how it was done. e How 
cold light enlargers work, their advan- 
tages and disadvantages. e Chris Le- 
cakes tells how to shoot color, action 
and close-ups with a box camera. 
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IN LOVELY, GLOWING COLOR 


Recapture the beauty of happy blue skies and sun- 
shine sparkling on the snow. Bring back delightful 
memories with life-like, full-color PRINTS from your 
favorite transparencies! 

Highly skilled craftsmen give immediate, painstak- 
ibe Rescanites je your order. You can count on the 





UES 


re. 


for z : "SPECIALISTS TO CANDID 
the oe WEDDING PHOTOGRAPHERS 


ne. MINIMUM ORDER $1.00, NO C.O.D.’s. 
FIRST CLASS INSURED RETURN 


oe te 
“ 7. LABS 


204 WASHINGTON AVE. 
ALBANY 6, NEW YORK 


“ oe Seal et pe 2 THIRD STREET 
oe : SARATOGA SPRINGS, N. Y. 


rait 
est 
low : 
ran- - ~ 

4 , : 11 x 14 each 
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WORLD’S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street - 113 West 31st Street * New York 1, N. Y. * LOngacre 4-1600 






























BRAND NEW 








































BRAND NEW 35mm 
AUSTI % ARGUS 
2¥0"" x 31%" | a2 
R ENLARGER CAMERA 
SU 








with F4.5 coated lens 
and Eveready Case with shoulder strap. 


$9 3° 


Regularly $37.58 


fitted with 3% inch 
coated Wollensak F4.5 lens 


$99" 


Regularly $179. 90 


Sate/ carrvine cases 
































Reg. N 
EVEREADY CASE for Retin | oI. = — § 338 $450 BRAND NEW 
or Koda a er... $0 6.00 
EVEREADY CASE for Kodak Tourist... 1000 540 MENDELSSOHN 
SHEATH CASE for Keystone K22 or Ka 650 3.95 Folding 





For Synchronized Shutters 
Discontinued Model 






















Lightweight, satin-finish, dural construction 
with silver-plated contacts, positive-grip 
socket and automatic bulb ejector. 7 in. 
Aplanatic Reflector for large bulbs. Three 
cell heavy duty battery case. Convenient 
outlet for side-lighting extension. 







BRITELITE 
SPOTLIGHT 















FITS CIRO-FLEX MODELS D, E, F, POLAROID 


Focusing Model ALSO KODAK CAMERAS WITH built-in Flash, such as 
with 41/2" Fresnel Lens Kodak Reflex, Medalist, Tourist, etc. $995 


FOR COLOR AND BLACK AND WHITE Regularly $14.95 


Photo Flood Bulb. 
| operation. Uses No. 1 
crear wrt ace a Aluminum Alloy. Light. Sturdy 


ilati 
Low surface temperature. Ample ventilation: USED 8MM CAMERAS 








































bulb When New Now 

ee Ae ae ee ee 
ens * . 

Reguiarty $15.00 including Tox DE JUR CITATION, 12.5 lens. 7950 4950. 

KEYSTONE K40 MAGAZINE, {2.5 lens... 10950 67.50 















My 
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You always get bargains at Willoughbys, but here are 

super-bargains! We have made tremendous reductions on this merchandise 
enabling you to buy at ridiculously low prices. Each article is 

guaranteed and subject to prior sale. Come in or mail your order and it 

i will receive our usual prompt attention. Every item is sold on 10 day 

trial — money back if not satisfied. 



































































| 2M" x 2%" A 
RADIX | ROLL FILM CAMERA 
CAMERA . | Rez 
Takes Pires inet x 1 : : You $44°° 
| __gimanaciton $4Qs0 | LSet M080 ewer ee $7.50 
cd 
USED STILL CAMERAS a” 
35MM VITO, — lens, Compur Shutter...$ 36.50 BRAND NEW 
See S| apc tn 
Berd ISOLETE, 145 tes 21.50 METAL TRIPOD 
£3.5 lens, Rapax Shutter. 69.50 48% in. Extended 
step tong . in 15% in, Closed 
‘ | : Sale $4 











WORLD’S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 


110 West 32nd Street » 113 West 315 Street » or ANY. * LOngacre 4-1600 


a 
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YOUR DEALER OR 


THE BUSCH PRESSMAN 4x5 CAMERA 


is very compact and has an all-metal housing, 
mostly aluminum, for light weight plus greater 
durability. Its completely revolving back per- 
mits vertical or horizontal shots without turn- 
ing the camera. It is fitted with 135mm 


Wollensak Raptar f4.7. coated lens in Ropar ees 


“X" shutter, Kalart range- @4 
finder installed. 






O58 Ce BRS FE 


AVAILABLE AT 
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use the Werld-Famous 


SuSsCH 


4x5 
PRESSMAN CAMERA 


with the revolutionary new 








‘THE BUSCH B-C SYNCHRONIZER isc 


miracle in electronic engineering and assures 
uniform, perfect results everytime. Consists of 
battery case, encircling bracket, solenoid in- 
stalled, 7 in. reflector, 36 in. solenoid cord 


and Eveready “B” battery. The single battery 
ks 5 times the voltage of $ 4 5° 


S 3 conventional batteries. . . 











Ist Street * ‘edaue Wolk N.Y. ° LOngacre 4-1600 
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New photo books 


THE AMERICAN ANNUAL OF PHOTOG- 
RAPHY 1951, volume 65, edited by Frank- 
lin 1. Jordan. American Photographic 
Publishing Company. Price $3. 





What’s in a name? Plenty. You may 
be born a Morgan, Vanderbilt or 
Carnegie and although you may not 
become a financial wizard, railroad 
tycoon or steel magnate, many people 
will expect you to live up to the name. 

It’s very much the same with this 
year’s American Annual of Photog- 
raphy. Its title leads the reader to be- 
lieve he will find in its 220 pages a 
sampling of the cream of this year’s 
American photographs. Unfortunately 
he’s apt to be disappointed. 

Although Georgia Engelhard has 
written and illustrated an excellent 
article on photographing farm life and 
W. W. De Atley has contributed an 
altogether too short article on using 
a swing back, the book does not seem 
to recognize in its 63-page picture sec- 
tion any photography except that of 
the salon. A sampling of the titles will 
give you the best idea of the contents: 
“Spoiled Youth,” ““My Sunshine,” ““Can- 
berra Landscape,” “The Fishermen 
Depart,” “Modern Nymph” and “July 
Morning.” 

We have nothing against salon 
photography. A number of the pictures 
in the annual are excellent. It would be 
just as unfortunate to find the book 
printing nothing but news photographs 
or portraits.—H. K. - 


PHOTO-WORDS, A Glossary of Photo- 
graphic Terms, Expressions, and Abbre- 
viations, compiled by John S. Carroll. 
Morgan & Lester. 48 pages. Available 
only as part of a subscription supplement 
to PHOTO-LAB-INDEX. Supplement price, 
$3.00 per year. 


Two avid photographic fans engaged 
in conversation often use a lingo which 
is as puzzling to the beginner as Baby- 
lonian cuneiform. Gamma, desensitizer, 
wash-off relief, microprojection, local 
intensification—all may be batted 
about in as short a time as it takes to 
say “Noah Webster.” 

Noah Webster, unfortunately, was 
not an avid photographer and thus left 
many valuable and necessary photo- 
graphic definitions out of his diction- 
aries. Morgan and Lester’s new supple- 
ment lists all you are hable to run up 
against in this lifetime. Too bad it isn’t 
available as a separate booklet.—H K. 


Editor’s Note. For a squirrel’s eye 
review of Ylla’s new photographic pic- 
ture book, “Tico-Tico”, turn tc page 74. 
Although the book is ostensibly for 
children, we think every photographer 
will be wterested in the fascinating 
combinations of animals Ylla has suc- 
ceeded in bringing together. 
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Versatile-BOLSEY B-2...precision 
35mm camera with coupled 
rangefinder and built-in flash 
synchronization. Semi-wide 
angle £3.2 lens which covers 
wider field, gives pictures more 
depth. Speeds from 1/10th to 
1/200th. Focusing as close as 
2 feet. 2 to 4 EXTRA pictures per 
roll, in black-and-white or color. 
$73.50, including F.E.T. 


a) 
Versatile-BOLSEY C...35mm 
Twin Lens Reflex Camera for 
critical ground glass focusing 
plus quick action eye-level fo- 
cusing. And, of course, all the 
famous BOLSEY features for bet- 
ter pictures every time. $109.50, 
including F.E.T. 


Every story is fit to print 


when you take 
pictures with a 


VERSATILE 


BOLSEY 


35mm CAMERA 


America’s Finest 
at Popular Prices! 


Every picture tells a story, and every story 
is fit to print when it's pictured by 
Versatile-BOLSEY. Here is a camera that's 
Wie Wake lal-teleM iat iaa(-MmelUlol ll iM ol-taleldilelsla- 
It has more features than any other 
camera at the price, and does as much 
as any camera at any price. Simple to 
operate...everything at your fingertips 

.can be used with equally excellent 


STULL Eee oh Mm Ze] elilelti-1a Melale Mme) lolti-1a Mme] ll ¢- 


5 out of 10 Versatile-BOLSEY Cameras are sold on 
satisfied customer recommendations no other cam- 
era enjoys greater customer confidence. At Your 


Dealer's, or Write for Literature 


BOLSEY CORPORATION OF AMERICA 


118 East 25th Street, New York 10, New York 
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TDC Model 
A-1 with 
SELECTRON 
Semimatic Slide 
Changer....$39.75 


PICTURE 
PERFECTION COMES WITH 


MOACIH prosection 





















models from $29.75 to $170.00 




















TDC ‘*Duo'’ Model RN 
(2x2 & 2%4x2%) $52.25 


TD Cie Fries) 


TDC Model B ....... $39.75 

























TDC Stereo Vivid 
Projector $165.00 





seatiecondae’ $150.00 









Slides are more Goien be you and your family when 
you show them with a TDC projector. And it's so easy 
with the wonderful, new TDC Selectron changers that 
show a tray full of slides quickly, smoothly, without 
pn | them by hand! See the remarkable 
SELECTRON—Automatic and Semimatic changers on 
a TDC projector—at your dealer's today. 


get this TDC | 


FREE BOOKLE 


“PICTURE PERFECTION 


COMES WITH PROJECTION” . 
This fascinating new booklet tells you 

how to stage your own home slide (| 
shows . . . more fun than a three- §y 
ring circus. Illustrated, printed in 
two colors. Mail cou- 
pon now for your 

FREE COPY 










































THREE DIMENSION COMPANY M.P, MAR. 
4555 W. Addison St., Chicago 41, Ill. i 
Please send me my FREE COPY of your valua' 
new booklet on home slide shows. 


Ce 
Address_—_—$—$—$— _ 


State___ 
Ci ee OND 













Nhort Exposures 
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HAIN 

















Auxiliary roller for print edges 

When the edges of ferrotyped prints 
fail to make close contact with the 
plate, they will not take a high gloss. 
You can double the efficiency of your 
print roller by attaching a small 





auxiliary roller to the handle as shown 
here. After ferrotyping the prints, go 
over the edges with the small roller to 
insure close contact. The roller illus- 
trated is of a type used to keep auto- 
mobile windows from rattling, and is 
attached with a small machine screw 
and lock washer. —John J. Rea. 


Avoiding traffic blurs in night shots 
If you want to photograph a night 
scene but are troubled with pedestrians 
and cars moving in front of your lens, 
try making a series of short exposures 
on your negative instead of a single 
long exposure. With the camera 
mounted on a steady tripod, and the 
lens set for “Bulb”, you can expose 
during lulls in the traffic. Exposures 
made at intervals, however, are gen- 
erally more successful if computed a 
little differently than a single long ex- 
posure. If you decide that a 10 second 
single exposure would do the trick, for 
instance, a 15 second (total) exposure 
will probably produce the best results 
for a series of interval exposures. A 
50% increase for intermittent expos- 

ures is considered the safest guide. 
—George Boardman. 





Handles for photofloods 

The set-screw hole in the collar of 
a lamp socket is ideal for attaching 
the handle to a photoflood unit. Anchor 
a small machine screw (having threads 
matching those of the collar aperture) 
to a wooden handle, or dowel, leaving 
34” of the screw projecting from the 
handle. Remove the set-screw, insert 
the projecting screw of the handle, 
and tighten. —John J. Rea. 
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Kill those gurgles 
If you are in a hurry, or if you do 
not want to risk having developing 
solutions splatter and dry into dust 
that can later spoil prints and nega- 
tives, try rotating a cylindrical bottle 
of solution slowly so that the liquid 
spins as you pour it. The vortex thus 
created allows air to enter the bottle 
while the liquid spins rapidly out 
around the outer edge of the neck. 
Cylindrical bottles can be emptied by 
this method in about one-quarter the 
usual time without gurgles or splashes; 
square or rectangular storage bottles, 
however, must be held at an angle just 
sufficient to permit air to enter while 
the liquid pours out slowly. 
-——George Boardman. 


For offset tripod sockets 

If you have a camera with an off- 
center tripod socket (such as the 
Argus C3 and Leica), you can use a 

















universal mounting bracket for flash- 
guns as shown here instead of the more 
expensive shoe designed for this pur- 
pose. The bracket permits mounting 


the camera in either horizontal or 
vertical position with the lens centered 
over the tripod panhead. 

—D. Boatright. 


Quick reference guide on camera 


A hyperfocal distance table, or other 
data frequently needed by the photog- 
















rapher, can be kept handy for quick 
reference by taping it, as shown, to 
the inner surface of the dioptar, or 
folding metal sight, of a 6.5 x 9 or 
9 x 12 cm. camera. For added protec- 
tion, cover the tape with clear acetate 
or cellophane. —John J. Rea. 
Remember Modern’s new address! It’s 
251 Fourth Ave., New York 10, N. Y. 
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YOULL WANT 
THE AUTOMATIC 


Rolleifiex 


Possibly you’re among the thousands who have persevered with 
their old equipment during the dull months. But now . . . with 
the active photographic season just ahead . . . you’re dreaming 
about a truly versatile, action camera. Right now is the time to 
act .. . for the demand for the Rolleiflex, and the companion 
Rolleicord, never has been so great. Photographers, everywhere, 
are getting themselves “set” with the finest in camera equip- 
ment. Visit your dealer today and have him reserve one for you; 
and be equipped for the fine shooting ahead. 


* * * 


Automatic Rolleiflex provides both eye-level and waist-level 
viewing, flash-synchronized Compur Rapid Shutter, automatic 
film transport and shutter cocking, exclusive snap-open eveready 
carrying case, choice of Schneider Xenar f{:3.5,or Zeiss Tessar f:3.5 
or {:2.8 lenses. Budget-priced Rolleicord models also available. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


Western States PONDER & BEST, ING. 


Alaska and Hawaii: 1230 Se. Grand Ave., Los Angeles 15, Cal. 
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CAPITOL NIGHT 


.-. Leica photo by Julius Huisgen, New York City; 
taken in Washington, D. C. with Summaron 
35mm. lens at £/5.6; 30 second exposure. 


Three 
more 
important 
ways 


CLCEL 


* 


makes better pictures easier 


SUMMARON 35mm. f/3.5 WIDE ANGLE LENS 


Its extra wide angle of field of almost 68° makes possible unequalled 

breadth in panoramic shots... far greater “scope” at short range. 

° Gives wonderfully precise definition over entire field. Reproduces 
Leica IIIf with color with unusual fidelity. Handy click stops allow fast and fool- 
proof lens settings. Great depth of field makes frequent resettings 
unnecessary. At your franchised Leica Dealer. $123.20] 


THE FAMOUS “IMARECT” VIEWFINDER 

Designed to give you a perfect “preview” of your pictures. Special 
prism system compensates for parallax...shows your subject exactly 
as it is “seen” by the camera lens. Moreover you see it in clear, 
brilliant form, surrounded by a completely black area, and free of 
distracting reflections. Framing and centering of subject are con- 
siderably simplified and more accurate. Especially calibrated for all 
Leica lenses from 35mm. to 135mm. See your franchised Leica 
Dealer. NOW ONLY $49.00; 


THE ALL-NEW LEICA MANUAL 

A Leica “accessory” every 35mm. camera owner will find invaluable. 
It is a complete and authoritative one-volume library on 35mm. 
photography, combining the knowledge and experience of 20 well- 
known experts in the field. Its 24 interesting and informative chapters 
cover every worth-while phase of 35mm. work. Its 432 pages include 
345 black and white and color photographs. Attractively bound 
in hard cloth cover. At most leading camera stores or use coupon. 


Summaron and Imarect Finder 


E. LEITZ, Inc. 
304 Hudson St., New York 13, N. Y. 


Please send me a copy of the all-new 
Leica Manual. | am enclosing [] check, 
C money order for $5.00. 

NAME 
ADDRESS. 
CITY & STATE 


‘ Tincluding Federal! Tax 
*Reg. U. S. Pat. Off. Exclusive trademark of 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 
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Camera Carrousel 





by JACOB DESCHIN 


Judges or critics 

The salon woods are full of judges, 
but where are the critics? Where on 
salon jury panels are those who are 
able to distinguish between a true ex- 
pression and a mere pretension? 
Where indeed are those who can see a 
picture in one piece as a personal 
statement about something rather 
than as a jigsaw—though not nearly so 
puzzling—of technical rule infractions 
on the one hand, or of conformities on 
the other? 


As almost everyone knows, there’s 
no trick to salon judging once you 
have learned the ropes. (Sometime 
ago there was established in New York 
City an actual training program for 
salon judges, the “trainees” being in- 
doctrinated merely by watching the 
experienced salons at work!) Are the 
corners properly darkened? Is the 
main point of interest off-center and 
suitably placed at one of the estab- 
lished intersections of the sanctified 
thirds? Is there a leading line to guide 
the observer’s eye into the picture? 
And so on and on.-. . . Even where 
non-technical evaluations are _ at- 
tempted, these frequently are superfi- 
cial in character. For example, a sub- 
ject is called beautiful or “pictur- 
esque”’ when it is merely pretty-pretty, 
nauseatingly sentimental or plain 
trivia. But the print quality is terrific. 


Even if one grants that all these 
technical points are essential to the 
“successful” picture, it is not the crit- 
ic’s function to point them out, but 
that of the schoolmaster. Dissection of 
a print from the viewpoint of mere 
technique is for the classroom, not for 
the hall of final judgment. The critic 
is an appreciator, a weigher of essen- 
tial values. He points to strength and 
weakness in a print in terms of mean- 
ing, emotion, clarity of communica- 
tion. Where the salon judge looks for 
flaws in techniques, the critic is re- 
sponsive basically to visual, emotional, 
intellectual satisfactions. 


Certainly, many badly-made pic- 
tures are offered for criticism before 
they are ready for evaluation as com- 
pleted works—some because’ the 
photographer doesn’t know any better, 
others because he “likes it that way” 
—but the critic’s judgment should be 
based on total effect rather than on 
technical failures. A picture is good or 
bad, not because of this or that detail, 
but simply because it is good or it is 
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bad. And everything counts toward 
producing the one result or the other, 
including but not exclusively, tech- 
nique. Poor technique will weaken the 
picture, to be sure. But so will poor 
thinking, indecision, lack of conviction, 
of enthusiasm, of a valid reason for ex- 
posing the subject in the first place. 
Hew about it, reader, will it be 


critics or judges at your club this 


year? 


Up from salonism 

Anne Brennan, of New York’s Vil- 
lage Camera Club, won the Print-of- 
the-Year award at her club recently. 
Maybe that’s not newsworthy out your 


Anne Brennan—strictly Class A 


way, but when you consider that 
Anne, who stepped from Class B (for 
dubs) to Class A only three months 


previously, yet managed successfully | 


(see picture) to elude the pictorial 
cliches, conformity to which generally 
is the price of elevation to Class A 
status, that’s news anywhere—and 
hope—for you and you and you, and for 
the judges too, maybe! 


Weston to you 

. The artist is first a man. And 
into his art he can put only what he 
feels and thinks as a man... . Weston 
is not only telling us what a particular 
rock or a flower or a bird looks like, 
but also what it means to him. If we 
do not catch his feeling, most of his 
message is lost. For his photographs, 
like all art, communicate both thought 
and feeling.” (Continued on page 89) 
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For Easy. - Quick... 
Accurate | focus ng 





e ( 442 
QUALITY EQUIPMENT 


a tax) 
HUGO MEYER 


Cam-Coupled Range Finder 
on 2% x 3% 


CENTURY GRAPHIC 


Tailor-made” to your lens to give precise 
synchronization at every point. Can be in- 
stalled on the following cameras: 

Century Graphic e Pacemaker 23, 34, 45 
Busch Pressman 2'/4x3'/4 and 4x5 
Burke & James e Meridian 

Linhoff Il @ Printex 
All foreign film pack cameras 


HUGO MEYER 


POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
camera. $10.50 incl. tax 


HUGO MEYER 


CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
1¥2" £2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” 2.8 Telephoto Cine 
Lens for 16 mm. cameras 
$82.50 incl. tax 
_ Kino Plasmat Lens gives 
you extra speed for indoor 
movies. 
1” €1.5 Kino Plasmat 
Lens for 16 mm. cameras 


$84.00 incl. tax 


At your dealer 


Z - O. (A 


4 


39 West 60th Street, New York 23, N. Y. 





25 


famous 7/etland. 


quality at the lowest 
price ever offered! 


tla. SYNCHRO-MITE 
Me \ 


Trade Mark 
ONLY 


‘10” 


(incl. F.E.T.) 


The new SYNCHRO-MITE — tailor-made 
for both your camera and your pocket- 
book —will give you sparkling indoor 
and outdoor shots, action and stills, 
candids, portraits, sports—better than 
many flash units that cost much more 
It has a high quality 5’ parabolic re- 
flector; reliable bulb ejector; self-cen- 
tering bayonet-base lamp socket; ex- 
tension outlet; polarized shutter outlet 
and cord; and sturdy camera mounting 
bracket. The SYNCHRO-MITE fits any 
camera with built-in flash. Ask your 
HEILAND Dealer to demonstrate it 
for you . 


Write for... FREE LITERATURE 


aff. Jf 


130 E. Fifth Avenue, Denver, Colorado 
New York, Chicago, Los Angeles, Kansas City, 
Atlanta. In Canada: Arrow Films, Ltd 





RAPHY is « new. beautiful. exciting achievement. 
Here ic a gallery or magnificent photographs chosen 


from 800,000 negatives. Photographs that convey | 


the serenity and harmony, the rich, unfolding grace 
of the female figure. Pictures and text create a de- 


lightful and easy-to-follow instruction manual: | 
covers the subject from lighting and composition | 


to the finished negative. Beautiful half-tone repro- 
ductions on heavy, fine-coated paper; handsome 
cloth binding. size 8'/.”x11”. Order this NEW De 
Luxe Edition today. 10-day Money-Back Guarantee. 
Send only $5. (we pay postage) to 


GRAYSON PUBLISHING CORP. 
381 Fourth Ave., Dept. MP-3, New York 16 
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What's Ahead? 





by LLOYD E. VARDEN 


I am being asked these days, even 
by people who should know better, 
what I consider will be the next major 
advancement in photography. If any- 
one knows the answer to this one, he 
hasn’t confided in me. Furthermore, I 
would be pretty skeptical of any opin- 
ions put forth on the subject. Advance- 
ment almost always takes place in 
steps, and seldom does any particular 
step influence directly all the applica- 
tions of the photographic process. 

So, let’s just examine (briefly) some 
of the more or less recent develop- 
ments in photography, without at- 
tempting to pass final judgment on 
their eventual importance. 


Electrophotography 


In December of last year the first 
public announcement and demonstra- 
tion was made of an electrophoto- 
graphic camera. A joint development 
of the Signal Corps Engineering 
Laboratories and the Haloid Company, 
the new camera was considered a step 
toward “revolutionizing the photo- 
graphic process’. The image-forming 
system follows the principles used in 
Xerography, but the camera is a self- 
contained unit in which electrical 
charging of the photo-sensitive plate, 
exposing, developing and final produc- 
tion of the paper print are accom- 
plished in rapid sequence. A continu- 
ous tone image of ‘very good quality” 
is finished in 24% minutes, and at low 
cost. Indoor flash exposures can be 
made, one at a time, or aS many as six 
in succession, before individual process- 
ing. You can read a more complete 
description of the camera on page 34 
of this issue. Let me know if you think 
it has a future. 


Stabilization processing 


A new procedure for processing 
black-and-white films and papers 
called “stabilization processing” was 
announced several months ago, but the 
final possibilities of the method have 
yet to be disclosed or developed. In the 
procedure, normal fixing and washing 


| are eliminated. Instead, the film or 
The NUDE IN PHOTOG. | 


paper is placed in a solution after de- 
velopment that converts the unde- 
veloped silver halides to a clear and 
reasonably stable compound. There- 
fore, processing consists simply of 
developing, stabilizing, rinsing a few 
seconds and drying. It is expected that 
certain present shortcomings of the 
method will soon be overcome. Efforts 
toward combined developing and sta- 
bilization are also being made. This 
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already has been accomplished in the 
Land One-Step process, and so possi- 
bly the future amateur will process 
black-and-white materials by merely 
placing them in a single solution for 
a few minutes, followed by brief rins- 
ing and drying. What could be easier? 


Image-transfer processes 


Speaking of the Land One-Step 
process, which utilizes the so-called 
image-transfer principle, we can cer- 
tainly expect many developments to 
be forthcoming in the future, through 
this novel system of picture making. 
There is little reason to doubt that a 
direct color process can be based on a 
similar procedure, although more than 
one step may be necessary to obtain a 
finished color print immediately after 
exposure. Apart from a possible color 
process, image-transfer materials 
seem destined to become increasingly 
important in photography. One such 
material, Diaversal, described last 
month in MODERN PHOTOGRAPHY, pro- 
duces monochrome prints. directly 
from color transparencies. Another 
image-transfer material that produces 
very interesting shading effects in re- 
producing printed material has been 
announced in Europe. It is known as 
Contour Film. 


Importcnt, but undramatized advances 


Not all the really significant ad- 
vances in photography appear as dra- 
matic or as sensational as a new 
camera process or new method of 
working, but in the end they may 
easily lead to more overall achieve- 
ment. Gelatin substitutes, for ex- 
ample, publicized in connection with 
Du Pont’s motion picture color print- 
ing film, are being worked on exten- 
sively. If successfully developed to re- 
place gelatin, with no disadvantages, 
we could look forward to a new era in 
photography. 

Supersensitizers, another example, 
but a term never mentioned in popu- 
lar photo circles, will mean more and 
more to photographic progress when 
they are better understood and ex- 
posed. A supersensitizer, incidentally, 
is a compound that increases the ac- 
tion of a color sensitizing dye even 
though it may have no sensitizing ac- 
tion itself. By use of such compounds, 
films can be balanced better in color 
sensitivity and increased in speed. 
There’s no telling what advances will 
be made in photography once the rea- 
sons are known as to why these com- 
pounds function as they do.—THE END 
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TRADE your LEICA Iilc 
for a Brand New, 1951 Model 


LEICA 
iif 


WITH SYNCHRO 
FLASH SHUTTER 


Here’s the “Deal” .. . 


if your LEICA Ile shows no appreciable signs of 
wear, and is in perfect operating condition, PENN 
will accept it, less lens, in exchange for a Brand 


New LEICA Ilif, less lens, at @ difference in cost 
to you of 


only $99:5° suBJECT TO 
INSPECTION 
REMEMBER . . » yOu retain your own lens. It fits 
the Model lllIf perfectly. Just ship your camera to 
PENN via Parcel Post or Express—and send us your 
Check or Money-order for $115. We'll do the rest. 


The LEICA IIIf is just about the last word in 35mm 
Cameras .. - retaining the attractive appearance 
and all the famous feat i 
the Illc, it has been 
built-in Flash synchroniza 
The LEICA Ilif is designed for 
of flash bulbs as well as speee 
Provision is made for simple setti 
interval. No external synchronizi 
quired .. - only a flash unit. 
Liberal Allowance will Be Made For Other Equip- 
ment Offered in Trade for these Factory-Registered 
Brand New Items: 
LEICA tif with Coated Summitar £2 
LEICA If with Coated Elmar £3.5......--0-0-+++ 
ELMAR 90mm Coated £4 lens (chrome) t 
5.00 
.0 


HEKTOR 135mm Coated £4.5 lens (chrome) 17 
9.00 


IMARECT UNIVERSAL VIEWFINDER 4 
FLASH UNIT for Leica . 26 
LEITZ DESK VIEWER Model B... 
LEICA EXPOSURE METER 

(FREE! Latest LEICA Price List On Request) 


RETINA IIB 


Penn-Priced at 
$12750 
used 


@ Coated Xenon f2 Lens 


® Synchro Co 
m ; 
© Coupled ct Be Shutter 


(Plastic Base) 
for all Magnetic Tape Recorders 
150 #., 43-inch Reel ane 70 
600 #., Sinch Reel... eG 245 
1200 f., J-inch Reel......- ee 


fasts 3 


Latest Mode 
I! 
A-1 Condition! 


ZEISS 
ONTESSA 


35mm Camera 


SYNCHRONIZATION 


mn $ 

det *74450 

Se Cated Te 

2 See? Serna Rand Sie 
Coupled Ran ." veal ‘on 


BUILT-IN FLasH 


List 
$195.00 pic 


LA ! » 


ZEISS 


li 
$186.00 


Penn-Priced 
oat 
$13950 
P ‘ ; . used 
vilt-in flash Synchronizatj 
on 


conn s wal 
SUPER IKONTA"A 


SPECIAL 
™ | Film Camera 
Half—120 ro SYNCHRONIZATION 


“IN FLA 
BuILT-l Penn-Priced at 
List $1 


“qT Coated Zeiss .» 


Synchro Compur_ Rap 
° Speeds: 1 to 1/500th sec. 
* Coupled Rangefinder 


29 0,5" 


3's OM 
OR 
sew ee 


SAVE AT PENN! 


acaed New! 
CINE 
KODAK 


16mm Magazine 
Camera 
List, $175.00 


SPECIALLY PRICED 
ine Ektar 1.9 lens. Normal, sound 
Coste ae motion. Viewfinder adjustable 
for all focal length lenses. Scene-lengt! 


guide pulse. 


SUPER 
ty KONTA Cf 
% x 3% and Y%.] 

m -120 
sane Tessar 3,5 lens 
Compur Rapid Shutter 


®@ Speeds: 1 
? 1 to 1/4004 
ea 
Coupled Seaatene wt 


TOP-FLIGHT” 
All Leather 
Gadget 


ther, top-grain, all-purpose 
pode bag with features foun in 
more expensive types. Dimensions: 


8 x 10 x 3 inches. 


ER ie pt. M 351, 126 WwW. 32nd St., New York 1 N. Y. 
’ 


Please send me the following 








Check [] Money-order [J] C.0.0.9 — 


10% Deposit 
Enclosed 


SEND FREE BULLETINS [] 


NOTE: All « XC 8 cnar 
prices incl 8. 
clude Federal Excise Tax. Please add estimated shi 
f hipping charges. 


qG> 


C#*isi 
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Finetta Model IV D 35mm Camera 


This is a simply designed little 
camera taking standard 35mm cart- 
ridges. It weighs 12 oz., measures 5 x 
3% x 1% in. 

Featured: 43mm, f/4 Finetar anas- 
tigmat lens; double blade synchro 
shutter with speeds 1/25, 1/50, 1/100 
sec. and bulb; focuses from 2 ft. to 


infinity; iris diaphragm stops down to 
f /22; automatic film stop and exposure 
counter; lenses easily interchangeable. 
Price, $29.95, tax included. Made in 
Germany by Finetta-Works, Goslar/ 
Harz. Imported by: 

THE BENNETT CO. 

837 HOWARD ST., SAN FRANCISCO 3, CALIF, 


Primar-Reflex Il Camera 


A Zeiss prismatic housing for direct 
view focusing has been designed for 
the Primar Reflex II, to be interchange- 
able with the regular waist level, 
groundglass focusing screen. The en- 
tire housing snaps on and off easily. 
The five sided prism permits eye level 
viewing with the image greatly en- 
larged, upright and right-sided. 

Price, with 10cm. “‘T’’ coated Meyer 
Trioplan lens, $275; with 10.5cm. “‘T”’ 
coated f/3.5 Zeiss Tessar, $295. The 
prismatic housing is optional at extra 
cost. Imported from Germany by: 
ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK, N.Y. 


Nizo 8mm Movie Camera 


Made in Germany by Niezoldi & 
Kramer Co., Munich, the Nizo is small, 


compact. A double lens mount on a 
slide shifts up or down for quick in- 
terchanging of standard and tele 
lenses. These are designed so that the 
rear element almost touches the film, 
and are said to provide extremely 
sharp images. 

Featured: Optical viewfinder auto- 
matically changes field of view when 
tele lens is in place; three separate 
viewfinders, eye level, waist level, 90° 
for ‘“‘candid” shots while photographer 
is apparently looking elsewhere; 8 to 
64 frames per second; single frame 
control; film returning attachment 
permits fade-ins and outs, laps, dis- 
solves, etc. 

Price, with f/1.9 Schneider lens, 
$195.50; with f/1.5 Rodenstock, $219. 
ERCONA CAMERA CORP. 

527 FIFTH AVE., NEW YORK 17, N. Y. 


Polyfocus Zoom Finder 


TEWE of Berlin, represented by the 
Alpha Photo Corp., announces the 
availability of the new Polyfocus uni- 
versal view finder for all 35 mm cam- 
eras with interchangeable lenses such 
as the Leica, Contax and Kardon. 

While most universal view finders 
show a greatly reduced picture at in- 


creasing focal lengths, the Polyfocus 
shows a 12 x 18 mm size image at 
every focal length. 

The lens system is built into a black 
barrel in a silver satin-finish frame 
with parallax adjustment which can be 
adjusted from 3 feet to infinity by mov- 
ing a small lever. The entire unit is 
only 15% inches long and weighs 31% 
ounces. Price is $69.50 including tax. 
ALFA PHOTO CORP. 

303 WEST 42ND ST. 
NEW YORK, N.Y. 


Rangefinder, Accessories for Robot 


A whole line of remarkable accesso- 
ries is now being imported from Ger- 
many for the Robot II, the 35mm cam- 
era which winds up like a clock and 
takes up to 24 exposures in rapid se- 
quence. Included are: 

Rangefinder for use with various 
Schneider and Zeiss lenses. It is de- 
signed for accurate focusing at short 


distances. Over 30 feet, an error creeps 
in, but the short focal length lenses of 
this camera have such depth of field 
that it does no great harm. The range- 
finder may be cleaned easily without 
danger of damaging the mirror or 
other parts. It is actuated by a ring 
on the lens mount. Price, $27.45, plus 
$4.55 tax. 


Remote control device. An electro- 
magnetic tripper operating on 12 volts 
D.C. actuates the camera, permitting 
sequence picture taking by someone 
quite distant from the camera. Price 
not given. 

Also, flashguns for one bulb or four 
in sequence, quick change daylight 
magazine loader, closeup and copying 
attachments, and daylight loading car- 
tridges of Gevaert film. For prices and 
more information write to: 
BURLEIGH BROOKS CO. 

10 WEST 46 ST., NEW YORK 19, N.Y. 


Tenplus Adapter for Leica Lenses 


This device is designed to permit the 
mounting of most Leica lenses on the 
Cine-Kodak Special I 16mm movie 
camera. The adapter quickly locks 
onto the lens turret of the Special I, and 


~ . 

Leica lenses screw into a threaded 

portion of the adapter. Either the 

camera’s reflex viewfinder or the 

adapter’s eye level finder can be used. 

The price is $46.50. 

THE TENPLUS CO. 

43M GARDEN DRIVE, ROSELLE, N. J. 
(Continued on page 30) 








KINE EXAKTA F:1.8 $125 
90MM TELEPHOTO 
Spiratone is proud to introduce to American Kine 
Exakta owners the fastest telephoto lens ever 
made for this camera, and what 4s perhaps equally 
important, at a down-to-earth price. A product 
of France’s top lens manufacturer, Angenieux, 
whose lenses bave for many years been part of 
some of Europe’s costliest cameras, this lens rep- 
resents the ultimate in fine definition, suitability 
for portraits, action shots, theatre photography, 
and will be viewed by the owner of a slower 
normal lens not only as increasing the versatility 
of bis outfit as a teleph oto, but as the solution 
to most of his other “unf. le light condit 
problems. Specifications: Coated; color-corrected; 
chromium mount; settings in feet. 
Other coated, color-corrected lenses for Kine Exakta I, 
Il, V cameras, all in chromium mounts: 
135MM F:3.8, made for us exclusively by the 

same manufacturer whose 90MM f:4 telephoto 





has become so popular that we cannot get 

enough of them to fill all orders (sorry, we 

are accepting no orders for 90mm lenses, until 

all backorders are filled) $3 

Deluxe Leather Carrying o~ for ‘135mm 
F:3.8 $5.5 


135MM F:4.5 Steinheil tsa with deluxe 
leather case ............ 69.95 
105MM F:4.5 GW Te » a German- made 
quality lens which will be welcome by those 
who have to watch their pocket books ........ 39.95 
40MM F:4.5 Hugo Meyer Helioplan, most popu- 
po wideangle lens, was $99.50; with leather 
59.95 
35MM F:2.5 Retrofocus, another fine Angenieux 
lens, combining through a novel, though thor- 
oughly tested, optical design extreme speed 
with an unusually wide (64 degree) angle; 
an absolute must for architectural work, in- 
teriors, groups 99.50 
SPIRATONE auxiliary telephoto 
lens, screws into 50mm f:3.5 
Tessar, doubles area size on film, 
in leather case 16.95 
SPIRATONE auxiliary wideangle 
lens, serews into 50mm f:3.5 
Tessar, covers almost 50% more 
area, in leather case 16.95 
Set of Spiratone Telephoto and 
Wideangle lenses for Tessar :3.5, in double 
leather case 29.95 


FREE! GIANT RELEASE BUTTON! 
Worth $1.25. Every Kine Exacta owner needs it. Just 
send 9c in stamps for handling, and state what 
model Kine Exacta, lens, serial number you have. 





“TRIPOD OF THE MONTH” 


6-section brass tripod, chromium finish, ex- 

tends to 54”, telescopes to only 15%”, 

Ideal for 35mm, reflex, small folding and 

Smm movie cameras, complete with Spiratone 

aoe a > = cago may Standards, this 
show lor twice our 

price of $6.95 


Shipping Weight 4 lbs. 


All-m 
Projector Blower ‘Guo $9.95 
for most 2x2 projectors 
For only pennies more than the cost of a 
regular ease, you can now get this all-metal 
case with a built-in blower, to provide ample 
air circulation for your projector, te prevent 
damage to your slides, to make prolonged 
projection more comfortable. For Kodaslide, 
Argus, Spartus, Viewlex, Marton and other projectors 
less than 7” in height. AC only. 
Shipping Weight 9 lbs. 


BLOWER BASE only (shipping weight 6 Ibs.) $7.69 


STEREO REALIST CLOSE-UP SETS $9.90 
Each set consists of matched closeup lenses with spe- 
cially calculated prisms assuring perfection in stereo 
viewing and projecting. Available in Plus 1, 2 and 3— 
all three sets ¥ my $25.95. Ser. V filterholders, $2. 

lso for Srovee- Reales 
mo Fash, f 


Other selected Accessories for Kine Exakta 
, Il, V_ owners 
ELECTRONIC FLASH, portable, 
battery - operated — 
with built-in reflector 
pack, GE FT-110 tube (good 
for 10,000 flashes), bracket, 
cord, for Kine Exakta i, 
for Kine Exakta V 
NEWSCHIEF FLASHGUN, with 3” deep highly- 
polished reflector, ejector, circuit-breaker, fo- 
cusing-spot, two extension outlets, many other 
— was made to sell for $29.00; incl. 
attery 
EXTENSION FLASH to fit all Kine Exakta guns 
FOCUSING HOOD, aids focusing, composition... 
DELUXE COPYING STAND, 20” pole, 
18’’x20”" base, vertical and horizontal 
adjustments, with gooseneck light at- 
a a complete outfit no serious 
e Exakta owner should fail te own 
EXTENSION TUBES, set of three, 
10mm, 20mm, 30mm, improved type, with 
adapters, equal to those selting from $18.00 
to $24.00 
EXAKTA GUIDE, latest edition .... 
FOCUSLIX, for split-image type rangefi 
easily installed on groundglass 
STEREOTACH-VIEWER outfit, instantly attached, 
makes Kine Exakta into stereo-camera; noth- 
ing else needed for breath-taking three- 
a shots; with color and b&w film, 
free processing 
EXTREME CLOSEUP STAND for closeups of 
coins, insects, stamps, flowers; does not require 
extension tubes or closeup lens (other than 
one built into stand) 3.95 
COMBINATION LENSSHADES-FILTERHOLD- 
ERS, with screw-in adapters: Ser. V, for 
Tessar £:3.5 $2.00; Ser. VI, for Biotar 


f:2 $2.50 

FILTERS, CLOSEUP LENSES, Ser. V 

each $1.00; Ser. VI each $1.25 

Your choice of medium yellow, red, 

green, orange, haze, type A, photoflood, 

UV16, UV17, Plus 1 (20" to 38") 

Plus 2 (13" to 20"), Plus 3 (10” to 

13"")—all made of finest optical glass 

and mounted in metal rings. Leather 

pouch free with four or more. 

POLARIZING FILTER, for reflection control, 

color and black & white, 

Ser. V $2.49 Ser. VI $2.98 

All Kine Exakta accessories offered by us have 
been thoroughly tested and are fully guaranteed 
to perform satisfactorily. Most of the accessories 
are already in constant use by serious photog- 
rapbers, many of them doctors, scientists and 
others requiring critical precision for their work. 


2x2 SLIDE PROJECTOR $9.95 


A sensational value! 100 watt bulb, 
dual slide carrier, double condens- 
ing system, two-element lens. 
Shipping Weight 4 lbs. 
OUTFIT A_ contains projector, 
2x2 slidefile, beaded 

tripod screen * 
~y pping Weights 5 lbs. & 


FREE with rm. a Set of twenty full 
color bird slides, worth $5:00. 


Just arrived from Germany! 


Praezisa Rangefinder $3.95 
Truly, a quality instrament. Employs the 
superior super-imposed (Leica-type) image 
system fer easy and aecerate focusing 
from two feet te infinity! All-metal con- 

external adjustment screw, 
modern styling—the Praezisa requires 
comparison with domestic rangefinders 
costing three times as much to be fully 
appreciated! 


Save 50% on Baco 


11x14 ENLARGING EASEL $5.95 
smcluding aw Scale and Testrip Maker 
wy wooden base—masonite surfaced— 
je adjustable masking bands with con- 
stant tension—biack with white gradua- 
tions—any size margin possible. Spira- 
tone-priced below the cost of flimsy, less 
versatile easels. 
Shipping Weight 8 lbs. 


Spiratone takes great pride in in- 

troducing its first own 8mm prime 

telephoto lenses, two truly great 

lenses designed to compare favor- 

ably with other make _odl cost- 

ing double or more. Manufactured 

to our vigid specifications, under 

an exclusive contract, by a large 

manufacturer whose Leica and Kine Exakta 

telephoto lenses are well known and 
widely used, these lenses mark the beginning of 
an ever-increasing line of quality lenses priced 
within the reach of every photographer, yet un- 
hesitatingly recommended for use with the finest 
movie cameras, and by the most critical workers. 


8 17F:3.5 BER $ 9.95 


Specifications: Both lenses are coated, color-corrected and 
have neatly finished duraluminum mounts. Diaphragm 
openings on 1” lens are from £:3.5 to £:16; on 1%” 
lens from £:3.2 to £:22. Both lenses have bullt-in 
shades. The 1%” lens focuses accurately from 3‘ 
feet to infinity, gives three times linear (nine times the 
area) magnification. The 1"’ lens gives 2X linear (four 
times the area) magnification, is ideal for rapid tele- 
photo work because of its greath depth of field, its 
fixed focus setting. 
Both lenses (as well as other Smm lenses listed below) 
have standard threads and fit all turret and non-turret 
Revere, DeJur, Keystone, Franklin, and Perfex cameras, 
also the Kodak Reliant. Adapters are available for use 
of these lenses on the B&H Sportster and Companion, 
the Bolex L-8 and the Cinemaster. Adapter $1.95. 
Other coated, color-corrected 8mm lenses 
1%” BERTHIOT F:1.9, focuses down 
roy te 1°6’’, Spiratone-priced at 
. $29.95 


$44.55 16.95 
1%” CASSAR F:2.5 a superb Steinheil 
lens in a luxurious focusing mount... 34.95 
2” EYMAX F:4.5, a fine B&H tens for 
the meticulous worker, uncoated, fo- 
cusing mount, reg. $49.00 19.95 
3” BERTHIOT F:3.5, for extreme telephoto 
shots with non-turret cameras, focusing 
mount 31.90 
Y2"" BERTHIOT F:1.9, for non-turret cameras, 
focusing mount, a $47.00 value, your 
lens (any make, age, condition), 
plus 
Purchase of anyone of the 8mm lenses 
advertised entitles you to an auxiliary 
wideangle, to fit your normal a lens, 
d. 


bling your coverage, for only 
an additional $7.95 
Ie’s a Sensation! Brand-new 


F:3.5 Spiraflex 
$39.95 


with Rangefinder-Focuslix and ER Case 
Crammed with features you thought were 
a bargain for twice as much! Yet priced 
in the same range as non-metal reflex 
cameras, with much slower lenses, un- 
coupled focusing and taking lenses! 
pare: Fully color-corrected, coated, 
coupled SOmm 1:3.5 taking and viewing 
lenses. All-metal body, covered in stip- 
pled waterproof leather, and chromiam- 
trimmed. Short-cocking, double-action 
shatter with three speeds and B. Dia- 
phragm openings from 1:3.5 to 1:22. 
Depth of field scale. Full flash synchroni 
zation, with A.S.A. flash terminal. Sim- 
plified loading. Takes twelve shots on standard 120 
b&w film. Widest choice of color films in this popular 


size! 

A SPIRAFLEX — exelusive: 
Bulit-in Focuslix grid (see 
cut) for easier, more rapid 
and poor-light condition fo- 
cusing. 

Luxerious genuine leather 
Eveready Case with swivel 
carrying strap, twin lenscap 
and wooden storage box are 
all included in our low price! 

The Spiraflex is fully guaranteed for one year and Is 
sold (in the United States) on a ten day money-back 
guarantee. 

A complete line of reasonably-priced accessories is 
available for the Spiraflex: Economy Flashgun $4.95. 
Newschief deluxe flashgun $8.95. Selftimer $2.95. 
Telephote Lens os 95. Lensshade $2.50. Filters, close- 
up sets, cable releases, electronic flash—ask for details 


























All prices include excise tax. Be sure to allow for approximate shipping cests—overpayment will be credited in full. 25% deposit 
required on C.O.D. orders. Everything listed is brand new and fully guaranteed. 


PIRATONE™ 
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NEW PRODUCTS (Continued from page 28) 





Jen Flash “Captor” Extension 


An extension is now available for 
use with the Jen Flash “Captor” bat- 
tery-capacitor synchronizer for Leica 
and Kardon cameras. The extension 
body takes the standard Jen Flash 


5 in. reflector. From 4 to 6 extensions 
can be fired simultaneously on 100 ft. 
of cable without booster batteries. 
Each length of extension cable plugs 
directly into the preceding extension 
body, not the synchronizer on the 
camera. 

For prices and other information, 
write to: 
JEN PRODUCTS CO. 
419 w. 42 ST., NEW YORK 18, N. Y. 


Praco All-Purpose Flashgun 


Designated the Model C, this gun 
consists of a low-priced basic unit with 
several different attaching cords. By 
interchanging the attaching cords, or 
the tripper mechanisms connected to 
them, the gun can be adapted to work 
with most types of camera shutters, 
with or without built in synch. 

Featured: All metal lightweight 
construction, adjustable reflector, ex- 
tension outlet, rubber covered arm and 
safety bulb ejector. Price, $10.95. 
PRACO PRODUCTS CO. 

2288 AMSTERDAM AVE., NEW YORK, N.Y. 


Enteco “Professional’’ Lens Hood 


King size lens hoods and filter holder 
combinations are now being made by 
Enteco to fit the big lens barrels of the 


long focal length lenses used by pro- 
fessionals on their studio cameras. 
They will fit lenses with outside 
diameters from 44.5mm (1% in.) to 
85mm (3% in.), and are secured by 
several Dural set screws. Filters from 
Series VII to 3 in. size are accommo- 
dated. 

Prices range from $4.25 to $12 plus 
tax, depending on size. 
ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BROOKLYN 21, N. Y. 


Relaxo Body Release Improved 


A recoil spring has been added to 
this accessory for the Kodak 35mm 
camera with rangefinder. This change 
is said to prevent premature tripping 
of the camera shutter. The Relaxo 
makes it possible to trip the shutter 
from the top of the camera body. It can 
be installed by the photographer— 
only a screwdriver is needed. Price, $4. 
LAKER HAIRSPRING SERVICE 
93 NASSAU ST., NEW YORK 7, N. Y. 


Reelrite Developing Tank, Model 2 


Adjustable for all sizes of roll film 
from 35mm to 116, the Reelrite plastic 
tank is designed to process two rolls of 
127 or 120 film simultaneously. Trans- 
parent reels permit color film process- 
ing—second exposure may be made 
without removing film from reels. It 
has a one piece spindle, lock on cover, 


is said to be impervious to acids and 
photo chemicals, and is guaranteed 
against breakage. Price, $2.95, plus 
tax. 

TESTRITE INSTRUMENT CO., INC. 

57 E. 11 ST., NEW YORK 3, N. Y. 


Envoy Band Film Tank 


Made in Britain, the Envoy is a tiny 
plastic developing tank in which the 
film is loaded on a long, flexible plastic 
apron (band) instead of onto a 
grooved reel. The band is as long as the 
film and has rounded projections 
closely spaced along the full length of 
both edges. To load, band and film are 
wound together around a plastic spin- 
dle. The bumps on the band keep the 
film separated from the band and al- 
low room for fluid circulation. 

Two sizes are available—35mm, us- 
ing only 4 oz. of solution; 120 size, 
using 6 oz. The top is funnel shaped for 
pouring in; fluid is drained quickly 
through an outlet in the bottom of the 


tank which is opened by rotating a 
knob on top of the tank. Price, both 
sizes, $5.75, tax included. 
DREW-WEST CO., BOX 1080 
GRAND CENTRAL STATION, NEW YORK, N.Y. 


E-Z-Ject Slide File 


Up to 100 cardboard mounted 2 x 2 
slides can be stored in this device. It’s 


operated by a piano type key on the 
front, which when depressed causes the 
rearmost slide to pop up to where it 
can be grasped. It is returned through 
a slot in the front. 

Made of durable brown plastic, the 
file is practically dust proof, and is par- 
ticularly adaptable to sequence filing 
of long series. Several of them may be 
stacked on top of each other. Price, 
$2.95, available only from the manu- 
facturer. Write to: 

WESTERLIND PRODUCTS 
1000 E. WALNUT ST., PASADENA 4, CALIF. 


TDC Stereo Viewer 


This is a battery powered viewer for 
standard 15g x 4 in. stereo slides. It 
focuses, has a two position switch, 
which shows a red light when locked 
in the “on” position. Molded of strong 
Tenite II, it takes all popular stereo 
mounts, is light and small. 

Price not announced. Write to: 
THREE DIMENSION CO. 

4555 W. ADDISON ST., CHICAGO 41, ILL. 


VuAid Colormaster Slide Projector 


Low price is the outstanding feature 
of this projector for 2 x 2 slides. It is 
of all metal construction, measures 
12%, x 5% x 5% in., uses a 100 watt 


projection lamp. The objective and 
condenser lenses are of good quality 
(Continued on page 32) 








HIGH SPEED 
Smm LENSES 


E RAPTAR TELEPHOTO 


Avaliable at Your Dealers about March 20 C | N 


@ DEPTH OF FIELD SCALE tells in- 
stantly area in focus. 


@ POSITIVE CLICK STOPS quick, Lengthen your shooting day. Take pictures from dawn to dusk... 
precise diaphragming without looking. ; take distant shots in color and slow-motion telephoto shots under 
@ HIGH SPEED with the highest : adverse lighting conditions with the fast 1/%2” f/2.5 Cine Raptar* 
resolving power. Q Telephoto. It has extremely high resolving power, and delivers 
@ FINEST COATED OPTICS coe crisp, clear-cut images to edge of field . . . retaining critical 
sharpness over entire range of distance. 


@ S-TIME MAGNIFICATION WRITE for literature Wollensak Optical Co., 82] Hudson Ave., 
@ NEW LACQUER COATING. on in- d Rochester 21, N. Y. 

side sunshade . . . the dullest non- 
reflecting materia! yet developed 
anywhere for this purpose ... a 
product of Wollensak research. 


Completely stops bouncing light off 

lens hood. Von, 

’ i 

io galas toes See acee OPTICAL CO., ROCHESTER 21, N.Y. 


» 
‘ i Ve a ee a Dt 


*No Wollensak Lens is engraved "Raptar” until it is tried, proven and tested to meet 
the highest standards of lens performance. 
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NEW PRODUCTS (Continued from page 30) 





and embody a novel optical principle, 
the manufacturer states. Price, $9.95. 
BRADFIELD & BIDWELL, INC. 

308 N. MAIN ST., ANN ARBOR, MICH. 


Vuette Daylight Slide Viewer 


The problem of the daylight-powered 
optical slide viewer which can only be 
used by one person at a time has been 
attacked again in a new slide viewer— 
the Vuette. 


Daylight or artificial light enters the 
viewer through a diffusing screen be- 
fore which lies the transparency. A 
magnifying lens, optically ground and 
corrected for distortion, permits view- 
ing by more than one person. An op- 
tical reflecting mirror automatically 
brings the picture into the best viewing 
position. For close-ups, an auxiliary 
lens provides high-power magnifica- 
tion. The plastic case has a storage 
magazine which holds up to 30 2x2 inch 
slides. 

The Vuette, priced at $7.95, is avail- 
able in a choice of three colors: gray, 
brown, black. 

MICO PHOTO PRODUCTS CO. 
119 SOUTH DEARBORN ST., CHICAGO, ILL. 


Vals Satin-Tone Developer 


This is a new film developer which, 
the manufacturer states, has a number 
of remarkable qualities: 5 minute de- 
veloping time; increases emulsion 
speed of film; makes prints 11 x 14 and 
larger from 35mm negatives with ex- 
tra fine grain; provides unusual tex- 
ture and shadow detail; keeps indefi- 
nitely. Price, $1. for % gal. size, post- 
paid in U.S.A. For information, write 
to: 

TECH-LAB 
MORONGO VALLEY, CALIF. 


Hartley Field Lens, 2% x 3% Size 


Originally designed to increase 
image brightness on the groundglass 
of twin lens reflex cameras, this device 
is now available to fit small press type 
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cameras. Made of Lucite, the field lens 
is scribed on one side with 200 concen- 
tric ridges to the inch, except for a 
smooth circular spot in the center for 
sharp focusing. It may be installed by 
the camera owner. Price, $4.95. For 
information, write to: 

THE HARTLEY CO. 

542 N. FAIR OAKS AVE., PASADENA 3, 
CALIF. 


Cinelac Remarketed 


Cinelac is a movie film preservative 
and protective material. During the war 
years it was not available to the gen- 
era] public and was remarketed only 
recently. According to the manufac- 
turer, Cinelac penetrates the gelatin, 
toughening it, keeping it pliable, and 
preventing it from absorbing oil or 
finger marks. 

The fluid is applied with a cotton 
flannel pad and dries in a few seconds. 
A 2 oz. bottle will treat 1200 feet of 
16mm film. It may also be used on still 
films, color slides, etc. Price, 2 oz. bot- 
tle, $1.98. 

CINELAC CO. 
710 FIFTH AVE., NEW YORK 20, N. Y. 


Premier Professional Titler 


The sturdy castings and rigid sup- 
ports of this titler are designed to pro- 
vide proper alignment and accurate 
centering of all 8 and 16mm movie 
cameras. It is finished in wrinkle 
enamel and chrome, comes equipped 
with both 8 and 24 in. auxiliary lenses, 
title card and instructions. 


The titler may be placed vertically 
for flowers, insects and other shots 
that can’t be mounted. Lights are fully 
adjustable; uses either large (7 x 914 
in.) titler area or small one (2% x 3% 
in.) with rapid interchange. Price, with 
lights, $27.95; .without lights, $22.95, 
including tax. 

PHOTO MATERIALS CO. 
334 N. BELL AVE., CHICAGO 12, ILL. 


Ventura Camera Gift Package 


A Ventura 66 Standard camera, 
Ventura flashgun, and a Watameter IT 
accessory rangefinder with its own 
carrying case, are included in this 
combination, designed for gift pur- 


poses. The Ventura 66 is an Agfa fold- 
ing camera making 24 x 2% nega- 
tives. The Watameter rangefinder was 
described last month in the New Proda- 
ucts section. Price of the package, 
$49.95, tax included. 

ALFA PHOTO CORP. 

303 WEST 42 ST. NEW YORK 18, N. Y. 





A new funnel, known as Filér-Funl 
VC 18-8, made of acid, alkali and sol- 
vent resistant plastic with a sealed-in 
stainless steel screen, is being manu- 
factured by the Bowen Manufacturing 
Co. of Villa Park, Ill. It is priced to sell 
for $1.25. 


With the new PB Filter Ring, made by 
Ponder & Best, Inc., 1230 S. Grand 
Avenue, Los Angeles 15, Calif., owners 
of 2.8 Rolleiflexes can use standard 
Series V filters, as well as the standard 
factory Rollei f/2.8. The ring, which 
has the standard bayonet mount, is 
priced at $2.75. 


The Minute-16 camera, a 16mm ultra- 
miniature made by the Universal Cam- 
era Corp., 28 West 23rd Street, New 
York 10, N.Y., is now available in a 
complete combination outfit including 
a flash unit, carrying case, black and 
white and color magazines, transpar- 
ency viewer, three flash lamps, picture 
mounts and a picture frame. Price of 
the outfit is $16.95. 


Tiffen filters are going to be packed 
in a unique case that permits quick 
identification without opening because 
it is made of clear plastic. Holding one 
filter, the case is easy to open and close 
with a slight twist and it holds the filter 
snugly in place, keeping it free of dust 
and dirt. The case is supplied with all 
new Tiffen filters without extra cost. 
Tiffen Mfg. Corp., 71 Beekman S8t., 
New York 7,N.Y. 


The Diamond C258 leather eveready 
case for the Brownie Hawkeye camera 
is now being made to take the im- 
proved Hawkeye with flash attach- 
ment. It will also accommodate the 
older cameras, without flash. Price is 
the same. Diamond Case Division, 
Louis Lefkowitz Bros. Co., New 
Brunswick, N. J. 


A pre-set diaphragm device has been 
added to the 1951 model of the Zeiss- 
Ikon Contax-S 35mm camera. This per- 
mits through-lens focusing wide open, 
with ability to close the diaphragm 
rapidly to a predetermined setting. The 
camera also has a built-in self-timer. 
Price, $475, tax included. Hrcona 
Camera Corp., 527 Fifth Ave., New 
York, N.Y. 
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You have complete control of your color shots . . . in its simplest, 
quickest form .. . when you use the WESTON Master II Exposure 
Meter. Note the A and C positions clearly marked on the exclusive 
WESTON Exposure Control Dial. These positions indicate the 
safe working range of color film. With these points as your guide, you 
can quickly fit each scene to the film .. . make certain the colors you 
want are true, every time. And for black-and-white, too, this exclusive 
dial gives you the same exacting exposure control for every shot. 
Ask your photo dealer to demonstrate all features of the Master II. 


Weston Electrical Instrument Corporation, 609 Frelinghuysen 
Avenue, Newark 5, N. J. 


eS eT 


The meters 
most photographers use 
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NEW 4x5 ARMY CAMERA USES NO FILM; 


MAKES PICTURES BY STATIC ELECTRICITY 


A new 4 x 5 camera that produces a 
photograph in two minutes without film 
or chemicals has just been tested by the 
Signal Corps Engineering Laboratories 
at Fort Monmouth, N. J. Its plates, which 
need no processing, can be used over and 
over again. 

The camera employs the newly dis- 
covered electrostatic, electrophotograph- 
ic process in which light is recorded on 
a selenium-coated metal plate that has 


) 





The new filmless, Xerographic camera. 


been sensitized by an electrical charge. 

The process, generally referred to as 
Xerography, works by static electricity. 

When the coated plate is rubbed with 
a cloth in the dark or when it is sprayed 
with electrons by passing through a sim- 
ple mechanism known as a Corona dis- 
charge device, its surface becomes elec- 
trically charged in a few seconds. Once 
charged, the plate is sensitive to light— 
just like any photographic film. 








Portrait has normal photo tones. 





































The sensitized plate is exposed in th 
same manner as ordinary film. It has 
about the same emulsion speed as an 
ordinary ortho film. Wherever lighi 
strikes the plate, the coating becomes 
conductive and discharges the static elec- 
tricity into the metal backing where it is 
dissipated. Where light does not fall, the 
surface charge remains. Thus there is a 
latent electrical image on the plate’s sur- 
face. 

To bring out the image, finely ground 
charcoal or anthracite coal powder is 
blown across the face of the plate. 
Wherever there is electricity on the 
plate, the dust sticks—the more electric- 
ity, the more powder remains. 


Transferring images 


The powdered image is then trans- 
ferred to ordinary paper or other ma- 
terial coated with an adhesive layer such 
as rubber cement. To protect the surface 
and fix the print, a clear transparent 
plastic film is pressed against the pic- 
ture. 

The finished photograph has tones 
similar to that of an ordinary black and 
white photograph and in addition to 
ordinary paper, it can be printed on 
wood, cloth, glass, plastics or ceramics. 

Unfortunately, only one transferable 
image can be made from each plate. 
However, if the image is placed on a 
transparent base such as celluloid, the 
picture can be duplicated by making a 
direct negative or by making reversal 
prints directly from the original. 





Military advantages 


For military use, the new camera will 
offer several advantages over the conven- 
tional film-loading camera: 

1. Need for a darkroom in the field will 
be entirely eliminated. Edward Kapre- 
lian, chief of the Photographic Branch 
of the Signal Corps Engineering Lab- 
oratories, reports that processing time 
will be cut to a minute or less within a 
year. 

2. Storage problems in the field ‘will 
be lessened. A small supply of plates can 
be used over and over. 

3. The plates are not affected by 
atomic radiations. Thus photographs can 
be taken in active atomic radiation areas 
without fogging. 

The camera uses an ordinary lens and 
shutter. Its light source is the same as for 
an ordinary camera—sun or reflected 
light, photefloods, or flashlamps. 

It was developed under Signal Corps 
sponsorship by the Haloid Company and 
the Battelle Memorial Institute. 

So far, no announcement has been 
made as to when the camera will be avail- 
able for civilian use. THE END 


New equipment shown in actual use. 
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"Toboggan Ride” by Jack Waters 
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i“ EN The Superb PR-I 
EXPOSURE METER 


The sparkling whites of sunlit snow ... the warm 
flesh tones of happy faces... all come through in thrilling, glorious 
color—as in this shot by Jack Waters—when you've used the 
General Electric PR-1 meter. 

For the PR-1 gives hairline-accurate exposure readings for every 
shot . . . and so easy to use! Just press, set, and read! 


Make yours a PR-1... for better pictures, easier... in movies or stills, 
black and white or color, and for incident or reflected light read- 
ings. Try it at your dealer’s and see! $32.50* 


Jack Waters, noted for human interest color shots, 
says “The G-E Meter is a sure guide to critical color expo- 
sure and to color pictures that are excitingly true-to-life.” 


Another outstanding G-E Meter, Type DW-68 
"Fair traded. Fed.tax incl. General Electric Co., Schenectady, N. Y. 
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CRANE 


by Kurt S. Safranski 


PHOTOS BY LIFE PHOTOGRAPHER RALPH CRANE © TIME INC, 





F there is any one thing that another photog- 
i rapher can learn from the story of Ralph 
Crane, it is that there is no substitute for the ability 
to think—and for the photographer there is no 
substitute for the ability to think photographically. 
Take the color photograph which opens this story. 
It didn’t happen by accident. It happened because 
it was first visualized in the mind of a photog- 
rapher. 

This remarkable paean to nature was taken in 
Copper Canyon—a remote spot in Mexico. To get 
there, Crane traveled by mule for 58 days. This 
feat in itself shows something of his brand of 
determination, since before the trip he had never 
so much as sat on a horse! But Life had assigned 
him to the story and once he is assigned, not much 
in the way of weather or traveling conditions is 
going to stand in his way. 

Once Crane got to Copper Canyon, he had his 
camera and the mountains as picture elements. 
But what was the essence of the story? To him, 
it seemed to be the awe that he and the others on 
the expedition felt when they looked at this vista 
of Nature’s handiwork. So, he asked one of the 
Indian guides to climb a mountain and sit, look- 
ing at Copper Canyon. The result? When the 
readers of Life saw this picture, they identified 
themselves with the human being on the mountain 
top. And the scene became personalized. 

Nor did Crane shoot the picture at just any 


A dawn haze hung over Copper Canyon as Crane 
posed his Indian guide atop the peak and photo- 
graphed the scene on Kodachrome with his 4 x 5 
Linhof, 1/5 see at f/16 through a CC-15 filter. 
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Left: Besides the subject matter in 
the boat, Crane’s eye was caught by 
the change in Capri water coloration 
from deep blue to light green. Ex- 
posure: Contax, 1/250 sec at f/4 on 
Kodachrome film through a CC-13 
filter. Below: Sixty No. 22 flash- 
lamps mounted without reflectors in 
the ceiling fixtures of Hollywood's 
Palladium dance hall produced an 
effect of natural light. Exposure: 
5 x 7 Ansco View, f/6.8 wide angle 
lens, Ektachrome, open flash at f/8. 














time of day. He waited for the best possible light- 
ing conditions. And he did not make “best” 
synonymous with bright. Copper Canyon was, 
after all, a mysterious place. And hazy, misty, al- 
most monochromatic light is expressive of mys- 
tery. 

Crane’s intelligent use of light is one of the 
trademarks of his photography. He has no one 
kind of lighting. So far as technique itself is con- 
cerned, he uses strobe, flood, flash, available light 
with equal dexterity. In tone, it can be gray. 
bright, or contrasty. As for mood, it can be gay, 
mysterious, shocking—expressive or whatever the 
story is concerned with. 


He plans it that way 


In short, things seldom happen by accident in 
a Crane photograph. They get that way because 
he thinks of them that way. His composition is as 
carefully planned and chosen as his lighting. The 
repetition of form in the photograph of the bal- 
lerina teaching her nephew to dance (page 42) is 
one example of this. The extreme vertical sweep 
of the table in the photograph of Charles 
Laughton is expressive of time (page 39), and 
time is part of the story of the metronome on the 
table. 

Crane’s use of subject matter, scenery, props. 
the physical elements before his lens, are a third 
part of his photographic thought process. For ex- 
ample, the little Italian prince sitting on the floor 
of his fabulous palace (page 40) doesn’t use this 
hallway for a playpen. But Crane saw the hallway. 
was struck by the infant’s charm and his great 
heritage. He placed him on the floor and the story 
comes through to us, the readers, with an imme- 
diate visual impact. 

What is different about the waters of Capri? 
Their clearness. You can’t show this clearness by 
shooting at water level. So, climb a rock and shoot 
down into the water (page 38). Take a tip from 
Crane and make sure that the angle is as photo- 
graphically good as you can make it before you 
shoot that next picture. 

There is no Crane “formula” for photography. 
He tackles each job on its own terms. What is more 
important: he tackles each picture on each job 
as if it is the single most important one in his 
life. And when he’s shooting, Crane doesn’t hesi- 
tate to tell his subject: “Don’t look at me, look at 
the canyon” (page 37), “Stand up in the Boat” 
(page 38), “Get a little closer together” (bottom 
page 42), or “Really run as if you were scared of 
being caught” (page 43). (Cont. on page 41) 


A metronome measures cadence of Charles Laugh- 
ton’s reading voice. Rollei, Super XX film, f/11 at 
1/50, single flash off to the right of the camera. 
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Dangerous teen-age pastime of changing drivers in speeding jalopy was caught on Super XX film by 4 x 5 Speed Graphic 
at f/11. By following the car with camera and shooting at 1/50, Crane was able to impart the sense of extreme speed. 


Crane’s contrast print sheets are like the sketch- 
book of an artist. They are sometimes more revealing 
than the finished work—you see proof in them that good 
photography is 10 percent inspiration and 90 percent 
perspiration. Superior photographic results do not just 
happen. They come from hard work; they stem from a 
thorough knowledge of photographic possibilities, inde- 
fatigable enthusiasm, and most important, a brain that 
thinks automatically in the proper photographic terms. 


Contact prints reveal his work 


The first few contact sheets may not be much more than 
a hesitating approach to his subject—like a boxer’s feel- 
ing out his opponent in the first few ro ads of a fight. 
Then, if the subject appeals to him suffic ntly, you’ll see 
the photographer’s mind at work. He’ll make a few shots, 
with some slight changes in lighting or angle. 

Perhaps an interesting foreground caught his fancy, 


<] Sixty flashlamps hidden on both sides of hall allowed 
Crane to stop down 54 inch Ektar on 4 x 5 Speed Graphic 
to £/36. Exposure was on Super XX at same instant he shot 
the small Italian prince with another camera on color film. 


or there was a pattern of light and shades, or leaves and 
twigs or a slightly different pose, that struck him as ex- 
tremely photogenic. 

In leafing through his contact sheets, you relive the 
creative hours of an imaginative photographer at work. 
After a tricky setup, the next shot may be one of extreme 
simplicity. But this shooting, this groping for the best 
photographic solution, is never done as a mere playing 
around with photographic possibilities. Each picture is 
taken according to a very definite plan. It is always an 
attempt to interpret a personality, to translate a situation 
into the best possible visual form. 

Sometimes the very thought and care which distinguish 
Crane’s work may seem to hold him back. We said before 
that things seldom happen by accident in a Crane photo- 
graph. And this can mean, in turn, that the tragic or 
comic accidents which we have come to expect of a Wee- 
gee or a Capa have no place in Crane’s work. His handling 
of people is skillful and technically brilliant, but seldom 
warm and emotional. Only when he deals with nature does 
his work show a deep emotional feeling for the sub- 
ject material—as in his photograph of Copper Canyon. 
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A young ballerina and her still younger nephew practice a 
position or two for Crane’s Rolleiflex which was loaded with 
Super XX film, stopped down to f/8. Lighting was strobe. 


No, there is nothing wrong with your eyesight. Thése people 
are standing upright but the entire building is constructed 
ata tilt. Crane created this effect by leveling floor in finder. 


Privacy on the beach is seldom realized—except by this 
couple. Crane’s Rollei as usual loaded with Super XX, and 
stopped down to f/8 at 1/100 had sufficient depth of field 
to take in other beach occupants who show no concern. 
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At translating an idea into visual terms, Crane is 
thorough, dependable, and capable of delivering on 
many kinds of assignments. He is also careful to know 
just that much more about techniques than the next 
photographer, so that when the problem is presented 
to him, he will have the best possible photographic 
answer for it. 


A topnotch technician 


For example, when strobe first came on the market, 
Crane learned to use it by experimenting day after day 
under every conceivable photographic condition. Yet 
he did not specialize in strobe once he had mastered it. 
He merely filed away this technique for the day when 


_he would need it. Finally, the Life “Story of a Bad 


Boy” (later called one of the best picture stories of 
1948) was presented to him. How to tell what makes 
a boy bad? How to make people realize the terror of a 
child’s facing problems to which he can see no answer ? 
Crane’s answer was to tell a dramatic fictionalized 
story in photographic form. And the lighting? Strobe. 
One photograph from this story appears on page 43. 
You'll notice that there is nothing “frozen” about it, 
though people have often used that derogatory term in 
objecting flatly to all strobe photography. Instead of 
“frozen,” one would say “emotion-packed.” 


No “mad photographer” 


As in the case of Dmitri Kessel (See MopERN, De- 
cember, 1950), people seldom recognize a Crane pho- 
tograph as such. They are far more likely to say, “What 
a good picture! Who took (Continued on page 92) 


A story on juvenile delinquency produced this planned 
photograph of youngster in background being pursued 
by man in foreground. Two strobe units illuminated the 
boy while a unit behind the wall fixture lit the hall and 
oncoming man. The 4 x 5 Graphic View camera was 
loaded with Super XX and was equipped with an f/6.8 
wide angle lens which was used wide open. Crane used 
camera’s tilting back to get man and boy in focus. [> 
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Dennis Stock was lying on bed when kitten searching for a 
sleeping place, curled up between his feet. He grabbed his 
automatic Rollei loaded with Superpan Press, set it at 1/25, 
f/3.5, started self timer, climbed back on bed which was 
bathed in light from window. Kitten resumed its comfort- 
able position and the self timer snapped the shutter. 








1 lea self timer has a pretty rough time of it. Whether 
it’s built into the camera or bought as an accessory, 
it is usually treated like a redheaded stepchild. Many 
photographers think of it as a device used only by the 
rankest amateur. Some would nearly die of humilia- 
tion before confessing that they had used one. 

Yet, you'll be surprised at the versatility of this 
much-ignored device. Ever find yourself without a 
cable release when you had a second-long exposure 
to make and couldn’t risk jarring the camera? 

Furthermore, you can place your camera on a 
table, rock or just about anywhere and the self timer 
will trip it without the slightest chance of camera 
movement. 

Did you ever decide to take a picture of some 
scenery with a person in the foreground and find 
yourself with the scenery but nary a person in sight? 
Simple. Set the self timer, pose yourself in the fore- 
ground, and expose the picture. The only trouble 
you'll have will be convincing skeptical friends who 
don’t own a self timer that you took the picture. 

How many times have you decided on a certain 
lighting set-up only to find there was no one to hold 
the flood light or the reflector while you made the pic- 
ture. Be your own assistant. Use a self timer and hold 
the flood or reflector yourself during the exposure. 

Have you ever found yourself at home brooding 
over the fact that nobody ever took a decent portrait 
of you—if you had been behind the camera, you 
could have done better? Why not take your own 
wager and try it? How? Very simple—but let’s get to 
that later. First, let’s look at the mechanical stepchild 
and see what makes it tick. 


Types of timers 


Of the self timers built into cameras, there are 
basically two types, both operated by clockwork. 
The first is actuated by winding the self timer and 
then tripping the shutter release. The second is self- 
winding and is brought into action by releasing the 
self timer button. Both types usually have about a 
twelve second time lag between the time they are 
actuated and the time they set off the shutter. A few 
cameras have self timers with variable time lags. 

If your camera doesn’t have a built-in self timer, 
you can easily buy one as an accessory. It will either 
fit into the cable release socket directly or will attach 
to the end of your cable release. (See Photo Data, 
page 73.) These exterior self timers vary a good deal 
in design, some working by clockwork, others by 
pneumatic action; some have varying time lags, 
others not. Which you buy is a matter of choice. The 
cheapest type may work as well as a more expensive 
one. On the other ‘hand, its gears may wear out 
more swiftly. 


Check the time lag 


With either the built-in or the attachment self 
timer, the first step is to check the length of the time 
lag, using a watch with a second hand. You should 
be able to gauge the time within a few seconds. 

Now, what to do with (Continued on page 94) 








I placed my Ikoflex III loaded with Plus X on tripod, focused on the chair back, positioned a No. 1 flood by looking in 
a mirror, set camera at f/8 and 1 sec., and got into the planned pose before the self timer tripped the shutter. 


The camera was an Argoflex 40 loaded with Verichrome. 
The flashgun held a Speed Midget bulb and a plastic flash 
shield to protect the subjects in case the bulb popped. Con- 
nected to the shutter was an Effen cable release and an 
Autoknips self timer provided the push. Diaphragm was 


set to f/11. The Argoflex was mounted on a 15 year old 
Kodak Optipod clamped to a chair, strictly modern. For the 
left picture, photographer rearranged subjects, used a Leica 
with Jen-Flash. For the right picture, Mother started self 
timer, returned to couch ; someone made a funny face. Voila! 
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beauty around 
the world: 





by Henri Cartier-Bresson 


EVERY TIME you work with available light, every time 
you reach for the unposed, every time you compose 
within the existing limits of your negative frame—you 
are giving a bow to this month’s photographer of exotic 
beauty—Henri Cartier-Bresson. For more than any oth- 
er single photographer, he has been responsible for the 
wind of freedom which struck photography at the end of 
World War II. 

His exhibition at the Museum of Modern Art, in 1946, 
caused editors to frown at flash-happy photographs; and 
photographers to buy 35mm cameras. 

For he uses only a Leica or Contax. He uses no 
artificial light. He composes, as does Edward Weston, 
within the negative frame. And he does not permit art 
directors to “trim” his compositions. 

The reason he is able to get away with all this is that 
his compositions are usually unimprovable. Envious 
photographers call his eye the real eighth wonder of the 
world. Its selectivity is even more awesome when you 
realize that this Norman Frenchman never poses a sub- 
ject, never arranges props. He selects his eye’s views 
from the whole of his surrounding world. One of the 
best lessons for the beginning cameraman is to study 
his photographs in such magazines as Harper’s Bazaar, 
Life, the Ladies’ Home Journal, The New York Times 
Sunday Magazine.—J. J. 


Left. Burmese women are small, daintily featured, ex- 
quisitely graceful. The gesture made by each finger of 
this dancer is as meaningful as the steps she takes with 
her tiny feet. Drums are suspended from wooden dragon 
in background at annual Buddhist Fire Festival. 


Top right. A Burmese bride, with her hair dressed in 
ceremonial fashion—a diamond brooch and a chaplet of 
flowers in her hair. Bridegroom stands in background. 


Bottom right. Another Burmese bride, with a smile like 
the Buddha himself and a diamond pin in her coiffure, 
reveals a spiritual beauty found only in the Far East. 





how good ts 


VARIGAM 2 


Modernasked Charles Reiche, master print maker of Scope Associates; 


here’s his remarkable analysis of DuPont’s variable contrast paper... 


UTTONHOLE any photographer and ask, “What’s Vari- 
B gam? How good is it?” If he’s a professional, or 
an amateur who does his own enlarging, he certainly 
knows the name. Most likely he can tell you that Vari- 
gam* is a DuPont variable contrast photographic paper 
made in only one contrast grade, but that you can vary its 
contrast from normal to soft or hard by means of different 
light filters. Possibly he’ll add that he’s got a friend who 
says it’s good stuff. But if you pin him down, it’s 20 to 1 
that he never used Varigam himself, although he thinks 
“Maybe I'll give it a try some day.” 

To answer the question, “How Good is Varigam?” 
Moperwn searched for an expert—a man who made his 
living by making topnotch prints. We found Charles 
Reiche, master print maker, darkroom chief, and an origi- 
nal stockholder of Scope Associates of New York. (Scope 
is a unique cooperative type photo agency operated by 
and for photographers. Among those using its services 
are about 20 of the country’s top photo journalists.) 


What makes an expert? 


In the past four years Reiche has made over 15,000 
Varigam prints for reproduction, most of them 11 x 14, 
from 35mm or 244 x 2! in. negatives. Prints from Scope 
photographers carry premium weight with magazine 
editors. They are known for their clarity, quality and 
consistently high standard. If you ask the Scope photog- 
raphers how the prints get that way, they'll tell you, 
“Charlie Reiche’s a damned good printer.” If you ask 
Charlie Reiche, he’ll tell you, “We can consistently turn 
out the kind of prints we do because we use Varigam ex- 
clusively. If we used ordinary paper, we could turn out 
good prints too, 90 per cent of the time. But these boys are 
shooting out in the field, sometimes under terrible light- 
ing conditions, under pressure, and some of the lighting 


*Registered trademark 
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by JOHN WOLBARST 


contrasts in their negatives could drive you nuts if you 
tried to print by ordinary methods—in fact, you just 
couldn’t print them properly. With Varigam we can 
handle any negative these guys can bring back, if it has 
a picture on it.” So, Reiche is our expert and we will 
examine every facet of his operation in detail. But first, 
something about Varigam, its properties and history. 


Varigam: description and history 


. Varigam is a medium speed chlorobromide projec- 
tion paper manufactured by the Photo Products Dept. of 
E. I. DuPont de Nemours & Co. It is the only variable 
contrast paper made in this country. The only other sim- 
ilar paper in production anywhere is Multigrade, made 
in Great Britain by Ilford, Ltd. 

The emulsion with which Varigam is coated is unique 
in that when exposed to blue light it gives a print of hard 
contrast; when exposed to yellow light, the print has soft 
gradation. When the paper is exposed to a light source 
consisting of a mixture of blue and yellow light, any in- 
termediate degree of contrast can be obtained, according 
to the ratio of blue and yellow in the printing light. With- 
out a filter Varigam behaves like any No. 2 contrast 
conventional paper. 

This change of color printing light is best effected by 
placing various colored filters directly under the en- 
larging lens. When Varigam was first introduced in 
August 1940 by The Defender Photo Supply Co. (later 
acquired by DuPont) two gelatin filters were available. 
One was blue, for hard contrast; the other yellow, for 


With “normal” negative, such as Victor Jorgenson’s 
Rollei shot of South African gold miners relaxing in their 
compound on Sunday, Varigam prints equally well with- 
out filter or through No. 5 filter. Courtesy Fortune. [> 














soft contrast. If you wanted a contrast somewhere 
between the two extremes you had to use the two fil- 
ters in succession, judging the proportionate amount 
of exposure to use through each color. This system 
was difficult to judge and operate. Despite the ob- 
vious advantages of Varigam’s variable contrast, the 
paper did not become popular. 


The new filter set 


During World War II a new filter set was an- 
nounced. This consisted of ten individual card 
mounted gelatin filters ranging in color from blue 
to yellow with intermediate colors to provide ac- 
curate, measured differences in contrast. They are 
numbered 1-10. Filters No. 1, 3, 5. 7, and 10 make 
up Filter Set 5A. These are the basic filters, pro- 
viding five distinct contrast grades. These filters will 
cover practically all printing contrast situations 
which most amateurs encounter. For those desiring 
more precise control over contrasts, filters No. 2. 4, 
6, 8. and 9 (Filter Set 5B) provide intermediate 
gradations. Price of Set 5A or 5B is $3.33. All ten 
filters together make up Set 10C; price, $5.76. 
(Prices include Federal Excise Tax.) 


Safelight: red or S-55X 


Varigam is insensitive to red. Thus it may be 
processed under a ruby red light. However, it’s not 
so easy to judge print quality under red light. An- 
other safelight filter which is “safe” with Varigam 
is the orange-brown DuPont S-55X, which is good 
for use with conventional chloride and chlorobro- 
mide papers, too. It is available in 514 inch discs, 
$1.20, or in sets to fit the Brownie safelight, $1.35. 
The cost of the special filters and safelights has 
scared many an amateur away from Varigam, al- 
though the paper itself costs about the same as con- 
ventional papers. To overcome this fright, DuPont 
recently introduced a beginner’s kit which is being 
shown by dealers for $2.98 and includes 25 sheets of 
8 x 10 DL paper, a 5 x 7 sheet of S-55X safelight 
filter stock, and contrast filters No. 3 (soft) and No. 
7 (hard). This is actually enough to handle the ma- 
jority of amateur prints. 


How they do it at Scope 


The production of a first class Varigam print at 
Scope is an operation marvelous in its precision and 
care. It starts long before the picture is taken, with 
the mental approach to the problem. Scope photog- 
raphers try to achieve naturalness in their lighting 
and setups. Most of their pictures are shot with ex- 
isting light, or they bounce flash or strobe off a ceil- 


In Greece, Mike Ehrenburg snapped Civil War pri- 
soners with Rollei, developed film under tough con- 
ditions, washed it in well water. A classic “half step” 
negative, it printed soft on No. 2 contrast conventional 
paper (center), too contrasty on No. 3 paper (bottom). 
Reiche used No. 6 filter and Varigam, got intermedi- 
ate contrast, held shadow detail, kept highlights (top). 
Engraving, printing processes caused slight exaggera- 
tion of differences in prints. Picture ran in New York 
Times Magazine, Collier’s, elsewhere. 
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ing or wall to simulate natural lighting conditions. 

They use only one film, Super XX. Negative 
processing is designed to provide maximum emul- 
sion speed consistently, plus even development and 
minimum graininess. It is described in detail in this 
issue in the article “In the Soup With Scope,” which 
begins on page 60. 

The utmost care goes into every stage of the print 
making. Dust control is painstaking. Reiche finds 
that on a rainy day he has very little dust problem. 
A two-inch camel’s hair brush and an ear syringe get 
the negatives nearly spotless. When it’s dry and hot, 
however, static charges build up on the film from 
brushing, particularly at the ends of the strip, and 
Reiche has had the same tough time getting dust off 
as any rank amateur has. Recently he started using 
a polonium (radioactive) brush and he finds that 
this cuts down the static problem. 


No fancy equipment 


The Scope printing rooms, in the basement, consist 
of three black-painted booths about six feet square. 
The equipment is simple and just about what a serious 
amateur might have. Reiche uses an Omega Autofocus 
24, x 34% enlarger, carrying 50mm or 75mm Kodak 


MIM 
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Gloria Swanson talks mink with fur merchant Tracy Jaeckel. 
Martin Harris, recording star’s daily routine with a Leica, had 
to shoot directly into glaring windows and Venetian blinds. 
Straight print (directly above) with No. 6 filter gave pleas- 
ing skin tones and shaded areas, but glaring, bald white 
background. Simply burning in through same filter was un- 
satisfactory; result was too contrasty. Reiche repeated ex- 
posure through No. 6 filter, burned in background through 
No. 1, produced top print. Compare the backgrounds. 
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Enlarging Ektar lenses with click stop diaphragms. For 
35mm he finds the glass negative carrier a must to hold 
the film in plane; for 120 film, glassless carriers are 
satisfactory. The Omega has a peanut opal bulb for 
light source. Reiche has used a cold light source too. 
However, for the type of work which he does, he pre- 
fers the peanut bulb and straight condenser system of 
the Omega. With the larger cold light source he felt he 
was getting just a trifle softer contrast although the dif- 
fused light did ease his negative scratch problem. Reiche 
also has an Omega D-2 enlarger to take negatives up 
to 4 x 5, should one come along—a rare occurrence. 

Connected with the enlarger is a Time-O-Lite interval 
timer—Reiche likes to have both hands free for dodg- 
ing. A Kodak 5% inch circular safelight with a DuPont 
S-55X filter hangs from the wall; there are some 16 x 
20 enameled trays, and an inexpensive clockwork in- 
terval timer used during print development. Reiche has 
only one dodging device—a piece of stiff wire with a 
one-inch black disc at one end and a two-inch disc at 
the other end. He’s been using it for years. Out in the 
hall are a big Lenz circular print washer, a rotary drier, 
and a dry mounting press, the only professional items 
in the whole establishment. 


They prefer BT surface 


Practically all Scope prints are made on double weight 
paper, BT surface, which looks about like unferrotyped 
glossy but takes spotting better. The Scope men found 
editors and engravers deep rooted in their addiction to 
“glossies” and it took some hard going before they were 
able to convince their steady accounts that BT would 
reproduce equally well and stand up better to handling. 


Once in a while, however, Reiche makes some glossies 

for a special job or a particularly obdurate client. 
Prints are developed in Kodak Dektol rather than 

DuPont 55-D. The end result is identical in both de- 


velopers but Reiche is impatient to see his print. In 
the more vigorous D-72 the image is up and nearly fully 
formed in about 30 seconds; 55-D takes about 45 sec- 
onds to reach the same stage. He develops for 80-85 
seconds, consistently. However, he has found that de- 
velopment time can range from 60 to 105 seconds and 
still get satisfactory results. For a time he tried Kodak 
Selectol but found it too soft working for his needs. 


Un soupcon of Anti-Fog 
There are no tricks to the developing, but there’s 


one added little touch—Kodak Anti-Fog #2 is put 
in the developer to (1) prevent any possible fogging; 
(2) step up contrast slightly and get blacker blacks. 
This isn’t necessary, but Reiche feels it adds something 
to the final result. It requires a slightly increased ex- 
posure time, however. 

When development is complete, Reiche dumps the 
print into a plain water rinse for a second, mainly to 
wash his hands (he doesn’t use print tongs), and then 
into the hypo. When he is turning out duplicate prints 
in numbers, he uses a stop bath to assure maximum uni- 
formity of developing time. 

The prints then are placed in the big Lenz washer and 
are whirled around for about 45 minutes. If it’s a rush 
job, Reiche turns up the hot water until he can just 
barely get his hands into the washer (125° F.). Wash- 
ing is done satisfactorily in ten minutes and he finds 
it doesn’t hurt the print emulsion if the hypo is fresh 
and hardens well. Prints are dried with their backs to 
the rotary dried drum. The apron tension is slackened 
so that the canvas weave pattern doesn’t get into the 
print surface. 


Display prints get more 


That’s the routine for prints intended for publication. 
However, once in a while (Continued on page 95) 


lights through same filter killed skin tones, filled up shad- 
ows, produced harsh, unpleasant result above. For final 
print of this Texas farm scene, see opposite page. 


Overall exposure through No. 9 filter made baby’s skin, 
blanket, come up hard, contrasty (left), although this 
was correct exposure for rest of print. Burning in high- 
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Correct overall exposure for Grandpa was same in all three pictures, through No. 9 filter, 14 seconds. 
Reiche then burned in just baby and blanket through No. 4 filter for 12 seconds. Compare baby’s arm, 
mouth, sleeve and blanket detail in all three prints. Ikoflex photo by Fons Iannelli. Ladies’ Home Journal. 
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urity in pattern 


by FERENC BERKO 


PATTERN pictures. regardless of their subject mat- 
ter, have always fascinated me. Perhaps it is be- 
cause of the relaxation I[ find in making pattern 
pictures that | periodically come back to them. no 
matter how involved I become in commercial work 
and movie making. But there is also another reason. 
In my opinion, pattern pictures have no equal as a 
whetting stone for sharpening the selectivity of 
the eye. 

The photographer in search of pattern material 
has an unlimited hunting ground. Pattern exists in 
his own living room, in the arrangement of his books 


Looking more like the famous “ink blot” test than a 
poodle in the snow, this two-dimensional pattern pic- 
ture is actually a first cousin to pure abstract design. 








The three-dimensional effect in this picture comes from the positioning of its 
subject matter; the picture’s charm comes from its contrasts. Rich blacks con- 
trast with the snow, veriical images contrast with horizontals, the inverted V 
of a broken tree becomes the main subject because it stands unique. 


In addition to having an unconventional format, this picture blithely breaks 
several “rules” of composition in the matter of image placement. Question: 
Which is better, eye pleasing composition, or salaaming to rule books? 





or record albums, or in the shafts of sunlight slant- 
ing through his venetian blinds. Or if he prefers, 
he can create his own pattern designs by placing 
small objects on a tabletop and skimming them 
with spotlights so as to produce fantastic shadows 
and designs. I particularly recall a whole series of 
pattern pictures that André Kertesz created with 
nothing more than a potato grater, an egg slicer, 
and a whimsical spotlight. (See “Art In The 
Kitchen,” Minicam, Nov. 1948—Ed.) 


What makes a pattern picture? 


Personally, I prefer to look for pattern and de- 
sign outdoors. Roughly speaking, pattern pictures 
are either two-dimensional or three-dimensional 
by nature. Two-dimensional patterns are those 
found on flat surfaces—automobile tracks in fresh 
snow as seen from above, aerial pictures of har- 
vest fields in flat country, paintings, or in the 
inlay work of walls and floors. 

Three-dimensional patterns are formed by ob- 
jects which exist in orderly relationship to each 
other, but on different planes; i.e., related objects 
in the foreground, middleground, and_back- 
ground. Sometimes the (Continued on page 88) 


Whether a pattern picture emphasizes a single 
subject (above), or many identical subjects 
(below), the goal is a design that pleases the eye. 
It is because these pictures often border upon the 
abstract that their interpretation is a personal 
thing with each viewer. To photographer Berko, 
the fire escapes (opposite) interpret his im- 
pression of America’s overcrowded cities. 











“¢ LAMOUR,” declared photographer Muky (pronounced 
Moo-key), “consists of one part reality to nine 


parts illusion. Some of the witchery of glamour is created 


Including All Accessories, by the clever use of lights, poses, and camera angles; 


. the rest is a matter of using simple props to enhance the 
This Costume Cost $1.85 natural charm of a pretty girl.” 

The phrase “simple props” could mean two things. It 

could mean “simple” like a square cut Tiffany diamond 

in a plain platinum band, or it could mean the kind of: 


props that are all most of us can afford after Uncle Sam’s 
' March 15th bite. 
Simple, and inexpensive 


Muky definitely meant “simple” in the dime store sense 
of the word. “Supposing,” he suggested, “we see how in- 


expensively a complete glamour costume can be created. 
A friend of mine is a designer of dolls’ dresses. I'll ask 
George (that’s the only name he goes by professionally) 
to pick up what props he needs and come over to the 
ee8@ studio. While we are waiting for George to get here, I'll 
try to find a model to pose for us.” 
The novelty of designing a costume for a more ani- 
’ mated doll than he was accustomed to appealed to 
photog r aphs by M U. K Y Muky’s friend. A couple of hours later George breezed 
‘ into the studio and dumped an incongruous assortment 
text by Arvel Ahlers of purchases on a posing bench. Then, catching the 
startled look in the waiting model’s eyes, he gave her 


an infectious grin. “On you (Continued on page 90) 


a 2 : 
2. Skirt is made in four parts. 3. Triangles are taped together. 


wf 


4. Skirt is taped to bodice. 5. Paper seals used as earrings. 6. Candy and gum make bracelets. 
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8. Reinforcing covered with paper. 


10. Disrobing is simply ripping! Complete costume. For a glamour picture, lighting would be more shadowy. 








In the soup with SCOPE! 


How topnotch pros keep negative processing simple 


CRATCH a darkroom addict and you'll probably 

find a frustrated chemist. Some of the boys can 
really figure out ways to make film developing compli- 
cated. They add a pinch of this, and twice as much of 
that, as the formula calls for. Then they’re sure they 
get twice the film speed and half the graininess. But 
you'd never guess it from their pictures. 


Scope Associates, a cooperative type New York 
photo agency, doesn’t employ a chemist in the dark- 
room. It relies on simplicity and precision for its nega- 
tive processing. And simplicity and precision, not frus- 
trated chemistry, produce results. 

The Scope lensmen are all skilled in handling their 
cameras, and they shoot “for the picture” even if the 
lighting conditions are most uninviting. For success 
they must have maximum emulsion speed and absolute 
assurance of that emulsion speed. About 60 percent of 
their negatives are 35mm; the rest 214 x 214. So they 
must have good grain control. They achieve these aims 
by a method which could be a model for amateurs. 


One film, one developer 


Only one film is used, Kodak Super XX, which is 
bought in large quantities. Films are developed for 14 
minutes at 70° in fresh Kodak D-76. With this film and 
developer combination, Scope photographers expose 
for an A.S.A. rating of 200 daylight. 160 tungsten 
(twice the normal A.S.A, rating), and get fully detailed, 
delicate negatives ideally suited to enlarging. There is 
no objectionable graininess, even though most pictures 
are enlarged 10 or 12 times. 


The film developing procedure was laid out by Fons 
Iannelli, President of Scope, and is based on his three 
years’ wartime experience with the Photographic Sec- 
tion, Training Literature Division, Bureau of Aero- 
nautics, U. S. Navy, otherwise known during that 
period as the Steichen unit. Every step is planned to 
give absolutely uniform development for one or one 


hundred rolls of film. 


Films are developed in stainless steel Nikor tanks (a 
standard amateur item) holding one roll of 120 film or 
two 35mm films. There are 12 of these tanks and usually 
the whole bunch are working at exce. 

Nikor tanks were chosen because: (1) stainless steel 
doesn’t break if dropped; (2) they quickly adjust to 
water bath temperatures; (3) the reel structure per- 
mits the greatest possible circulation of fluids; (4) they 
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fill with a minimum amount of developer. 

Deep tanks are not used for several reasons, Iannelli 
says: (1) it is difficult to get the desired type of agita- 
tion; (2) it is felt that no system of replenishment or 
time-temperature extension can match the uniformity 
of development and emulsion speed which fresh 
chemicals provide; (3) deep tanks hold several gallons 
of developer and it would be too costly to fill them with 
fresh developer for each batch of films. 











Developing a roll 

The tanks are first filled with developer which has 
been brought to the exact temperature desired. Fre- 
quently they are placed in a water bath to hold the tem- 
perature, if the darkroom is much hotter or colder 
than 70°. 

Reels are loaded, placed in the tanks, and the lids 
fastened securely. Agitation—five seconds every two 
minutes. The latest Eastman Kodak Co. recommenda- 
tion is that films be agitated for five seconds every 














































Films are loaded on reels wholesale. Here one goes on; 
plenty more to go. Cans are waiting, filled with D-76. 









minute. However. the Scope people believe that their 
method of agitation gives precisely the result they want. 
This is how they do it. 

The tank is picked up and turned upside down. It is 
then righted and inverted five times in succession, rotat- 
ing it slightly clockwise each time. The rotation insures 
that the big bubble in the top moves all around the 
tank during the process and provides even develop- 
ment. Although the agitation is done swiftly, the tank 
is not shaken violently—the darkroom workers don’t 
want the developer to get full of foam and suds. 

When development is completed, reels are lifted out 
and placed directly into ordinary Kodak acid harden- 
ing hypo. Films are left on the reel and washed in a 
porcelain hypo tank, using a low hose for supply. 
Iannelli thinks that the washing system probably isn’t 
quite as efficient as it might be, but this one works and 
he hasn’t yet found an alternative. 


Negatives have good contrast 


If you compare the 14-minute developing time with 
the 20 minutes at 68° recommended by Eastman Kodak, 
you might expect the Scope 35mm negatives to wind up 
flat—with very little contrast. They don’t. The negatives 
have plenty of body and sparkle. Development time for 
the 120 rollfilms more closely approaches the 17 min- 
utes at 68° recommended by Eastman. These negatives 
also show a full scale of tones and are rich in detail. 


The Scope darkroom boys, Mark Krane and Bob 


Henriques, have processed thousands of rolls of film 


Every two minutes Mark Krane swiftly, smoothly inverts, 
rights, rotates tank five times; rest are in water bath. 


with this technique. The results are so dependable that 
the Scope photographers consider it an essential item 
in their bag of tricks, and would not use any other. The 
only exception is for a particular job where maximum 
film speed is unimportant and minimum graininess is 
desired. Then they use Microdol for 14 minutes at 70°. 
However, this is only a minor aspect of their work and 
the rest of the developing technique stays the same. 


When the films are dry they are numbered, cut into 
convenient lengths, and stored in sleeves to await print- 
ing. The printing operation is described in detail on 
page 48, in the article, “How Good is Varigam?” 


A good amateur technique 


You might say that this system is okay for mass pro- 
duction but not feasible for the amateur. As a matter 
of fact, this simplicity and precision of operation is 
most desirable for amateurs. Whether you use D-76 
and Super XX or Ansco 17 and Superpan Press isn’t 
so important—it’s the care that counts. This particular 
technique isn’t too expensive, either. 

List price of one gallon of D-76 is 60 cents. You can 
mix it, store it in sealed quarts and half pints and it’s 
good for months. If you use the Nikor single 35mm 
tank, you use up eight ounces per roll—thus you get 
16 rolls of film per gallon. 

As a concession to extending the life of your hypo, 
you might add a quick-as-a-flash water or shortstop 
rinse between developing and fixing. But, whatever you 
do, remember—keep it simple, be precise.—J. W. 


Darkroom ceiling is so low Krane has to squat to swab 
lower half of film. Photos by Charles Reiche of Scope. 
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Wait a minute... 


Don’t put that camera away just because you have the picture 

you planned on getting. Wait a minute, or five—or wait five seconds, A 

new picture may create itself before your camera’s 

lens. Tears may turn to joy; joy to tears. Expectation to realization. Clouds 
to rain. Remember this: Life is ever-changing—and that’s 


all that is in front of your camera. Make sure that you know your 
equipment well so that you can move it fast enough to get the new pic- 
ture as well as the one you’ve planned for. Plan- 

ning should be the basic recipe of your picture making. The abil- 

ity to be flexible, its frosting. The next time you go picture 
making—wait a minute! Send us your results for “I Tried It Myself.” 


LEAD A LITTLE GIRL to flowers, 
left, and she'll smell them, 
right. At least that’s photogra- 
pher Tana Hoban’s experience. 
This well-known child photog- 
rapher adds that it is easier to 
provide the props and let events 
take care of themselves than it 
is to force the events. If you 
keep your equipment simple and 
learn to work quickly with it, 
then you can take care of the 
unexpected happening. Even if 
it’s as little a thing as smelling a 
flower. Children are creatures of 
many moods. And you should be 
able to get them all. Taken with 
Kodak Reflex, £/8, 1/200 sec. 








YLLA SPOTTED the gander (below) guarding his flock one late afternoon. 
She thought this going home scene of the protective male escorting 


his ladies would make a tender, romantic picture. Five seconds later, 
the gander decided this lady quietly making him immortal with her 
camera was a threat to his family life. So, he turned to attack her. 
Result (right) is better than picture Ylla first wanted. Reason: she 
had enough presence of mind to wait for events to change, and enough 
courage to take advantage of the change. Rolleiflex, {/8 at 1/500 sec. 
Missing picture in series is of Ylla, seconds later, running down road. 








CAT’S CURIOSITY is always good 
theme for photographs. But don’t 
stop at one picture. Wait a while 
and see what mischief his inquisi- 
tive ways will lead him to. Jim 
Kavallines, staff photographer for 
the New York Herald Tribune, 
needed a new kind of pet show pic- 
ture. He placed a goldfish bowl 
near the cat. Then he waited. Re- 
sult? Not just one, but three good 
pictures. Kavallines used a 4x5 
Speed Graphic, £/22 at 1/200 sec. 
One #5 flash off to right of camera. 





HOLY YEAR in Rome provided 
setting for these two studies in ex- 
pectation and realization, right. 
Ernst Haas, brilliant young 
photographer who has come to 
prominence in the postwar years, 
stationed his camera and himself 
in the midst of a crowd of pil- 
grims waiting to see the Pope. 
He noticed two nuns, one quietly 
anxious; the other nervously bit- 
ing her fingers. Haas watched 
and waited. They kept their eyes 
fastened to the place where Pius 
XII was to make his appearance. 
They did not notice the unob- 
trusive Haas and his Rollei quiet- 
ly at work in the available light. 
Thus he was able to record one 
small, very human, event which 
epitomizes a big religious event. 


CHILDREN PLAYING games quickly for- 
get photographer’s presence and go 
about their mayhem. Arthur Leipzig 
was passing a vacant lot one noontime 
when he came upon these two little 
boys happily challenging each other. 
He decided to watch with his camera 
(as you might well do with your own 
children). He got the picture he was 
after (top) with little trouble. Here are 
two little boys full of the innocent en- 
ergy and rough-housing of childhood. 
But, Leipzig waited. One of the boys 
stepped on a rock with his bare foot— 
and the whole relationship that had 
made the first picture changed. Taken 
with a 9x12 Zeiss Ikon Maximar cam- 
era, £{/11 at 1/200 on Super XX film- 
pack. Picture was made with sunlight. 




















pictures from our readers... 


I tried it myself” 





Natural light on an overcast day (or in the shade) has 
a softness that cannot be duplicated artificially. George 
Tillman made this picture with a Ciro-flex, 1/50 at £/8 
on XX film. Note that while the face was correctly ex- 
posed, the white sweater was overexposed, losing detail. 


AVE you a favorite black-and-white picture that 

was made as the result of an idea or inspira- 

tion you received from MopERN? If so, we would like 

the privilege of seeing your work. All of the pictures 

which appear here were made by MODERN readers, 

most of them amateurs who never before had the fun 
of seeing their pictures in print. 

While snapshots will be considered for use on these 
pages, it is desirable for reproduction purposes that 
pictures be 5 x 7 inches in size or larger, untoned, 
and on glossy paper. Color transparencies won’t be 
considered because we can’t reproduce them here. 
Complete technical data should accompany each pic- 
ture; if you want a photograph returned in case it is 
not used, a self-addressed, stamped envelope should 
accompany your contribution. Accepted pictures will 
be paid for at our regular rates. All contributions 
should be sent to: Columns Editor, MopERN PHo- 
TOGRAPHY, 251 Fourth Ave., New York 10, N. Y. 


A Shooting directly into the sun, Dan Burkett of 
Weaver, S. D., made this backlighted picture of floating 
ducks (above) with a Rollei. The top of the negative 
showed flare spots, but the lower portion had only regu- 
lar and star-shaped reflections. A K-2 filter was used for 
a 1/50 second exposure at f/16 on Super XX film. 


<| The montage studies of Rodin’s statue “The Kiss” 
(Nov. 1950) inspired reader James Drake of Phila- 
delphia to try his luck with the same subject. This 
natural light picture was one of five he made with a 


handheld Leica, 1/40 second at f/2.5 on Plus X film. 





Enthralled by a television show, little Nancy 
Jarvis had forgotten all about the camera 
when Felix Lamminen popped a #5 flashbulb 
for this picture. Lamminen credits the pic- 
tures by other readers which have appeared 
in “I Tried It Myself” for inspiring him to try 
for naturalness in child portraiture. Ex- 
posure: 1/100 at f/22. Pan press film. [> 


The Ice Tunnel at the Dartmouth Winter Car- 
nival, a couple of obliging friends, and a pea- 
nut flashbulb netted Stan Lee this sparkling 
picture. Two-second exposure at f/16 on pan 
press film recorded detail in the background 
doorway; the combination of direct and in- 
direct light from the flashbulb did the rest. 
Note the extension cord running from Lee’s 
Rolleiflex to the concealed peanut bulb. 77 
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For the pursutt of color 


DIFFERENT subjects call for different 
treatments. That’s why it’s almost es- 
sential to carry one camera for black- 
and-white and another camera for color. 
Either the Kodak Pony 135 Camera or 
the Kodak Pony 828 Camera is perfect 
as an “‘extra camera” for color. Compact 
miniatures—modern in design—both 
have fine Lumenized Kodak Anaston 
f/4.5 Lenses corrected for color and defi- 
nition. ..and Flash 200 Shutters with 
“synch” built in. It’s a “lot of camera” 
for such a modest price. Whether you 
own one camera or five, the “Pony” is 
just right for color or wherever a minia- 
ture is desired. The “Pony 135”... 
$34.75; the “Pony 828” .. . only $29.95. 


DETAILS: Lumenized 51mm. Kodak Anaston 
f/4.5 Lenses focus to 244 feet; Kodak Flash 200 
Shutters, 1/25 to 1/200 and “‘B,” cocking type, 
lock until telescopic lens barrel is fully ex- 
tended. Enclosed view finder. Body shutter re- 
lease. “‘Average’” Kodachrome settings marked 
in red. Pony 135, with automatic film stop and 
exposure counter, takes 35mm. (24 x 36mm.) 
film, 20 or 36 exposures; Pony 828, 8 expo- 
sures, 28 x 40mm. Kodak Flasholder with 
Flashguard for both cameras, $11.50. Case, 
cable release, and lens attachments are other 
accessories available. 


Prices include Federal Tax. 
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For captured color 


For the photographer who has a great number 
of color slides, the Kodaslide Table Viewer, 
4X, is ideal for arranging and editing pur- 
poses. It’s fine for taking those quick looks at 
certain slides without having to turn out the 
lights and set up projector and screen. Images 
are enlarged over four times in size. Pictures 
are radiant and sharp because of the new Day- 
View screen and fine optical system. Lens is 
the superb, three-element, Lumenized Kodak 
Projection Ektanon Lens, 50mm. //3.5. Other 
features include: heat-absorbing glass for pro- 
tecting transparencies; three projection mir- 
rors; convection cooling; two condensers; and 
focusing knob. Operates on AC-DC, 100 to 125 
volts. $47.50. 


CARRYING CASE is handy for carrying and 
protecting viewer. Made especially for 
the Kodaslide Table Viewer, 4X; viewer 
can be left attached to bottom section 
while in use. Case has long-wearing Ko- 
dadur covering and is finely fitted. Cover 
section has space for Kodaslide Com- 
partment File and spare lamp. List Price, 


$14.50. 


Prices subject to change 
without notice. Consult 
your Kodak dealer. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Ia Kodakéi Nowesl . 


CINE-KODAK 


RUYAL 


MAGAZINE 
CAMERA 


(16mm.) 








WHEN you pick up the new Cine-Kodak 
Royal Magazine Camera, you'll say, “This 
is the camera for me.” 

The weight is right, the shape is right, 
the action is just right to make “‘shooting” 
easy and effective. And when you examine 
its construction and its superb lens... 
when you try it out, you'll be doubly cer- 
tain that it was made for you, to give you 
the finest, simplest 16mm. motion pictures 
you have ever filmed. 

Look over the features...then ask 
your Kodak dealer to show you the Cine- 
Kodak Royal Magazine Camera. 





EASTMAN KODAK COMPANY 
ROCHESTER 4, N. ¥. 


canes 


to infinity. Speeds: %, pare ie sncnoa) | ps per second, Controls: 
Three-way exposure release—run, continuous-run, or single frame; Cine- 
Kodak Universal Guide for proper exposure calculation; footage indicator; 
motor lock to prevent accidental exposure; speed-control setting. View 
Finder: Eye-level, enclosed; adjustable for standard, wide-angle, and telephoto 
lenses; parallex-correction indicators. Loading: Instant slip-in loading with 
50-foot magazines of 16mm.’ Kodachrome or black-and-white film. Motor: 
Spring-driven, governor-controlled; single winding pulls 10 feet of film. 
Censtruction: Die-cast aluminum, with black morocco-grain Kodadur cover- 
ing; fittings of brushed aluminum. Size ond Weight: 6% x 5% x 2 inches; 
2% pounds. Accessories: Choice of eleven accessory Kodak Cine Ektar and 
Kodak Cine Ektanon Lenses—from 15mm. f/2.5 (wide angle) to 152mm. 
f/4.0 (telephoto); Cine-Kodak Titler; Kodak Combination Lens Attach- 
ments; Cine-Kodak C nent Case. List Price: $192.50, including Federal 
Tax. Price subject to without notice. 

















“When a man falls in love with himself,” ob- 
served Sir Francis Bacon, “it is the beginning 
of a life-long friendship.” 

It’s our opinion that you don’t have to be in 
love with yourself to enjoy getting into your own 
pictures. So, on page 44 you'll find, “Picture 
Yourself With a Self Timer,” in which Herbert 
Keppler describes the photographic aspects of 
using these enjoyable devices. 

Americans must be shy about photographing 
themselves. Eastman Kodak included self timers 
in some Supermatic shutters for Monitors and 
Vigilants before the war, but now devotes that 
space to synchronizer points. Ilex and Wollensak 
never made shutters with timers. At present, the 
Beacon cameras are virtually the only low priced 
American cameras with cable release connections, 
so you can’t even use an accessory self timer with 
most of the popular flash cameras. 

Self timers have been built into the better Eu- 
ropean folding cameras since the memory of man 
runneth not to the contrary. You can also find 
self timers in the Rolleiflex and the Ikoflex, as 
well as other reflexes, and the Contax is the best 
known 35mm job with self timer. 

Accessory self timers are generally actuated 
by clockwork or have a combination spring- 
hydraulic mechanism. The commonest of the 
clockworks is the claw type, which will set off 
any camera shutter to which a cable release can 
be attached. There are also clockwork timers 
which thread directly into the shutter’s cable re- 
lease connection. Virtually all hydraulic timers 
attach directly to the shutter. 

Some of the clockwork timers are quite elabo- 
rate; for example, the Autoknips #2. If you set 
your camera shutter to bulb, this one will trip 
the shutter, hold it open for any one of eleven 
previously determined time exposures, then close 
it gently. Most, however, have simple 10-15 second 
delay. “ 

When using a timer and cable release with a 
flash camera, always remove flashbulbs before 
attempting to connect the self timer to the shutter. 

If you’re using a cable release, check it against 
your shutter to see how far it has to be depressed 
in order to trip the shutter. If the movable tip 
is too short, the shutter may not trip before the 
self timer reaches the end of its travel. If the tip 
is too long, the shutter may trip too soon, and 
the tip may be driven too far into the shutter. 
While this probably won’t damage the shutter— 
self timers aren’t very powerful—it can jam it 
momentarily and cause difficulty in resetting the 
shutter and self timer. The tips are generally 
made of brass and can be filed down easily. 

When you go to buy a timer or cable release, 
take your camera with you to check that the ac- 
cessories will function with its shutter.—J. W. 


all about 
self timers 


Most European folding cameras come with Compur, left, or Prontor type, 
right, shutters. To use timer on Compur (models CO, CRO, Cl) set de- 
sired shutter speed, cock shutter, move button (arrow) to rear, push 
cocking lever past it about 4 in. On Prontor, Pronior S, Pronto shutters, 
timer lever (arrow) is pushed back before or after shutier is cocked. 


Kodak Auto Release, left, $4.85, is only American made clockwork timer. 
Most U. S. makes work on hydraulic valve principle like Service Self-Timer, 
right, $2.15. Similar are Praco, $2.15; Baco Time-D-Lay, $1.95, with delay up 
to 60 sec. Also hydraulic is Robot, $4.55, made in Germany. Below, left, is 
clockwork German Autoknips #1, $4.08; it's wound by rotating lever on front. 
Movement of red disc shows how much of 15 sec. delay remains. Similar 


German makes are: Framex, $3.30; Wirgin Au'o-Clock, $3.95 (some parts of 
this are U. S. made); Hansa, above right, which has variety of tips for direct 
attachment to cameras. Japanese versions are: Cenin, $3.90; Kobal, $3.29. 
Autoknips #2, $7.29, is more elaborate (see text, left}, as is also a similar- 
ly versatile Framex. Photo Clip is Swiss made, comes ‘in claw and direct 
shutter release types; also 60 sec. model with engraved scale for timing 
Polaroid film development. $5.95, all models. 





"She 


the photographic story behind YLLA’S 





SUPPOSE I would never have had my picture 
taken if my mother hadn’t dropped me on my 
head when I was a child. 

We all lived in a nest in a tree near Great Neck, 
Long Island. I had a number of brothers and sis- 
ters—I don’t remember how many because I was 
too young to count. 

Anyway, mother dropped me and there I was— 
all alone until a nice family came along, took pity 
on me and took me home. I was fed from a bottle 
and soon grew fat and sassy like any other young- 
ster my age. They named me Tico-Tico. 

One day I heard the family talking about some- 
body or something named Ylla and how Yila 
would like me. I thought Ylla must be another 
squirrel and I looked forward to her visit. You 
can imagine my disappointment when I discov- 
ered she was a photographer. 


Yila and I 


Even though she wasn’t a squirrel, she and I 
hit it off fine immediately. She took a number of 
pictures of me with a strange looking camera 
which she kept calling a Rolleiflex, and then 
went away. 

I was developing into quite a strapping young 
lady and I was the pride of the family until one 
day I discovered how much fun it was to claw at 
the upholstery in the living room chairs. I was 
then relegated to the broom closet. I must say it 
didn’t improve my sunny disposition any. 

I developed quite a temper—and so it isn’t 
strange that when I wound up one day in a large 
cage in Ylla’s New York studio, she remarked to 
a friend that I had become a pretty tough cus- 
tomer. Let me say here and now that I never did 
bite anyone. 

I caught the drift of the conversation pretty 
quickly and discovered that Ylla was planning to 
photograph me for a children’s book. “Nuts,” 
thought I, “am I a Conover model or a squirrel?” 
I decided on passive resistance. 

She almost broke my resistance down, though. 
Ylla really seemed to like animals and she fed me 
carrots, pine cones—and my favorite dish— 
cherries, which I peeled before eating. Still I 
wasn’t going to give in easily. 

When it was time to photograph me, Ylla had 
two assistants standing by who wore leather 
jackets and gloves. This was really an unbearable 
insult to a gal like myself but soon I discovered 
that I could scare the devil out of everybody by 


Left: Here I am apparently bending the bunny’s ear 
with small talk. Actually we had little in common, 
except a love for carrots. Ylla had to shoot fast. Nat- 
urally I didn’t stay like this too long. Above right: 
To catch me in this little dance, Ylla tricked me. She 
put me on a high chair, placed food on a lower chair 
and caught me jumping in mid-air from below. 
Right: The kitten wasn’t a brave character like me— 
she had to be thrown in the air to catch this shot. 
Her fall was broken by a mattress. 














I was pretty brave on the window sill. The cat 
couldn’t chase me. The window ledge was too narrow. 








leaping onto them and then running up to the top of 
their heads. The only way they could get me down was 
to lie on the floor. I would then leap off gracefully. When 
I got a chance I would repeat the demonstration. They 
called me a few names I had never heard before, but I 
chalked this up to their bad manners. 

From what I heard, I discovered I was to be the star 
performer in this book and would be photographed with 
a number of other animals to make a picture story 
about a squirrel who lived near a park with a cat with 
whom he was in love. 


It?s a man’s world 

“HE,” I squeaked. “—why—why—lI’m a girl squir- 
rel!” They said to each other that no one would know 
the difference between a girl squirrel and a boy squirrel 
in the pictures. Well, you can imagine how I felt 
about that! 

Anyway, in the three weeks that Ylla and I were to- 
gether, I was introduced to a number of her friends—I 
guess they were her friends—anyway, they were a soft, 
furry little thing which they called a kitten, a rather boor- 
ish black and white person with long hair which they re- 
ferred to as a puppy, a white thing with long white ears 
and a quivering nose labeled a rabbit, a pop-eyed mon- 
strosity which leaped about—a frog, I think it was, a 
dopey thing with wings called a cockatoo, a monkey, a 
parrot, a turtle and a skunk. Well, I thought these char- 
acters were pretty queer friends but I’m a tight-lipped gal 
and I held my tongue. They all had different homes; some 
lived with other friends of Ylla, a couple came from an 
animal agency, and the skunk—bless the sweet thing— 
was somebody’s pet—some people are crazy I guess. 
All the photographs were (Continued on page 90) 





Above: This guy seemed like a cold charac- 
ter to me. He remained in this pose for 
minutes at a time. Guess he was pretty 
scared of me—or was it the speedlights? 
Extreme left: Although this fellow was 
more than twice my size, I didn’t put up 
with any monkeyshines from him. The 
cord around his neck was held by one of 
Ylla’s assistants. Center: With me, this 
comes natural since I was brought up on 
one. Didn’t get much, though. I was told to 
stop drinking the props. Right: Looks like 
I was pretty scared, huh? Well, you’re 
right, I was frightened to death. The cam- 
era and speedlight caught me in mid- 
air just before a none-too-graceful exit. 
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by Augustus Wolfman 


Editor’s Note: In this column we get down to the 
basic principles of photography. Common sub- 
jects which are constantly mentioned in articles 
and books, such as paper grades (discussed on 
this page ),are simply and fully explained so that 
you will have a complete understanding of the 
subject. Is there any subject you would like to 
see discussed in Technique for the Tyro? Write 
to the Columns Editor, MopERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y. 


HE amateur who has become interested in making 

his own prints, or has actually been doing darkroom 
work for some time, knows that sensitive photographic 
paper is supplied in different grades. They are desig- 
nated by numbers and descriptive names such as hard, 
medium or normal, soft, etc. The type of paper to use 
is (frequently) the opposite in name to the type of 
negative. For instance, if the negative is contrasty 
(hard) a soft paper is used. Hard paper is used for 
thin, weak negatives. However, the normal or medium 
paper is used for the so-called normal negative. Now, 
why should different paper grades be necessary when 
all of the negatives have been made on the same film? 


Look at some negatives 


Let’s select a group of negatives and examine them 
by holding them up to a light. The parts to be particu- 
larly noted are the shadow areas (lightest areas in the 
negative) and the highlight areas (darkest portions of 
the negative). In some negatives the difference between 
the shadow and highlight areas may be quite pro- 
nounced, the shadow portion transmitting about 35 
times more light than the highlight areas. Putting it in 
other words, the difference between the highlight and 
shadow areas represents a tone range of 1 to 35. An- 
other negative may be quite thin, having a tone range of 
only five. In this case the highlight area is a light gray, 
while in the 1-35 tone range negative the highlight area 
is practically black. 

Study some flat, thin negatives in terms of prints to be 
made from them. Imagine that the prints will have tones 
which are exactly the reverse of those in the negative. 
Such prints will be flat because the highlights will be 
gray instead of white. This is due to the fact that the 
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highlight areas in the negatives are gray instead of 
being black or almost black. 

It is obvious that the paper to be used for making 
prints from a flat, thin negative must be so designed that 
the highlights in the prints will be bright, the shadows 
dark and the intermediate tones reproduced satisfac- 
torily. The same paper couldn’t be used to produce satis- 
factory prints from contrasty negatives. The prints would 
be too harsh because the paper could not reproduce a 
large range of tones. The remedy is obvious: papers must 
be available in different contrasts, or ability to repro- 
duce different tone ranges. 


Two reasons 


There are two main reasons why negatives will vary 
in contrast even though they are made on the same 
film: the contrast of the subject, and the length of de- 
veloping time. 

Subjects can vary greatly in contrast. As an example, 
let us presume we are photographing a girl in a gray 
dress, outdoors on a cloudy day. There is little differ- 
ence between the highlight and shadow areas on the 
girl. Photograph the same girl dressed in a white blouse 
and dark skirt on a bright sunny day, and you'll find 
quite a difference between highlight and shadow areas. 

As the developing time is increased, contrast in the 
negative increases up to a certain point. When a roll of 
negatives, or a group of film pack or cut film negatives, 
are developed at the same time they will, of course, all 
be affected in the same way in the matter of developing 
time. Some developers produce more contrasty results 
than others. Also, some films are inherently more con- 
trasty. Generally the slower speed films produce more 
contrasty negatives than high speed films. 


An example 


In order to understand the business of matching the 
proper paper to the negative let us presume that we 
have three negatives of different contrast or tone range. 
One negative has a range of tones from light to dark of 
1 to 5. This is the thin, low contrast or soft negative. The 
second negative has a tone range of 1 to 10 and is the 
normal negative. The last negative, which is contrasty 
or hard, has a 1 to 20 tone range. The tone ranges indi- 
cated are hypothetical, selected solely for illustration 
purposes. Let us also presume (Continued on page 100) 





Flat print gives feeling photograph was taken on a rainy 


sult from printing flat negative on medium paper. Lack 
day. Lack of white highlights and black shadow area re- 


of contrast can be seen in negative reproduced above. 


& 


Normal print, having detailed shadows and highlights paper from normal negative. Notice amount of negative 


with full range of in-between tones, was made on medium detail in wood highlights and in chimney shadows. 


Contrasty print with characteristic bleached-out high- on medium paper from contrasty negative having blocked- 
lights and hard shadows, few middle tones, was produced up, nearly black highlights and thin shadow areas. 


TURAL 


Fig. A. Normal negative has a full range of tones 
(hypothetically) of 1 to 10 from light to dark, 
above. A soft, thin negative might have a tonal 
range from 1 to 5 such as at right. 
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Professional tips about 
tripods and panning techniques 


Third of a series 
by JOSEPH V. MASCELLI 


\* amateur movie cameraman would rather carry an 


anchor than a tripod! The aversion most movie 
makers have to using a tripod is understandable. There 
is something about a tripod, no matter how light, that 
weighs you down—ties you to the ground as it were. But 
if there is one single thing that will improve amateur 
movies—above all others—it is the careful use of a tripod 
for all shooting. A tripod mounted camera is never shot 
with the indiscriminate haste and thoughtlessness that 
go into hand-held filming. 

It is admittedly easier to sling your camera over your 
shoulder and swing it up to your eye on the spur of the 
moment and shoot. But that’s a movie camera you're 
handling—not a gun! A steady camera films movies of 
professional caliber that do not jiggle and weave upon 
the screen in the accepted amateur fashion. 


Set to subject height 


Most cameramen, many professionals included, set up 
a tripod to suit their height rather than the height called 
for by the subject. Setting up a tripod for your con- 
venience will rob your movie of much of its story-telling 
power. When filming children, get down on their level 
and view the world through the eyes of a child. To in- 
spire awe, to portray grandeur, to drop your horizon 
and dramatically etch your subject against a clouded 
sky—use a low tripod. 

A high tripod, on the other hand, will allow you to 
look into things that cannot be seen from eye-level. If 
you wish to contrast a small man working a giant 
machine—use a high camera. Trains become toys, rivers 
are silver threads in the sunlight and all the world be- 
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Give your subject an entrance and an exit in a pan shot. 
Have the boat come into the frame—then follow it, and 
when you wish to cut, allow it to leave the screen. 


Never pan against action or natural movement such as 
marching men, running water, rolling waves or moving 
clouds. Panning with action is soothing, natural. 


In filming moving objects such as trains, plan your pan 
so train will be large at beginning, increase as it 
approaches camera, then decrease, going away. 
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comes a child’s fairyland—when viewed from on high. 

Choice of proper camera height and angle deserve 
serious consideration. Remember it is a rare amateur who 
can film a steady hand-held shot unless it is extremely 
short. Try to use a tripod even if it is only a light one. 
Don’t give your movies the appearance that they were 
filmed by someone with St. Vitus’s dance! 


Bugaboo: Panning 


The greatest bugaboo in amateur movies is panning. 
Amateurs have been warned not to pan, to pan slowly, to 
pan only when following action and never to pan and tilt 
at the same time. So much has been written on the diffi- 
culty of panning that many amateur filmers have given 
it up entirely—and are depriving themselves of one of the 
screen’s finest cinematic devices. A well-made pan shot 
can be a definite asset to a film. A famous director once 
remarked: “There is absolutely nothing so exquisite in 
motion pictures as a smooth pan shot properly executed.” 

Pan when you wish to impress your audience with a 
vast expanse of landscape—and then pan ever so slowly. 
It is best when panning scenery to use a gear type tripod 
which must be hand-cranked—and be certain that it is 
level all around so that your picture will not be going 
uphill at the end of your shot! The trick is to keep the 
camera moving slowly and smoothly without hesitation 
or variation in the panning speed. If you have a con- 
ventional friction type pan head, then use one hand as a 
brake on the head while the other grasps the pan handle. 
Thus one hand is working against the other and the added 
resistance will allow a slower and smoother pan shot. 
When actually filming a scenic pan shot there is no need 
to look through the finder. Line up the shot and make a 
few practice pans—then mark the end of the pan on the 
tripod head with a piece of chalk. You can stand away 
from the camera and execute a smoother pan without the 
necessity of keeping your eye glued to the finder. When 
you come to the chalk mark stop shooting. The scene 
should glide across your frame. 


Focal length makes a difference 


Remember it is more difficult to pan with a long tele- 
photo lens than with the normal or wide-angle lens. 
The shorter lenses take in a wider expanse and will cover 
any slight jiggle or hesitation in the panning movement 
while the telephoto will emphasize panning errors. It is 
bad enough to make a poor pan without magnifying the 
sad result three or four times when projected. Use a long 
lens only when it is absolutely necessary to get a large, 
full-screen action shot such as a racing car filmed from 
the grandstand. Such a shot is best made with a telelens 
because you can start shooting when the car is further 
away and would only be a speck on the picture with a 
normal lens—you thus get the largest image of the mov- 
ing subject for the greatest length of time. In shooting 
moving action, try to position your camera so that the 
object is full screen when it is at right angles to your 
lens in the middle of the pan. Then it will be the largest 
possible size at the beginning of the shot, gradually in- 
crease in size as it approaches the camera, be full screen 
size as it crosses the camera, and decrease in size as it 
goes away. This method is easy. It allows for a long, 
slow, smooth pan since the camera will be at a good dis- 
tance from the subject when (Continued on page 82) 


EWING GALLOWAY 
Hand-holding a movie camera should only be tried where 
it’s impossible to place a tripod. This young lady will be 
wondering why her finished shots are jumpy. 


EWING GALLOWAY 
Vertical pans seem more natural if tilted from bottom 
up. There are exceptions, such as waterfalls, where move- 
ment should be followed from top of fall to botiom. 
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ARMLITE 


THE LIGHT THAT FOLLOWS THE CAMERA 


@ Victor Reflectors deliver so much more usable 
light that two #2 Photofloods (not four expen- 
sive bulbs) provide plenty of light for black & 
white or color movies! No fire or fuse blowout 


risk thru heavy circuit overload. No danger from | 


exposed hot bulbs. Lightweight, well-balanced. 


For hand, tripod or stand. Buy it at your deal- | 


er’s today or write! 
ake 


snresoaly? 10% 


with handy carrying carton 
JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA, U.S.A 


NOW YOU CAN GET A 
FINE BOLEX L-8 
MOVIE CAMERA... 


r 


for only $99.50" 


with Kern-Paillard 12.5mm Yvar 
F:2.8 fixed-focus coated lens and 
wrist strap 

*same camera, lens in focusing mount, 
complete with suede carrying case and 
wrist strap ... only $20.00 extra. 


SEE YouR BOLEX DEALER!! 


PAILLARD PRODUCTS, INC. 
265 Madison Ave., New York 16, N. Y. 





FORMULA FOR FILMING 
(Continued from page 81) 


it crosses the center of the field. 

Pan to reveal, uncover or surprise 
your audience. Dad is quietly fishing by 
the bank of a stream—a mess of fish lies 
on the grass beside him. Let the scene 
run a few seconds and then tilt up to re- 
veal a sign on a nearby tree: “No Fish- 


° ”? 
ing! 


Don’t jar the audience 


Try not to follow an action pan shot 
with a dull, static scene containing little 
or no movement. Gradually decelerate 
the subject movement, if it is under con- 
trol, so that it is either completed in the 
pan shot or comes to a stop in the shot 
following. You can jar your audience 
just as badly by shooting opposing pan 
shots—panning first in one direction and 
then in the other. Try to keep your pans 
in one direction unless you desire a 
definitely planned effect. You could, for 
example, pan from left to right to carry 
a team of oversized football players 
from the locker room onto the gridiron. 
Then pan from right to left to bring on 
the opposing team—a bunch of men half 
their size! This would utilize opposing 
pans for contrast. Opposing pans may 
also be used for suspense. Shoot a car 
going at breakneck speed from left to 
right—then film another going in the 
opposite direction. Will they crash? 
Here two separate shots—even if taken 
at different times and perhaps in differ- 
ent places—may be cut together to 
create suspense. 


Entrance and exit 


Give your subject an entrance and an 
exit in a pan shot. Have the motorboat 
come into the frame—then follow it 
awhile and when you wish to cut, allow 
it to leave the screen completely. This 
allows smoother cutting later with your 
other scenes. It is poor cinematic tech- 
nique to have the audience discover the 
boat in the center of the screen (where 
did it come from—how did it get there? ) 
and then keep it there all the time while 
panning and leave it there when you cut. 
There will be a jump in continuity re- 
gardless of how you cut your film since 
the subject cannot progress from one 
shot to the other if it’s already in the 
middle of the scene when the shot be- 
gins. Your film’s greatest asset is move- 
ment—you can show movement best by 
having your subject move within the 
frame area—not against a blurred back- 
ground while you keep him centered in 
the finder. 

Never pan because you are too close to 
a person to hold him in the frame— 
move back and shoot with a fixed 
camera. There are times when it is more 
dramatic not to follow the action at all. 
Your little daughter is taking her first 
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steps—hesitatingly she approaches the 
camera but as she stumbles and falls 
don’t tilt down to hold her in the frame. 
Let her fall completely out of the pic- 
ture! Use of a static camera in this case 
will result in a much more dramatic and 
entertaining shot. 


Tilt from bottom up 


If you decide that a pan is necessary 
then remember these few simple rules: 
unless following action pan from left to 
right and tilt from the bottom up—that 
seems most natural. The rule holds good 
for most static scenes but there are a 
few exceptions, such as a waterfall, 
which would require opposite treatment 
so that the camera may trace the move- 
ment of the water. Never, never pan 
against action or natural movement such 
as marching men, running water, moving 
clouds, rolling waves. Panning with the 
action is soothing, natural and easy to 
watch. Moving the camera in the oppo- 
site direction to the natural movemen! is 
not only disturbing to your audience be- 
cause of its jarring appearance but you 
will get a chatter effect on the screen 
which appears as if the frames are 
blurred and out of register. 


Pan color slowly 


It is particularly important to pan 
ever so slowly when filming in color— 
a fast pan is invariably disastrous. In a 
black and white film we study line and 
form but the additional observation of 
color takes more time because our brain 
desires to dwell longer on the many 
different colored areas. Bright, contrast- 
ing colors require slower panning—fast- 
er pan shots can only be made across 
large masses of low-intensity subdued 
colors. Your audience will feel cheated 
if you pan too fast because you will be 
removing interesting color areas before 
it has had a chance to assimilate them 
thoroughly. 

A novel use of panning, but one 
frowned upon by many advanced ama- 
teur cameramen, is the swish pan popu- 
lar with the newsreels for covering con- 
tinuity “breaks” or in lieu of a wipe. A 
swish pan is simply a rapid pan purpose- 
ly blurred so that it may be used to con- 
neci scenes that would not normally go 
together. It is not advisable to try it in 
color filming. The swish may be made at 
the end of a normal shot so that it is 
blurred or it may be a nondescript pan 
shot filmed so fast that it cannot be iden- 
tified and used to connect two static 
scenes. Here is your chance to pan your 
head off—and still find a legitimate use 
for the film! 

There must be a reason behind every 
camera movement. If most of your pic- 
ture is shot with a fixed camera and you 
pan only when it is absolutely necessary 
you will find your movies improving 
overnight. Think twice before panning— 
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Encyclopedia Britannica Films Inc. 
1150 Wilmette Ave., Wilmette, Ill. 


Birds Are Interesting is designed 
to develop interest in ornithology 
among young children, and to instruct 
them in the rudimentary differences in 
various general types of birds. One 
reel, color; costs $100, or may be 
rented. 


Sunrise Serenades. (three reels), 
and Grouse of the Grasslands (one 
reel), are two versions of an educa- 
tional picture which captures the 
“booming” calls and strutting dances 
of the seldom seen mating ceremonies 
of grouse. The three-reel version 
studies three species of grouse; the 
shorter version shows the courtship 
of Missouri prairie chicken. 


Vocal Music, made at a Chicago 
high school, points out the pleasure 
and satisfaction to be gained through 


group singing. Four selections are | 


heard in the film. One reel; $50. 


Sterling Films, Inc. 


316 W. 57th St., New York 19, N. Y. 


The Vanishing “El’, a sightseeing 
trip through New York City aboard an 
“El” car on the last line of New York’s 
once great network of elevated rail- 
ways. 16mm sound; $22.50. 


Who’s Who in the Bronx Zoo, a “ace- 
to-face introduction to many of the 
zoo’s inhabitants, showing them in ac- 
tion in their adopted habitat. 8mm and 
16mm, silent and sound; from $5.50 to 
$17.50. 


Biography of a Fish, filmed under 
water, tells the extraordinary story of 
the male stickle-back, and his life as 
father and part-time “mother.” One 
reel; 16mm sound, $30. 


Young America Films, Inc. 


18 E. 41st Street, New York 17, N. Y. 


Three more films are added to the 
“How To Paint” series: Painting: 
Learning To Use Your Brush (1 reel, 
16mm sound, $45.00), Painting Solid 
Forms (1 reel, 16mm sound, $45.00), 


and Painting: Learning to Mix Colors | 


(42 reel, 16mm sound, color, $45.). 


How to Build an Igloo, designed for 
elementary schools, shows how the site 
is selected, and how the igloo is built. 
One reel, 16mm sound, $45. 





analyze and reconsider the situation. If 
you can give yourself a valid reason for 
panning—then go ahead and pan! 


That’s the whole panning and tripod | 


story in a nutshell. You will never go 
Wrong using a tripod—if there is a place 
to stand it. Good panning can’t make a 
fila in itself, but it can certainly help. 
Bed panning can break a film and send 
yeur audience home to search for their 
be'tle of aspirin—THE END 


Mircn, 1951 
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Twin-lens reflex camera with 


S50 POPULAR WITH Hartley Field Lens installed. 
THOUSANDS OF 2%x2% Clear, bright image in all 


corners, no “hot spot” in 


TWIN-LENS REFLEX e F center. So easy to focus and 
CAMERA OWNERS frame the subject ..so much 


more fun to take pictures! 


Ufasilley, ELD LENS Yow. 


You can now enjoy the advantages of the 
Hartley Field Lens in your 2%x3% camera. 
The great increase in image brilliance on 
the groundglass enables you to take better 
pictures, to cut film costs, to avoid disap- 
pointment from faulty visual composition. 
The reason for these advantages is obvious 
...the Hartley Field Lens increases over-all 
HARTLEY FIELD LENS $495 image brightness 2% times, and corner 
with Magni-Clear Spot* brightness 10 times! Of course, the new 2% 
For all standard 2% x 2% cwin-lens reflex cam- x3% size also features the Magni-Clear Spot 
eras and all 2144x314 (6x9cm.) press type cam- 


eras. Easy to install yourself in a few minutes. for extra sharp, critical focusing. 
Complete instructions enclosed with each lens. 


























*Protected by Hartley Field Lenses are sold at your local camera store or sent postpaid if 
Pend. Pat. cash with order (specify camera size and make). 


THE HARTLEY co. saci co, 








De Luxe 

Challenger 
Octagon case 
Crystal-Beaded { 


When you put on a movie or slide show 
for your family or friends—do the job 
right—use a 

At leading 


i] 

icture surface ja 

itn 4 | ~ D A- Li T E° c SCRI EEN 
J) \ 

7 


ae ’ Its millions of tiny crystal beads give your 
oY \ pictures theatre-quality brilliance and sharp- 
ness... (about 200% to 500% brighter than 
on a wall, sheet or make-shift screen). See 
Da-Lite screens at your dealer’s. He has the 
right style and size for your needs. 


The Screens EXPERIENCE Built 
—famous for quality since 1909 — 
DA-LITE SCREEN COMPANY, INC. 


2729 N. Pulaski Read Chicago 39, Illinois 


Please send the FREE sample of Da-Lite Crystal-Beaded 
screen fabric and circulars on Da-Lite Screens. 


Name 
Address. 


® 
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PRAKTICA sertex 


1951 Model 
FULLY SYNCHRONIZED 


e@ Synchronized Internally for Any Flash Gun. 
e 9 Speed Shutter 1, Sec. to 1/500 Sec, 

© Automatic Film Transport. 

e Interchangeable Lens Mount. 

e Double Exposure Prevention. 

@ Eye-Level Sport Finder. 


with £:3.5 Zeiss Tessar 


"T" coated lens 
with #:2 "T" ctd. Zeiss Biotar ... 


$9450 
$11.00 Tax 
$129.50 
Plus $15 Tax 


@ Full 1 Year Service Guarantee 

e@ C. O. C. Flash Gun $9. 

@ Genuine Leather Case Only $12.00 
e@ At Your Dealers or Write 


KINE CAMERA CoO. 


11 WEST 20TH ST., NEW YORK 11, N. Y. 











LEIN for 
AMERAS 


WARRANTEED, USED 
Auto Rotetten 
F:3.5 T $149.50 


$ 69.50 
NEW GERMAN 
Ventura 66, F:4.5 we. $44.95 


Kine V. F:1.9 Primoplan 
$199. 


BIG DISCOUNTS 
on German and 
American 
Cameras! 
NEVER USED 
with syne. shut- 
ters, coated lenses, 
E.R. cases. 


Super tkonta B. 


Medalist | 
F 33. Contessa 35 


F :3.5 
50 $149.50 


SID KLEIN, Inc. 
7916 Beverly Blvd. 
Los Angeles 46, Calif. 


we EED 

CAMERAS! We 
rade. We ‘‘Deal’”’ 

Ww hat have you? 


ELIMINATE DUST AND LINT 


The Photographic Tool that destroys 
Static Surface Electricity 

Static-Master removes static, dust and 

lint with one simultaneous brushing 

action. By this neutralizing action, dust 

is eliminated on negatives, film holders, 

enlargers, printers, slides, slide mounts. 


Amateur 1” Model $4.95 
Professional 3” Model $12.50 


Buy Static-Master at your local photographic store or 
sent postpaid if cash with order 


NUCLEAR PRODUCTS CO. 


2154 Newport Boulevard Costa Mesa, California 


BE A NEGATIVE RETOUCHER 
MAKE BIG MONEY! UP TO*52°AN HOUR SPARE OR FULL TIME 


@ Amazing new proven visual instruction by foremost 
Hollywood Rthaosin authority, quickly and easi vans oe you to 
do finest professional negative retouching at home. We supply alt 
equipment needed —step by step directions for al big profit 
business from ig Studios everywhere. - Special ability or ex- 
perience needed. Men and women of all can make tremendous 
profits. THOUSANDS OF SATISFIED S$ 


FER pea THE Duval ScwooL Ses nest 
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Everything but running water 

Can you give your movie camera 
a real workout? Are you technically 
able to utilize the camera’s various 
features to good effect? 

Let’s face it: Modern amateur movie 
equipment has become so versatile 
that it takes a lot of study by the 
amateur before it can be fully utilized. 
Under our great American system of 
free enterprise, the manufacturers 
have knocked themselves out to bring 
the amateur filmer one built-in ac- 
cessory after the other. Year after 
year one camera comes out with some 
feature never before offered in its 
price range. So the competition 
matches it and bumps the ante, and 
so it goes. 


I'm not complaining 

Am I complaining? Do I counsel a 
return to the stripped-down basic rig? 
By no means. What I do want to see is 
a sizeable crop of amateur filmers who 
really know their cameras and can 
utilize the versatility of the equipment. 

And what are some of these fancy 
features to which I refer? Well, a lot 
of the younger set probably can’t re- 
call the days when the only camera 
available to us peasants was a 16mm 
roll-film model with fixed-focus f/3.5 
lens, one camera speed (16 frames per 
second), a crude sort of viewfinder, 
and a rather anemic spring run of 
what seemed like inches instead of 
feet. Spring run? Shucks, these 
gnarled old hands have operated a 
hand-cranked clunker that never 
heard of a springwind. They even had 
a Republican in the White House in 
those days. 

Nowadays, while the “basic’’ models 
still are available for those of simple 
tastes, the average customer has a 
wide assortment of camera features 
from which to choose. Without getting 
into the semi-professional strata you 
can call your shots on such matters as 
8 or 16mm, magazine or roll loading, 
multiple lenses, five camera speeds, 
single-exposure or continuous run con- 
trols, and several types of very fine 
viewing and focusing devices. 


What do you use 

Think for a moment and decide how 
many of the amateur filmers you know 
regularly use—or even know how to 
use—many of these features. For the 
sake of illustration let’s just consider 
camera speeds. At least half the movie- 
makers I know, own cameras which 
have four or five camera speeds, but 
fail to use them advantageously. Not 
that you should be switching speeds 
all the time just for the sake of doing 
so—but if you’ll read the instruction 
book which came with your camera 
you'll learn the major uses for each 
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speed and how to employ it in an in- 
teresting fashion. 

A neighbor last spring acquired a 
beautiful little 8mm camera which has 
five camera speeds from 8 through 64 
f.p.s. He used most of the speeds in 
the course of shooting his first six or 
eight magazines of film, and I must ad- 
mit that he wasn’t entirely indis- 
criminate in doing so. He cut back to 
8 f.p.s. for some dramatic cloud foot- 
age, he employed 64 f.p.s. on several 
kinds of sports action, and so on. He 
would have had some interesting ef- 
fects to show—except that he never 
changed the lens aperture to suit the 
camera speed. Everything was shot at 
the lens stop which was right for nor- 
mal 16 f.p.s. exposure. Of course his 
exposures varied from way over to 
way under—and in color that just 
doesn’t make for pictures you like to 
see. 

Undoubtedly some readers of this 
column have played around with vari- 
ous camera speeds and in so doing 
have (a) neglected to adjust the lens 
aperture accordingly or (b) been 
somewhat nonplussed regarding how 
much to open up or stop down. Now, 
this particular phase of technique 
needn’t be worrisome. All you have to 
do is remember this very simple rule: 
For each multiple of 16 f.p.s., open 
your lens one full stop. Grab your kid 
sister’s ball-point pen and scratch that 
on adhesive tape. Then stick the tape 
on your camera or inside the carrying 
case somewhere. 


Examples 


You want examples? Very well. Say 
the correct exposure for a given scene 
is f/5.6 at 16 f.p.s. Then here is your 
conversion table: 

f.p.s. aperture 
24 f/4.5 (half stop wider) 
32 f/4 (full stop wider) 
48 f/3.5 
64 £/2.8 
8 £/8 

From 16 f.p.s. to 24 f.p.s is a 50 per- 
cent increase in camera speed, so a 
half-stop aperture increase is indi- 
cated. From 16 f.p.s. to 32 f.p.s. is a 
100 percent increase in camera speed, 
so a full stop aperture increase is re- 
quired. But, from 16 f.p.s. to 8 f.p.s. is 
a 100 percent decrease in camera 
speed, so you must cut down a full stop 
to avoid overexposure. 

I can see a few of you more astute 
pupils fidgeting as you mutter that 
your lenses aren’t calibrated for such 
apertures as f/4 or f/2.8. Don’t let it 
worry you overly, because in actual 
practice there’s not much to choose, 
exposure-wise, between f/2.8 and f/2.7 
or f/2.5. But better still, on most 
lenses you can set the aperture scale 


(Continued on page 108) 
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Lovely 
DORIS DAY 
starring in 
“LULLABY OF BROADWAY” 
A Warner Bros. Production 
Color by Technicolor 


Makes 
All the 
Difference 
in the 


World 


add color to your favorite black-and-white prints 


Color is the key to the glowing beauty of Hollywood’s bright 
stars. And, remember, your favorite family camera portraits 
will spring to life with the magic of Marshall’s Photo-Oil Colors. 

It’s so simple! No special skill is needed! No brushes. No 
messy colors to mix. You cannot ruin your favorite photo. It’s 
always easy to remove your colors and make the changes which 
will add that professional touch. And, Marshall’s Photo-Oil 
Colors cost but a tiny fraction of ANY OTHER COLOR PROC- 
ESS. Order your enlargements in MATTE finish and you’re 
all set for the album treasure of a lifetime. 

HERE’S A TIP from smart professional photographers. 
Take advantage of the faster shutter speeds obtainable in 
black-and-white and get sharp, clear prints. Then add Mar- 
shall’s Photo-Oil Colors. You'll get the right, glowing, life-like 
colors of nature exactly where you want them. 

Send 15¢ for the 32-page illustrated book “How to Make Beauti- 
ful Color Prints with Marshall's Photo-Oil Colors.” 

Ask for the new Free Marshall Rainbow Color Chart at your 
dealer. d 


The most popular color process of all! 
Johan G. Marshall Mfg. Co., inc., Dept.C3, 


fo A he oe i yr. L | 167 North 9th Street, Brooklyn 11, N.Y MARSHALL 


Can. Dist.: Canada Photo Products, Ltd., MASTER SET 


eg H  ] T O= ] | L Cc to ] L  ] 4 s 137 Wellington Street West, Toronto | 
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GET BETTER PICTURES 
And SAVE MONEY 3 WAYS 
with the amazing new 


PRACO MODEL C 
ALL-PURPOSE 
FLASH GUN 


Time In Photo History 

A SINGLE, LOW-PRICED, 
RELIABLE FLASH GUN $ 
That Can Be Used With Almost 

os peat ‘Model ; 10.95 ted. Tex 
If you have 1 camera, buy the (Model C Cords: 
PRACO MODEL C unit you need. 10A, 108, 10C, 10D, 
If you have two or more cameras, 10E, 106) 

buy the basic ig saya Al fer —_ 10F—$13.95 Incl. Tox 
Basic unit, including 


the special cord for 
wae 6 MODEL C ATTACHING battery case, reflec- 
tor and bracket— 
MODEL ¢, 10A ~ for automatic $7.20 Sat, Son 
MODEL C, 10B — For Compur, Attaching cords for 
Kodok, Prontor and similar easy- Presync Kodak, 
to-reach cable release shutters. Pronteor, Prontor S, 
ODEL C, 10C — for Rolleicord, Exacta, etc.- 
old- “he Rolleifiex, etc. $1.75 Incl. Tox 
MODEL C, 10D—for Argoflex and 

Ciroflex crith Alphox vented 
MODEL C, —for Praktiflex. - 
MODEL C, 10F — for use on most attach MODEL ¢ Unit 
non-synchronized cameras; con- fe your camera in 
venient adjustable ring goes literally a few 
cround battery case, to insure minutes. 

ease of handling and operating. Ask your dealer te 
gece C, 10G—for Super Ikonta demonstrate or write 
B and ax PRACO direct. 

mong unit of the 


NOTE: The 

PRACO ‘woDel't ALL-PURPOSE 
Flash Gun also can be used with 
pre-synchronized cameras. Appro- 
priate attaching cords are avail- 
able for synchronized comeras 
such as Kodak, Prontor, Prontor 
S, Polaroid Land Camera, Exacta, 
etc. 


PRACO PHOTO PRODUCTS CO., Inc. 


2288 Amsterdam Ave., New York 33, N. Y 


Easy to install. You 
or your dealer con 





FRESH ANSCO COLOR 35MM FILM 


lay: 2) 
yal) exposures in meta cartridges g : io 25 


27/2" rolls $7.95 100’ rolls $28.95 
Immediate Delivery Postpaid 


PHOTO MAIL ORDER SPECIALISTS 
Box 2463 M ollywood 2 


| 


Announcing— 
Three Rare New Subjects 
WILD ANIMAL FILMS 


Complete | life cycles of ‘‘COYOT 
GROUSE” and ‘‘*CANADA 
famed Eberhart organization. Orders of 3 or 
6 reels shipped in Sagem hand-finished Pon- 
derosa pine cabine 
Choose any assortment of the followin: 

ite” nada_ Goo: bose gles: 


Mountain El ee! Hi 
py iieseos 1’ Prong Horn antetape”® 


or 


WILD LIFE FILMS C0. 


Dept. 3-MO 063 Sunset Bivd. 
HOLLYWOOD, CAL. 


Free Sound and 
Silent Catalog 
3? 





behind the scenes 


news of the 


photo industry 





No great shortages 


Although the stepped-up national 
defense program will limit the avail- 
ability of photographic equipment and 
materials, production for the general 
public will not cease completely. 

Since photographs are made by the 
lens and_ shutter, photographers 
shouldn’t be too worried if the chro- 
mium trimming disappears from equip- 
ment. Manufacturers will also simplify 
their lines, restricting the number of 
models produced from the basic cam- 
era designs. 

There appear to be no restrictions 
in sight so far as the importation of 
foreign equipment is concerned, unless 
the international situation deteriorates 
to the extent of making importation of 
anything but necessities impossible. 


The MPDFA Convention 


Further news concerning the avail- 
ability of equipment will come from the 
annual convention of the Master Photo 
Dealers’ and Finishers’ Association to 
be held in Atlantic City, N.J., from 
March 12 to 16. Often the manufac- 
turers hold off announcements of their 
new products until the convention. This 
year’s gathering will probably be the 
last held under full peacetime produc- 
tion schedules. If manufacturers have 
new products in the works, they will 
probably be announced at the show and 
then to you, the consumer, soon after- 
wards. 


Photographic popcorn 


Popcorn has gone photographic. 
West Coast photo dealers couldn’t be- 
lieve their eyes recently when they un- 
packed their new shipments of DeJur 
Dual Professional exposure meters— 
what were they packed in? Popcorn! 
Seems popcorn for packaging purposes 
has several advantages. It’s light in 
weight, extremely resilient and crush- 
resistant. All the dealers had to do was 
take out the popcorn, salt and butter it, 
and it was ready to eat. 


Where are the Rolleis? 


Anyone going out to buy one of the 
new Rolleiflexes with f/2.8 lens would 
soon discover that new ones have vir- 
tually disappeared from the dealers’ 
shelves. Accompanying this situation 
is a fine stock of rumors, the most out- 
standing being that this model was 
withdrawn because of defects and un- 
sharp lenses. To check on this, MODERN 
spoke to Frank Rizzatti, Advertising 
and Sales Manager of Burleigh Brooks 
Co., importers of the Rolleis, and got 
this reply. 

The f/2.8 Rolleis have not been with- 
drawn from the market because of de- 
fects or any other reason. The factory 
simply can’t keep up with the demand 
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for Rolleis of all kinds (demand in 1950 
was from 2% to 4 times ahead of pro- 
duction all year), particularly the 
f/2.8, a model originally scheduled for 
rather limited manufacture. 

As for the sharpness of the f/2.8 
lens, Rizzatti said, there are good op- 
tical reasons why the best f/2.8 lens 
cannot be quite as sharp wide open as 
an f/3.5 lens of equal quality, and buy- 
ers of the f/2.8 model should realize 
this. 

Regarding postwar German made 
lenses in general, Rizzatti contended 
that the average run of Tessars and 
Xenars which have been coming over 
in the Rolleis are of better quality than 
the average run of imported prewar 
Rollei lenses. However, he conceded 
that a few of the very best prewar 
lenses could have been better than the 
average postwar products. 


Ansco Color tungsten film back 


Another item which had vanished 
from photo stores is now back—Ansco 
Color film, tungsten type. Production 
practically ceased for a time at the 
end of 1950 due to shortages of some 
critical materials. Now, however, deal- 
ers are getting deliveries again. 


Eastman Kodak complies 


The Eastman Kodak Co. has an- 
nounced that price increases on a num- 
ber of products, including certain cam- 
eras and accessories, which have gone 
into effect since December will be sus- 
pended voluntarily to cooperate with 
government efforts to hold the price 
line. Thomas J. Hargrave, president of 
the company, declared that Eastman 
would cooperate in every reasonable 
way with the government to fight ris- 
ing price levels. 


Albert S. Howell dies 


Albert S. Howell, 71, founder and 
chairman of the board of Bell & Howell 
Company, died recently in Chicago. 

Mr. Howell, who held 65 patents on 
photographic devices, is credited with 
developing the film printer which 
largely eliminated the flicker inherent 
in early commercial movies. He was 
also one of the first to design a hand- 
held, small size movie camera, thereby 
helping to open the field for amateur 
movie makers. 


Spartus becomes Herold 


The Spartus Camera Corp., of Chi- 
cago, manufacturers of box, reflex and 
35mm cameras in the low priced field, 
and slide projectors, has changed own- 
ership. It is now known as the Herold 
Manufacturing Co. Harold Rubin, head 
of the new company, announced that 
many improvements have already gone 
into camera production. 
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HERE’S WHAT’S BACK OF GRAPHIC VERSATILITY 
THE GRAFLOK BACK! 


Here’s just one more reason why Graphic cameras are 
known the world over for their complete versatility. It’s 
the famous Graflok back, which is standard equipment on 
all Graphics, the Century, the Pacemaker Crown, the 
Pacemaker Speed, and may be fitted to earlier model 
Graphic cameras. 


What is the Graflok back? It’s a new camera back that 
combines the best features of the Graphic and Graflex 
backs. It has a spring-loaded focusing panel that is instant- 
ly removable to permit the use of the new film receptacles 
that can be firmly attached to the camera by the built-in 
slide locks. 


Widest film choice—This new back accepts all Graphic 
film attachments including the film pack adapter, sheet 
film holder, Roll film holder and Grafmatic film holder. 
This means with Graflok you have the widest choice of 
film and emulsion types offered by any camera—but that’s 
not all! 


Grafmatic adds speed. For added speed and 
convenience with any 24% x 31% Graphic or 
Graflex camera just use the new Grafmatic 
holder! This compact, lightweight sheet film 
holder is no thicker than a film pack adapter, 
yet it permits six exposures in rapid-fire se- 
quence, cycles in a flash, works faster than 
most roll film cameras. It’s ideal for sports and 
news sequences, wedding shots, industrial 
studies, and many other picture-series jobs. 





Roll Film holder for economy. For real 
economy and even greater film choice, you'll 
want the new Roll Holder, that lets you use 
the popular, economical 120 Roll film, black 
and white or color. Available in three sizes, 
2% x 3%, 3% x 4%, 4x 5. Attaches directly 
to cameras with Graflok back, can be adapted 
to other cameras too*, two models, Graphic 
and Graflex and, two sizes for eight 21/4 x 314 

or twelve 214 square negatives on every roll. A 
further increase in film choice, a great money-saver, especially with color film! 





*All Graphic cameras accept the roll film holders with 
the Spring Clip Kits. Ask your Graflex Dealer about this 


Graflarger for enlargements—plus! For 
a compact, portable enlarger, at amazingly 
low cost, just add the new Graflarger with 
Aristo Cold Light Pack to your camera! 
Here’s a lightweight source of color-balanced 
cool light that will not harm negatives, fade 
color, or damage camera or lens. Perfect for the traveling cameraman; fine for 
cramped quarters. Useful, too, as a retouching stand and transparency viewer. 
Fits all cameras equipped with that wonderful Graflok back! Also adaptable 


to Graphic and Graflex backs. Ask to see the handy Graflarger stand—perfect 
for copy work, too! 


The famous Graphic Cameras . . . the 
Century . . . Pacemaker Speed . . . 


Pacemaker Crown. Packed with features 
that have made them the favorites of pro- 
fessi ls and s everywhere. Versa- 
tile all-purpose cameras designed to take a 
wide variety of accessories such as those 
shown here . . . all equipped with ground 
glass focus, Graflok back, built-in flash 
synchronization, rising, shifting, and tilting 
front and fine lenses. Rugged, dependable, 
and priced from $109.50. 








See your dealer today, or mail 
the coupon for full details: 





olde Pieri Veale Gree 


GRAFLEX 


Ftze Winning Cameras. 





Rochester 8, N. Y. 


Please send details on 
(} Speed Graphic 

oO Century Graphic 
0D Roll Holder 


) Crown Graphic 
_] Graflok Back 
_) Grafmatic 





| 
| 
| 
! 
| C0 Graflarger 
| 
l 
| 
1 
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Ray-O-FLAsy wow: | 
DELUXE ‘tnir 
KCAVYWEIGAT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 


Complete versatility. Use in studio on lo- 
cation’’ or for home photography. Flashgun 
available Safe, dependable professional 


unit, unconditionally guaranteed 
] FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


light unit 

$ 00 
SAVE 140,00 
BY ORDERING DIRECT W/2 Lt. Units: $185 


Write today for W/3 Lt. Units: $230 
Prices incl. tax 


formance with Gny other 


more information 


AMERICAN CINEFOTO CORP. 


1360 SWAY, N.Y. 19, N.Y. DEPT ¢ 





New Ray-Vogue “School Building 
BASIC @ COMMERCIAL @ PORTRAIT PHOTOGRAPHY 
Finest professional instruction and equip- 
ment. G.I. Approved. Living accommo- 
dations secured. Write for catalog Z-4. 
750 N. Michigan Ave., Chicago 11, Ill. 








Packed with hundreds of 

bargai and d—in still and 
movie photo equip and i 
Write for your free copy today to 











Central Camera Co. 
Dept. 4C, 230S. Wabash, Chicago 4, III. 


Photographic Headquarters Since 1899 








PURITY IN PATTERN 
(Continued from page 57) 


relationship is based purely upon the 
repetition of planes as, for example, the 
benches in a stadium rising row upon 
row to fill an entire picture area. Again, 
the relationship may be based upon the 
overlapping of planes as in the case of 
an ascending spiral staircase shot from 
directly below. 


Patterns vary with locale 


Beyond the classification of pattern 
designs into two or three dimensional 
categories, however, one enters a wilder- 
ness of fascinating variations. Whether 
you venture to the seacoast, the moun- 
tains, or simply explore your own back 
yard, you'll find pattern designs peculiar 
to the light and nature of each individual 
spot. When I lived in India, it was the 
dramatic shadows created by the strong, 
constant sunlight on trellis work, bam- 
boo matting, and intricate carvings that 
furnished most of the grist for my pic- 
ture making. In England, I found condi- 
tions exactly reversed. Here there was 
often no sun, but in its place was the 
English fog which served as a perfect 
background against which buildings, 
trees, and people could be isolated so 
as to emphasize the purely pattern 
aspects of their relationship. 

In this country, snow is my favorite 
prop for pattern photography. Since the 
key to making good pattern pictures is 
selectivity, snow makes things easy by 
covering up non-essentials while, at the 
same time, preserving, emphasizing, or 
sometimes even creating new subject 
outlines. As a background for playing up 
contrast and for concentrating the eye 
upon the subject alone, it has no equal. 
(This is the prime reason why white 
backgrounds are used for so many fash- 
ion pictures.) 

Two questions may pop into the mind 
of the person who has never made pat- 
tern pictures, but who feels he would 
like to have a go at it. First, what about 
the technique or camera mechanics in- 
volved? Second, how does one go about 
looking for good pattern subjects? 

I can give no iron-clad rules by way 
of answering either question, but per- 
haps I can describe the methods that 
work best for me. 


The mechanics of pattern shots 


Although I’ve made pattern shots with 
all kinds of cameras, I prefer the 35mm 
and 214 x 214 reflex cameras because of 
their size and ease of operation. As a rule 
I use Super XX film, or a panchromatic 
emulsion of similar speed, but this is 
purely a matter of preference. Many a 
time I’ve used orthochromatic film when 
I happened to run short of pan. 

Most of my negatives receive normal 
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development a little on the soft side in 
Ansco Finex or Eastman Microdol. This 
makes it possible for me to use some of 
the negatives for other than straight pat- 
tern shots without undue enlarging diffi- 
culty. If I am absolutely sure beforehand 
that I want to emphasize only the pat- 
tern, however, I oftentimes slightly over- 
expose a negative and then develop for 
contrastiness in D-76 or its equivalent. 
This was done in the case of the dog sit- 
ting in the snow because pattern and 
contrast alone were what I wanted. 





A desert tree against a cloudless sky, 
photographed without a filter. 


When I hunt for pattern subjects, it is 
usually with a specific type of subject 
in mind. If fire escapes are what I’m 
after, fire escapes are all I look for. If 
I’m after tree branches, I concentrate 
on branches to the exclusion of every- 
thing else. No matter how large or how 
small an area is to be covered in a pic- 
ture, the trick is to distill the subject 
matter to its very essence. This distilled 
subject may consist of a single image 
(ie. the dog or the single bird), or it 
may consist of subjects that repeat 
themselves (i.e. the herd of cattle or the 
flock of birds). Whatever the subject, 
or however it is handled, the goal of the 
pattern picture is to produce beauty— 
simply, directly, and with a purity that 
makes the final print a next door neigh- 
bor of the abstract.—THE END 
e Don’t forget that if you try your luck 
with pattern pictures after reading this 
article, MODERN’s editors will be glad to 
consider your work for possible use in 
“I Tried It Myself.” Pictures accepted 
for this department will be paid for at 
our regular rates. Be sure to include all 
technical data on your pictures, and a 
self-addressed, stamped envelope if you 
want them returned, in case we are un 
able to print them.—Ed. 
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CAMERA CARROUSEL 
(Continued from page 25) 


If you like that, you'll find more of 
the same in a small booklet containing 
Irving Jacoby’s commentary from the 
motion picture, “The Photographer,” 
a film about Edward Weston directed 
and photographed by Willard Van 
Dyke for distribution overseas by the 
U. S. State Department. At 25 cents a 
copy, the booklet may be had by writ- 
ing W. T. Lee Co., Monterey, Calif. 


Instructions 

A frustrated reader of instructions 
wants to know whether “there is a 
class or school which teaches the more 
intimate details of the handling of the 
such and such camera to get the best 
results so that I can follow up what 
details are available in the instruction 
book.”” When a camera user has to get 
instruction on how to read an instruc- 
tion book that is supposed to have all 
the answers, it’s high time something 
was done. The job of preparing in- 
structions calls for a combination of 
the talents of teaching, the ability to 
detail step-by-step working directions 
without taking anything for granted, 
and simple, direct writing. Unfortu- 
nately too few instruction booklets re- 
flect these specifications. 


Museum sweetheart 

There’s an old-fashioned studio set- 
up at Rochester’s George Eastman 
House, complete with model, back- 
ground, studio camera, photographer 
and skylight (with electricity pinch- 
hitting for daylight). Having some 
time on my hands while in Rochester 
a while back, I pretended the lady was 
real and photographed her with my 
miniature from the position of the 


An old friend, if a bit ancient. 


studio camera, then made closeups at 
different angles. I had an excited feel- 
ing of stepping into the past and 
picked up the illusion again when I 
processed the results. These I printed 
on Opal G paper and developed in well 
used solution to get an “antique” ef- 
fect. I think it looks authentic. THE END 
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VON-L (ncrease Film Speeds 10 Times 
DEVELOPERS 


VON-L developers are so potent, so FAST, that they increase speeds of all films 10 times 
their normal ratings. Use Verichrome and Plenach @ 500.—Super-XX and Ultra Spd @ 
1,000—Tri-X and Tri-S @ 1,500. 

GOLD-XX for amateur and professional use. FINE GRAIN, Gamma 0.74. 

"S-35" EXTREMELY FINE GRAIN. For miniature film, Gamma 0.74. 

GOLD-XX PRESS—A HIGH SPEED Developer that gives FINE GRAIN with full scale 
highlight and shadow detail, on high speed Emulsions. 

Gamma—!.0 plus—Developing Time—2 to 4 MINUTES. 

GOLD-XX INDUSTRIAL—For Photoengravers, Black and White work where extreme 
CONTRAST is desired. Industrial Photography, Laboratory and Research Photog- 
raphy, where high film speed and high contrast are desired and for all types of 
unusual Photography. 

Gamma—|!.5—Developing Time—7 to 9 Minutes. 
(Write for free copy ‘ ans: L EXPOSURE & pRocessine CHART") 


Ask your dealer or order dir 
MON-BLANC CHEMICAL CO. FORT WAYNE 3, IND. 


N CANADA: MORVAL PRODUCTS CO., LTD., HAMILTON, ONTARIO 


Save 50% on NEW 


UNIFLEX I! 


Twin Lens Reflex Camera 
Mei Hos F3.8 viewing lens and coated F4.5 
Pam picture-toking lens. Shutter speeds from 
1/10 to 1/200. Built in flash synchroni- 
often as much as you originally paid, toward the ; zation. 












































Abe Cohen’s Exchange SAVE 1. 
Wauts YOUR OLD EQUIPMENT 


Heavy sales have depleted our stock of used 


equipment. We're prepared to pay top prices for 
your old equipment (depending on condition) 


purchase of a new camera or projector. Fill out Regularly $75.00 Special nee 
the coupon below and send it along with your Eveready Com ....... $8. 
PN 06060500 7.30 


equipment... you'll receive a prompt offer. If it 





does not meet with your approval your equip- Cf Save $30.05 on New 
Sat sia oP UNIVERSAL P500 
8mm PROJECTOR 
Regularly $75.00 
Seve $68.50 ——........ Oi) Special $44.95 


ZEISS SUPER a oa ee 
“VIIKONTA A SPECIAL 


lamp. Motor rewind. Accepts 
1 Includes leather Eveready Case 


ment will be returned at our expense... insured 


and postpaid. 


200 ft. reel. 
Save 50% on New 


ty 35mm MERCURY II 


Sturdy 35mm precision built 
camera with coated F2.7 lens 





(G Latest model from this world-famous 
& maker of cameras. Check these features 


Regular $178.00 ¢ 8B 
° F35 Regularly $82.90 
SPECIAL 109° . ° L-meilaler: Special $41.45 postpaid 
(used) } Eveready Case... .. $6.50 Flash Gun..... $7.30 
7k: Semmes Zeiss  CONTESSA 35 ae 


Here's a camera that is winning ac- 





Save 50% on New 


| 35mm BUCCANEER 


claim from camera fans everywhere Candid Camera 
ies $195.00 SPECIAL a ¢ * With coated F3.5 lens, coupled 
ro shutter * Prange finder, speeds to 1/300 sec. 


—$1445° Gegutatty $65. 00 Special $32. 50 postpaid 
mete (used) Eveready Case... .$6.50 FlashGun...... $7.30 


ARGUS C3 CAMERA 
this new model (called VITAR) with F3.5 lens — speeds 


MEA 0 1/300 — Reg. $48.00 — Now $24.00 includes 
range finder, includes 66" case. 


case and flash gun 


A new model with h oll the features of the Buccaneer but 
without the range finder is now being made. Price of 





Save $31.00 on New 
8mm CINEMASTER Ii 
MOVIE CAMERA 

With coated F2.5 lens 
Uses standard Kodak roll film. 
Formerly $66.75 Special $35.75 
With coated F1.9 lens. 
Formerly $96.75 Special $48.38 


TELEPHOTO LER 
APTER R 


> i 5 50 
Reg. $88.95 ALL FOR ONLY 71 
——— ARGOFLEX EF CAMERA 
th coated F4.5 lens, built in flash and carrying case $66.50 





a 3. $98.5 plete $78.50 
Sor =e Save $65.25 Latest Model 35mm 
i > | NEW KODAK RETINA IIB 
pie) with Coated Schneider Xenon F2 Lens 
7 Includes leather Eveready cond 
Oo. : 
* Only 145, 
Convert your Graphic or Grofiex into on enlarger 
or copy camera with GRAFLARGER BACK 


{ + i Only $3875 Complete 
Geen 











ABE COHEN’S EXCHANGE, inc. 


142 Fulton St., New York 7, N. Y. 


wat esto 5. be weeeeedbesteseseeeesereate 
( Check enclosed [) Money Order enclosed 
Please give me an estimate. | have the following to offer 


Py ee INS 6:600+:0600 0600000 Seeaeee 
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HOW TO ATTAIN 


= — SUCCESS» 


aoe Professional 
Photog raphy 









New, Up-to-Date 
More Complete 


363 Pages Covering 
All Phases from cae” 
to B 

















by KENNETH M. McComss 
34-Time International Salon Winner 
Practicing Professional Photographer 
Author—Educator 
@ For the ambitious beginner, 
advanced amateur or professional, 
here’s a master work and practical 
guide in which the whole range of 
equipment, supplies, techniques and 
procedures are discussed simply, clear- 
ly and thoroughly. In addition there 
are chapters on how to build and 
operate a profitable business. 

The author, long-experienced and 
highly successful, points out common 
errors and tells how to avoid them— 
gives information that can make your 
photography more perfect, pleasurable 
and profitable. Every page is interest- 
ing and instructive. 

Order your copy today. Send only 
$5.00 and we pay postage, or order 
C.O.D., postage extra. If not satisfied 
in 10 days, return for full refund. 


AMERICAN TECHNICAL SOCIETY 
DEPT. P-406 
848 East 58th Street * Chicago 37, Ill. 
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Rolls FINISH—ONLY 
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Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
delighted with the unusually fine quality of our new 
oversize, date-em prints. Get full value from your 














photogra aphy—send roll and money to us or write for 
FREE Mailers and complete Price List. 
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TICO-TICO 
(Continued from page 77) 


taken indoors in Ylla’s studio and as I 
had been catching the photographic lin- 
go pretty well, I can tell you that she 
shoots all her animal pictures with a 
Rolleiflex—in my case a pre-war Rollei 
with an £/3.5 coated Zeiss Tessar lens. 
Ylla told her assistants that she would 
shoot all the pictures pretty close. She 
fitted No. 1 proxars on both viewing and 
taking lenses. 


Fast and frisky 


I’m a pretty fast gal and those weird 
friends of Ylla’s were no slouches either, 
so the 1/500 sec top speed of the Rollei 
wasn’t fast enough. Ylla decided that 
only strobe could stop every hair. She 
hooked up both her strobe units and 
concentrated the reflectors which travel 
across the ceiling on tracks, on a table. 
She was asked what the light output of 
the units was, but she shrugged her 
shoulders and said she didn’t know—it 
was her policy to concentrate as much 
light evenly onto a given area as possi- 
ble—and then to shoot at f{/22 on Plus X 
film. All she could say was that the 
lights gave her the proper exposure at 
that opening. 

This photographic palaver continued 
endlessly. How did Ylla develop her 
negatives? She didn’t. A service did her 
developing for her and made contact 
prints. From these she selected the ones 
to be enlarged and made her own en- 
largements. 

Anyway, there I was, about two feet 
away from Ylla’s Rollei. Above, at about 


six feet, were a whole mess of strobe 
tubes in reflectors. I tell you, when they 
went off, it was enough to scare the liv- 
ing daylights out of a squirrel—and it 


did. 
A frog’s no bull 


When setting up the shots, one of the 
assistants watched me while the: other 
watched the other animals. The frog 
was petrified, even before the photo- 
graph was taken. Ylla almost hypnotized 
the poor guy with her No. 2 flood, which 
she threw on us for focusing. None of 
the animals gave much trouble except 
the cat, a bit on the pugnacious side. 
The monkey was scared to death of me. 
I'll never forget the time I chased him 
clear up the curtains. Did he look silly! 

Ylla had to work pretty fast—that’s 
why she likes the Rollei—we only re- 
mained in a pose for a split second, and 
if she didn’t get it the first time, she 
couldn’t persuade us to do it over again. 
I heard her say that it was the toughest 
thing she had ever done. 

Well, I’m back in my broom closet 
again. Fame? Notoriety? They’re not 
for me. I caught a glimpse of the finished 
book, though. Some fellow by the name 
of Niccolo Tucci wrote a fictionalized 
history about me. From what I heard, it 
sounded pretty good. It’s published by 
Harper & Brothers and costs $2.—I don’t 
suppose I'll ever have a copy of it, as I 
deal strictly in nuts, not dough nuts. 

Anyway, it was quite an experience. 
Ylla said she wouldn’t want to do it over 
again, ever. Neither would I. Not for a 
whole pound of cherries—even if they 
were already peeled.—THE END 








GLAMOUR 
(Continued from page 59) 


it'll look good,” he prophesied. 

A roll of striped wallpaper was the 
largest and most expensive item (75 
cents) George had bought. After cutting 
off a section of paper about 24 inches 
wide, he made a couple of crinkles in it 
and fitted it neatly in place to form the 
bodice of the costume. Where the edges 
of the paper met in back, he fastened 
them together with cellulose tape. A 
second piece of wallpaper, slightly 
smaller in size, was folded into a heart 
shape and taped to the bodice to provide 
the front of the blouse. A paper doily at 
Vee of the blouse’s neckline, and doilies 
fastened at the shoulders with wallpaper 
bows, completed the upper portion of 
the costume. So quickly was the upper 
portion finished that George was already 
at work on the shoulder decorations 
(Fig. 1) before Muky got his lights up 
and Speed Graphic going. 

The skirt was made of four pieces of 
wallpaper, each about 40 inches long 
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(Fig. 2). After being cut to a triangular 
shape, these four pieces were taped to- 
gether along all except one edge which 
was left open so the skirt could be fitted 
to the girl (Fig. 3). After the top edge 
of the skirt was tucked up beneath the 
bodice, it was secured in place with 
cellulose tape all the way around the 
bodice and down the hitherto open seam 
at the back (Fig. 4). Pieces of doily 
were fastened to the bottom of the skirt 
to provide a lacy effect. 


Doilies and paper seals 


The hair ornament (Fig. 5) consisted 
of a paper doily, cut and twisted as 
shown, and fastened in place with bobby 
pins. The earrings were gummed paper 
seals, two of which were pasted together 
over the lobe of each ear. A piece of 
paper ribbon around the neck supported 
paper clips to which jacks were at- 
tached. The rubber ball that had come 
with the package of jacks was a com- 
plete loss—George couldn’t figure out 
a way to make use of it. He did, however, 
design an amazingly utilitarian set of 
wristlets by stringing Life Savers and 
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Chiclets on separate pieces of cord 
(Fig. 6). 

Sandals were made with cardboard 
soles and wallpaper straps (Figs. 7 and 
8). The wallpaper being exceedingly 
flimsy. however, the cross-strap on each 
sandal was reinforced underneath by a 
piece of twine. Once the sandals were in 
place the costume was completed (and 
the girl practically immobilized). The 
only thing lacking, George decided, was 
something glittery on the girl’s right 
wrist. This problem was quickly solved 
by bending two dime store teaspoons as 
shown in Fig. 9. 


Inventory amazing, cost $1.85 


A list of the props used in creating 
this costume consists of cellulose tape, 
twine, paper clips, a set of jacks. two 
teaspoons, a package of doilies, Chiclets, 
Life Savers, gummed paper seals, string. 
and a piece of cardboard. The cost of 
these items was $1.10. This sum, plus the 
75c spent for wallpaper, brought the 
total cost to $1.85. 


Glamour—Courtesy 5 & 10c store: 
tape, spoons, Chiclets, Life Savers. 
string, cardboard, doilies, paper seals, 
wallpaper. 


Don’t be surprised if, at this point, 
the costume no longer seems glamorous 
to you. As Muky said at the beginning, 
glamour is one part reality to nine parts 
illusion. In analyzing the costume this 
way, we have destroyed all illusion. But 
visualize. if you will. a costume some- 
thing like this on your wife, your girl 
friend, or the gal next door, Then add 
the other three ingredients Muky men- 
tioned as being a part of glamour—a 
charming pose, a flattering camera an- 
gle. and lighting that conceals even 
while it pretends to reveal. 


Hypnotism or glamour? 


When the only image in your view- 
finder that can hold your attention is 
the girl’s expression, when all the ac- 
ce-sories seem incidental to her charm, 
only two explanations are possible. 
You're either hypnotized, or you've 
created glamour.—THE END 
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Contax 11-A 
Auto-focusing 
range-finder. 



















— Detailed inspection of a Zeiss Ikon Camera 
will quickly show you how well it has been 
designed to make picture-taking easy and sure. 

Equally important is its basic quality. Its 

tkoflex 11-A 


lenses and other optical parts made according 
to renowned Zeiss formulas and produced 
with meticulous care. The high degree of 
precision achieved in the construction of its 
shutter. The selected materials used for its 
body. . . . All these go to make a Zeiss Ikon 
so lastingly satisfactory. 







2%q x 244” reflex 
f/3.5 taking and 
viewing lens. 
















See the various models. At leading dealers. 





Write for literature. 















CARL ZEISS, INC. 
485 Fifth Ave., New York 17, N. Y. 


Super tkonta B 
24% x 2%". 

Range-finder focusing 

Zeiss Tessar f 2.8 lens. 
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Contessa 35 
F 2.8 Zeiss Tessar lens. 
auto-focusing range-finder. 

Built-in light meter. 






for candid photography _— 





GEVA PAN 


a new, fast, panchromatic roll and sheet film. 
In all popular rollfilm sizes and in sheet sizes: 
2%4x3%,3%4x4%, 4x5, 5x7 and 8x10. 







PANCHROMOSA | 


fast, too, but not quite so fast as Gevapan. 
Ideal for indoor photography. 









GEVACHROME 


general purpose ortho film for daylight use. 
High speed, very fine grain. Now coated on 
safety base. In all popular rollfilm sizes and 
sheet sizes to 8 by 10. 










Your photo dealer has, or can quickly get, all 
Gevaert products for you. 








The GEVAERT COMPANY of AMERICA, Ine. 
423 West 55th Street, New York 19, N.Y. 





In Canada: Gevaert (Canada) Ltd., Toronto, Ont. 
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EXAKTA CAMERA COMPANY 
46 West 29th St., Dept. 203, New York 1, N. Y. 
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For Ihagee Camera Works, Germany 
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inc., 299 Lafayette St., N. Y. 


SUNRAY Photo Co., 
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RALPH CRANE 
(Continued from page 43) 


it?” than “Ralph Crane took that.” 
Part of the reason for this may perhaps 
be in Crane’s personality. He is not at 
all eccentric. He dresses conservatively 
and well. He is soft-spoken, well-read, 
intelligent, and very much of a family 
man. He takes his job as seriously as a 
lawyer or doctor takes his—and put as 
many years of apprenticeship into it. 

There was never a question in his 
mind of becoming anything but a photog- 
rapher. (Some of our best photographers 
came from fields remote from a camera. 
Some were bankers, others preachers, or 
button manufacturers.) Photography 
was his father’s hobby, and he was able 
to use some old equipment in the family 
darkroom. His father objected when the 
youngster’s homework got worse and 
worse. When he finally neglected it com- 
pletely, his father tried to put a stop to 
the distraction. So, Crane’s early years 
were a tug-of-war between school and 
camera. Every so often his camera was 
taken away from him and then he had 
to work at school to get it back again. 


Won a Kodak contest 

Finally, his dogged persistence paid 
off in a material way. He won $50 in an 
Eastman Kodak contest—for a picture 
of a cat. He sold a few pictures to roto 
sections—and was paid for them. This 
was the life. You did what you wanted 
and were paid for it besides! 

When Crane was 18 years old, he de- 
cided what branch of photography he 
liked best: news photography. To travel 
around the world, to cover the most ex- 
citing events, to climb trees or church 
steeples, to get in with a press card 
where no one else was admitted—that 
was his idea of an exciting life. Crane’s 
father, a physician, was convinced by 
now that he couldn’t expect his son to 
follow his own and his grandfather’s 
profession. He did everything he could 
to help his boy along in his chosen 
career. 

But how to break into news photog- 
raphy? Crane was working as an appren- 
tice in a portrait studio when his father, 
while visiting a sick woman, accidentally 
saw a letter lying on her table to be 
mailed. As the address read: “Y% Wide 
World Photos, New York Times, Koch 
Street, Berlin,” his father inquired, 
heard that the patient’s son was working 
there and got in touch with him. A few 
weeks later the son came home to visit 
his mother. Crane spoke to the son and 
shortly afterwards the dream of his life 
was fulfilled. The boss of the Wide 
World Office, (picture organization of 
the New York Times in those days), 
hired him as an “assistant” to the staff 
photographers. After three months of 
lugging around tripods and heavy cases, 
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he became a picture messenger. In his 
new job the responsibilities were heavier, 
but the burden was lighter. After a year 
he became a darkroom man, after two 
years a full-fledged New York Times 
staff photographer. 


All Europe was his beat 


When Hitler came to power, the New 
York Times closed its Berlin office. 
Crane was sent to Abyssinia to cover the 
Italian invasion. After three months 
(Crane was then only 21 years old) he 
went to London, working there for the 
New York Times office, with frequent 
trips abroad. In 1936 he was sent back to 
Geneva, Switzerland, to photograph the 
League of Nations. The range of his as- 
signments covered practically everything 
from winter sports in St. Moritz to a 
fashion show in Paris. He was sent to 
Pilsudski’s funeral. From the Saar plebi- 
scite to the marriage of Princess Juliana. 
From the Duke of Windsor’s wedding 
and honeymoon to the Nine Power Con- 
ference in Brussels. 

All of this was to prove a fine back- 
ground for the photo journalism he was 
to do later. In 1941 Crane came to the 
United States and was hired by the Black 
Star Photographic Agency. Most of his 
work in this country has appeared in 
Life. Finally at the beginning of this 
year, he severed all connections with 
Black Star to become a full-time Life 
staff photographer. 

Crane’s camera cache consists of two 
Rolleiflexes and two Contaxes, plus the 
following 4x5’s: Speed Graphic, Graphic 
View, Linhof. 

His most constant camera companion 
lately has been a Contax because the 
stories have lent themselves to a candid 
approach. Up to a year ago, he was a 
Rolleiflex man as he did more “set-up” 
pictures which took time to arrange and 
light. Now he uses natural light more 
often. Consequently, the Contax with its 
fast lens and greater depth of field. He 
rarely uses a tripod except for the 4x5 
cameras. 


He likes bounce light 


Crane employs direct flash only when 
striving for dramatic effects. If it’s im- 
possible to use natural light, he bounces 
a flood or flash off the ceiling and onto 
the subject. He uses strobe when he 
needs extreme speed. 

As for color work, Crane prefers 
Kodachrome. He believes that Ekta- 
chrome produces unnatural blues in the 
sky. When deadlines are creeping up his 
neck he resorts to Ektachrome because 
it needn’t be sent to Kodak for process- 
ing. He does none of his own processing, 
color or black and white. It’s all done by 
the darkroom staff of Life magazine. The 
last time he set foot in a darkroom to 
work steadily was over ten years ago 
when he was a newspaper photographer. 


Mopern PHotocraPHy 











Occasionally he prints in Life’s dark- 


room if he is looking for a special effect 
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"The Proven Electronic Flash Unit'' 


Chosen by the 
QUEEN ELIZABETH 


+ and Ocean Pictures Ltd., 
official photographers for the 
Cunard Line whose famous 
liners also include ‘‘Queen 
Mary,"’ ‘*Mauretania’’ and 
**Caronia.’’ As many as 3500 
flash photos are taken on 
one round trip (equivalent of 
one year’s normal flash use). 
LIGHTNING-FLASH proved 
itself ‘‘tops’’ in performance, 
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FREE BOOKLET tells how to get started doing this 
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BALLET in 
the BOUDOIR 


It happened down Havana way, 

A lensman sauntered by one 
day, 

As I was dancing a ballet 

In just my—well—thin 
negligee. 


Of course, I really did protest 
’Cause after all, I wasn’t 
dressed, 
But now it’s done— 
and I’ve confessed, 
The picture really is my best! 


P.S. If you don’t see it— 
what a shame, 

For Lana (me)—has quite a 
frame! 
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SELF TIMERS 
(Continued from page 45) 


the self timer? If you’re going to use it 
for self-portraiture, or to place yourself 
into the scene in any way, you've got to 


do a bit of thinking ahead. 


Is there anything more discouraging 
than a perfectly exposed and composed 
shot that’s hopelessly blurred? Make 
sure your camera is properly focused. 
The closer you are to the camera, the 
less depth of field you’re going to have 
and the more careful you must be about 
focusing. Stopping down the lens will 
help, but if you intend to shoot at five 
feet with a 214 x 214 or larger camera, 
your depth of field, even when stopped 
down, is going to be fairly shallow. 


Focusing 


The best method of insuring sharp 
pictures is to pick out an object on the 
same plane as the point of focus. In 
other words, if you intend to stand be- 
side a tree in the picture, by focusing 
on the tree you also will be in focus. If 
you're going to stand in front of the tree, 
this system won’t work. Better then to 
focus on the ground beneath where your 
feet will be. Needless to say, a tripod 
or other support will be necessary to 
hold the camera since you intend to be 
in the picture yourself. As for your ex- 
posure, it’s best to use an exposure 
meter. If you’re to be the principal sub- 
ject of the camera, and you're using a 
reflected light type meter, stand in your 
posed position and take a reading of the 
back of your hand with your intended 
light falling on it. This will give you a 
reading for your flesh tones. For cloth- 
ing, take a reading of your jacket sleeve. 
For the proper exposure for both, take 
an average. 

When using an incident light meter, 
your procedure will, of course, not vary 
from the usual. You merely take your 
reading of the light falling on you when 
in position and then set the camera. 

Now comes the fun. Remember put- 
ting your small cousin Johnnie in front 
of your camera for a portrait and going 
crazy trying to get him to make with the 
right expression? Well, if this is to be 
a self-portrait, the shoe is on the other 
foot. You’re to be the model and you 
have to please the toughest critic of all 
—yourself. 


Use a chair 


For indoor self-portraits, I’d advise 
posing in a chair. The reason? It’s easy 
to focus on an empty chair. When you 
sit on it, you'll be the same distance away 
from the lens as the chair, so we presume 
that barring an accident, like subject 
motion, the picture should be sharp. 


The big problem then becomes on 
which part of the chair to focus. If it is 
a portrait, I imagine you'll be most wor- 
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- 
ried about your face. A good trick is to 
seat yourself in the chair, get into the 
posing position, and notice over what 
part of the chair your face happens to 
be. I usually turn the chair sideways to 
the camera and place my head over an 
arm rest or the chair edge. This arm rest 
or chair edge then is the point of focus. 


Also a tripod 


Set up your camera on a tripod and 
attach the self timer if it’s not built in. 
You'll need a mirror. Why? To see your 
own expression and how the lighting 
set-up affects you. Set up the mirror at 
the camera in such a position that, you 
can see yourself when posed. Prop up the 
mirror as close to the camera lens as pos- 
sible to avoid reflecting a different angle 
from the one the camera will photograph. 
The size of the mirror required depends 
on the camera to subject distance, and 
how much of yourself you want to photo- 
graph. Remember again, the further you 
are away from the camera, the less chance 
there is of winding up with an out-of- 
focus portrait, because of the increased 
depth of field. The method of keeping the 
mirror propped up I leave to your in- 
genuity. The back of a chair plus string, 
clamps, clothespins or cellulose tape 
should do. I have a three-foot high wall 
mirror which I use propped up by a chair 
back and held in place with cord. 


Focus on the chair, being careful to 
allow enough room in the viewfinder for 
you—the subject. Remember, you don’t 
want a picture of the chair; and a por- 
trait of you with your head cut off is not 
too satisfying. 


Lighting no problem 


We now come to the business of light- 
ing the portrait. Keep it simple. Unless 
you have an assistant, you must adjust 
the lighting yourself by sitting in posi- 
tion, glancing in the mirror to notice 
how the light is hitting you, and then 
going off to adjust the light. You must 
then resume the pose and see if the new 
lighting is what you want. Don’t com- 
promise with yourself. Even if you feel 
like a jackrabbit after jumping up and 
down ten or fifteen times to adjust your 
lighting, a good self-portrait will be 
worth the effort. 

After fixing the pose and lighting to 
your satisfaction, and the camera’s lens 
and shutter have been set, start your self 
timer, get into your pose and wait. You 
should know your self timer well enough 
to be able to gauge about when it will 
trip the shutter and be steady at about 
that instant. 


That’s all there is to taking your own 
portrait with a self timer. It’s about the 
toughest assignment you'll run up 
against while exploring the usefulness 
of the gadget. So remember, don’t sell 
the self timer short. You never can tell 
when you'll need it.—THE END 


Mopern PHOTOGRAPHY 















or 


VARIGAM 
(Continued from page 52) 


Reiche makes exhibition prints for the 
Museum of Modern Art and adds a cou- 
ple of fine points. He extends the scale 
of tones, running them from the black- 
est blacks to the baldest whites. This 
is how it’s done: 

(1) Make the print so that highlights 
and shadows are just a shade darker 
than usual. Judge this on the wet print 
by a very bright light. 

(2) While still wet, treat the print 
with local application of potassium ferri- 
cyanide solution to bleach and brighten 





the highlights. Be careful of this stuff, | 


it’s poisonous! 


(3) After a thorough wash, bathe the | 
print in fresh selenium toner, diluted | 
one to three, at 68° F. for 10 seconds, | 


no more. Although selenium toner is | 


normally supposed to “warm up” the 
print, this brief treatment has exactly 


the opposite effect, clearing the mud out | 
of the blacks and making them bluer | 


and richer, without affecting the whites. 


Why use Varigam? 


Up to this point, there’s nothing in 
this procedure which wouldn’t apply to 
any fine print making technique. Why 
does Reiche use Varigam? Here are his 
reasons: 

(1) With conventional papers (such 
as Velour Black) only four contrast 
grades are available. Printers are always 


looking for a “half-step” paper to give | 


a contrast between grades of paper. Ex- 
perienced printers know that Velour 
Black 1, 2, 3, and 4 are not of exactly 
the same contrast as Kodabromide or 
Ansco Brovira in similar grades. Thus, 
by judicious choice from three different 
brands of paper, a smart printer can 


contrast grades. It’s not easy, but it can 
be done. Also, by using vigorous and 
soft working developers he can get a lit- 
tle more flexibility into his work. So, 
a bigtime darkroom may stock three dif-, 
ferent brands of paper in all four grades, 
and keep two kinds of developer in trays 
in order to make “half-step” prints. 
With Varigam, Reiche has ten filters (ten 
basic contrasts) to choose from, and 
by a little juggling and combining he 
(Continued on next page) 





How to Use Potassium 
Ferricyanide Bleach 


Mix a 10 percent stock solution 
of potassium ferricyanide. For 
perking up highlights, dilute this 
one ounce to 32 ounces of water. 
For lightening shadows, dilute 
1-8. Apply with absorbent cotton 
locally. Afterwards rehypo for 30 





seconds. Then wash, thoroughly. 
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VARIGAM (Continued from preceding page) 





could create many more contrasts. 

(2) With conventional papers the 
over all contrast of the print is fixed 
in one mold—it’s a normal No. 2, a soft 
No. 1, a hard No. 3 or 4. The only varia- 
tion possible within a given print comes 
as a result of the many dodges which 
the great print makers have worked out 
in their exasperated attempts to over- 
come the limitations of the four grade 
system. Hot water, raw developer, use 
of two developers (hard and soft work- 
ing), water bath, etc.—all these are used 
to vary the contrast of areas within one 
print. Yet, all are compromises at best. 
With Varigam, Reiche can print the 
main subject of the picture with the 
filter giving the desired contrast. Then 
he can alter any other areas by changing 
filters and giving additional exposure. 
And he knows what he’s going to get. 
He says he can make any number of 
virtually identical duplicates. 


Simplifies supply problem 


(3) With conventional papers, most 
of the prints are made on No. 2 or 3 
paper. Yet a top-notch darkroom has to 
maintain full stocks of all grades of 
several surfaces, made by different 
manufacturers. Invariably, there’s wast- 
age as No. 1 or 4 goes out of date; the 


For Fortune shot of financier Henry Ittleson, Jr., Fons 
Iannelli used Ikoflex. Half of negative was so thin Reiche 
could not make black shadows. No. 4 filter, 3 seconds, 


paper gets old and slower; waste is ex- 
pensive in 11 x 14 size. Reiche stocks 
Varigam BT and glossy, that’s all. 

Making a Varigam print is a perfectly 
logical operation. It can be simple or not 
so simple, depending on the difficulties 
presented by the negative. It never needs 
to be complicated. 


How to print on Varigam 


Take a “normal” negative. one that 
will print beautifully on No. 2 paper 
(photo 1, page 49). Varigam without 
any filter behaves like any high class 
No. 2 enlarging paper. It’s about the 
speed of Velour Black. Add a No. 5 
filter. The exposure time must be dou- 
bled because the filter absorbs some 
light; the result is virtually identical 
to the print made without filter. (At 
present, DuPont’s laboratories are work- 
ing on a new, higher speed Varigam 
emulsion. It is designed to permit ex- 
posure times through filters comparable 
to those for Velour Black. DuPont has 
not revealed when it is scheduled for 
production. ) 

Rule 1—If you use Varigam con- 
sistently, use a filter all the time, even 
on normal negatives. It’s easier to judge 
exposures. 

Take a negative that’s a bit “flat” all 


over. It was shot on a dull day; it looks 
as though No. 3 paper would print it 
satisfactorily. Substitute a No. 7 filter 
for the No. 5, expose, develop. Still too 
flat? Try No. 8, 9, or 10. 

Take a negative that’s contrasty. Lots 
of bright highlights and dark shadows 
all over it, like sunlight coming through 
leaves. No special dodging needed; it’s 
just too contrast all over. You’d use 
No. 1 “soft” paper ordinarily. For Vari- 
gam, put in a No. 3 filter, expose, de- 
velop. Still too contrasty? Try a No. 2 
or No. 1. If they don’t soften up that 
contrast, no other method is likely to. 

Rule No. 2—Where negatives are 
too flat or contrasty all over, pick “hard” 
or “soft” Varigam filters just as you 
would pick corresponding grades of con- 
ventional paper. 

With the exception of No. 9 and 10, 
all Varigam filters absorb about the 
same amount of light, require about the 
same amount of increased exposure 
time. No. 9 and 10 cut out much more 
of the spectrum than the others; extra 
exposure time is needed to get the same 
amount of effective light through the 
filter to the enlarging paper. 


The “half-step” print 


Up to this point, Varigam prints are 
made just like prints on conventional 
paper, except that you have ten contrast 
grades to work with. If you don’t think 


was basic exposure. To build up shadows, Reiche used 
No. 10 filter for 4% sec., then repeated 3 sec. basic ex- 
posure through No. 4, burned in highlights with No. 2. 
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that having six more basic contrast 
grades to work with is itself an ad- 
vantage, turn to the pictures on page 50. 
The negative of the Greek Civil War 
prisoners printed best on Varigam with 
a No. 6 filter (photo 2). This is a “half- 
step” between filters 5 and 7, which 
correspond to paper grades 2 and 3. For 
comparison, the negative was sent to two 
topnotch finishers who use conventional 
paper. They were simply asked to make 
the best print they could. One printed 
on a No. 2; the print is a bit soft (photo 
3). The other printed on No. 3, lost 
some detail in the shadows, came up con- 
trasty in the highlights (photo 4). 
These are both pretty high quality 
prints. Neither one, however, quite satis- 
fied photographer Myron Ehrenburg’s 
conception of what the original scene 
looked like. Reiche’s Varigam print, 
midway between them in contrast, filled 


the bill. 


The two-contrast print 


About 80-90 percent of the Scope 
negatives can be printed with one of 
the ten filters, plus a little dodging, or 
burning in, done just as it would be 
with conventional paper. But there’s a 
stubborn minority with a range of tones 
and contrasts that just won’t fit on one 
grade of paper or print through one 
filter. For these Reiche uses two filters 
in succession. 

These are mostly full-scale negatives 
—that is, the entire negative is reason- 
ably well exposed, full of detail. But 
there are large shaded areas where the 
image is thin, contrast is low, No. 7 or 
9 filter is needed. Highlight areas, how- 
ever, are more contrasty, need a No. 5, 
4, or 3 filter to soften them up. 

Take a look at Gloria Swanson and 
furrier Tracy Jaeckel (photo 6, page 51). 
Martin Harris used a Leica, had to shoot 
with existing light right into a whole 
row of windows with light Venetian 
blinds. The negative image of the two 
subjects printed best with a No. 6 filter, 
but the entire background was full of 
distracting bald white areas. Simply 
burning them in with increased exposure 
made the background too harsh. Reiche 
made another print, repeated the expos- 
ure through a No. 6 filter for Miss Swan- 
son and Jaeckel, then burned in all the 
background with a No. 1 filter. Look 
back at photo 5, page 51. 

Glance at Grandpa and the baby 
(photo 9, page 53). Grandpa’s image 
was full of detail but painfully thin and 
flat. No. 9 filter was right for Gramps 
but the baby area came up “hard” 
(photo 7, page 52). 

Burning it in helped a little, but the 
baby’s skin turned dark, shadow detail 
disappeared. Compare this area (photo 
8) with the final result in photo 9. 

Rule No. 3—-When you have to use 
two filters in succession always expose 
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first for the main picture areas requiring 
a “hard” filter. Then burn in the high- 
lights with a “soft” filter. 

Remember that the “soft” filter has 
to overcome the effect of the previous 
exposure through the “hard” one. Don’t 
be afraid to come down several contrast 
grades from the filter used in the first 
exposure. Some practice and experi- 
menting will give you the judgment 
needed to choose the right filter. 

Rule No. 4—The first exposure 
through the “hard” filter should be for 
the whole print, including the highlights. 
Don’t try to hold a cardboard over the 
highlights. Do your dodging over the 
shadow areas when you’re burning in 
the highlights through the “soft” filter. 

Once in a while you'll go through all 
this and the print just won’t have any 
snap—the shadows will be gray instead 
of black and when you try to darken 
them detail disappears. What then? 
Reiche figured out his most advanced 
technique to whip this problem, which 
occurs with negatives which are thin 
almost to the point of non-existence in 
some areas, but still hold one or two 
brilliant highlights. He does it with 
three filters in succession. For an exam- 
ple turn to photo 10, page 96. 

This negative was relatively dense and 
contrasty on one side, in the highlights— 
terribly anemic on the other side, in the 
shadows. It seemed to print best with 
a 3-second exposure through a No. 
filter but the shadows remained gray 
and weak. 

Now look at photo 11, page 96. To 
make this print, Reiche first exposed the 
entire picture through a No. 10 filter 
(the “hardest”) for an instant. This 
penetrated only the thinnest areas, gave 
a shot of high contrast to the deepest 
shadows. Such an exposure should never 
last longer than about a second. 

Then Reiche repeated the 3-second 
exposure through the No. 4 filter. This 
was the basic exposure for the main 
areas of the print. 

Finally, he burned in the forehead 
and cheek highlights with a No. 2 filter. 
Development time was the same as for 
the previous weak-looking print, but 
look at the difference in the final result! 


Finally, the complaints! 


There’s only one more aspect of this 
story which needs to be covered. What 
are the complaints about the product? 
There are a number, and they mainly 
center about the filters. Here they are: 

(1) Most amateurs can’t see them- 
selves laying out $3.33 for five gelatin 
filters and $1.20 for an S-55X safelight 
filter when they're getting along pretty 
well with good old Velour Black, or 
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The $2.98 Varigam kit opened up. 





whatever it is they use. The $2.98 intro- 
ductory kit described previously may 
alter this somewhat. 


With filters, Varigam is slow 


(2) Filters cut down the light reach- 
ing the paper, make Varigam exposures 
twice as long as exposures for conven- 
tional papers. That’s true, and as men- 
tioned above, the DuPont labs are now 
working on a new and much faster Vari- 
gam emulsion which will bring ex- 
posure times more into line with those 
for Velour Black. Reiche makes many 
exposures of about 20 seconds at f/8, 
but many take longer than that. He’s 
tried burning his Omega’s peanut bulb 
at higher than normal voltages through 
a Variac transformer, but doesn’t recom- 
mend it—the bulb has a habit of blowing 
up and filling the inside of the enlarger 
with small glass particles. He has used 
some laboratory-made test sheets of the 
new higher speed Varigam and found it 
an improvement. 


Filters get dirty, etc. 

(3) Filters get dirty, collect dust, cut 
down image sharpness. The gelatin fil- 
ters are lacquered for protection, but if 
handled carelessly they will get finger- 
print smeared. They should always be 
returned to their box immediately after 
use to avoid dust. They can be dusted 


Varigam filters come in sets, boxed. 
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with a camel’s-hair brush, wiped light- 
ly with water-moistened absorbent cot- 
ton, dried with more cotton. They should 
always be used as close as possible to 
the enlarger lens. If they’re kept clean, 
they will affect the image only if they 
get badly buckled from excessive heat, 
humidity or some other cause. Reiche 
makes several hundred prints a month 


DuPont supplies metal device for 
holding filters under the enlarger lens. 


surfaces. This is a popular misconcep- 
tion. Actually there are nine surfaces 
available. 


It’s all too complicated! 


(5) Varigam is too complicated to 
use, isn’t worth the effort. The main com- 
plication about the use of Varigam has 
been the lack of good instructional 
literature for the amateur to read, ex- 
plaining step by step how to use this 
paper. 

On this last complaint we turned 
again to Charlie Reiche and asked him 
if there was any possibility that he 
might just have talked himself into be- 
lieving that Varigam did all the things 
he says it does. 

“You know,” he answered, “some- 
times I ask myself the same thing. Yet 
when I sit down and study it out I come 
up with the same answer—for me, it’s 
the only paper.”"—THE END. 

Ed. note: A new booklet giving the 
latest, complete information on all Du- 
Pont photographic papers, including 
Varigam, is now in preparation. Readers 
can obtain a copy, without charge, by 
writing to Dept. V.. MopeRN PHorToc- 
RAPHY, 251 Fourth Ave., New York 10, 
N.Y. 








(more than most of us make in a year), 
finds he needs new filters about three 
times a year. 

(4) Varigam doesn’t come in enough 








BARGAIN LIST 
New & used still & movie 
cameras, supplies, etc. 
Write today for big list. 
SPECIAL new 100 FT. 
16MM SOUNDIES $2.95 
Beaded Tripod Screen $7.85 


STARK FILM 











i. Est. 1920 Dept. MP Baltimore |, Md. 


100 aLL MODEL OSES 





STAR 


GORGEOUS PROFESSIONAL 
MODELS IN 100 POSES 
ON 16 MM FILM STRIP $ 


Superb camera studies of 100 
thrilling beauties. Ideal for 
discriminating sculptors, 

ULL LIFE] artists, art students, photography 
size PROJEC- students. Add 10c for postage. Order 
bag up TO} Now! 


Beant ing Viewer for perfect 
det: ~The “ tel 





a ge VALUE! 


AT LAST! 
3-DIMENSIONAL 16 MM MOVIES 


for your existing projector. 


Send $1.00 for 6 ft. projection 
strip and catalog. 


Catalog only, 10¢. 


STEREO-REALIST color slides GALORE! 


Art & Scenics. Featuring AMAZING aerial 
Stereo, shot with SPECIAL AIR CORPS photo 
equipment—wide inter-oculars ranging up to 
1% mile to give STARTLING effects. 

NOTHING LIKE THESE EVER OFFERED BEFORE! 


Sample aerial slide & catalog, 25¢; Catalog only, (0c 


REALIST HEADQUARTERS 
6356-M Hollywood Blvd. Hollywood 28, Calif. 


DON’T MISS THESE WAR SURPLUS BARGAINS IN 


We have Binoculars, Magnifiers, Tele- 

scopes, Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and 2. 

Prisms for sale at Bargain Prices! for ee ee 
Achromatic Lenses, Condensing Lenses, Lens Kit and 
Tank Prisms, Bubble Sextants, Polariz- Big Saale 


ing Attachments, Periscopes, Filters, Boo! 
etc. Catalog ‘‘M,’’ FREE on request. 


EDMUND SALVAGE CO., BARRINGTON, N. J. 
































SPEED UP YOUR 
CAMERA 1000 % 


Get F1.4 performance from A few drops of 

F4.5 | HYDRAM hy- 
an ens. persensitizer 
added to your regular developer enables you to shoot 
at 10 times rated film speeds. Acts on the latent image 
to give negatives of normal density and contrast from 
only 1/10 usual exposure. No added treatments or 
changes in developing procedure required. Makes stage 
and other difficult shots possible without flash or extra 
lighting. Generous supply with full instructions mailed 
for ONLY $1.00. SEND FOR HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 


BOX 3700-CQ, Merchandise Mart, Chicago 54, III. 


Unusual Color Titles 


' Put ZIP into your shows. Delight 

s your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different- cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 
Dept. M3, Hollywood 28, Calif. 

















Custont 
THE ULTIMATE IN FINE 
PHOTOFINISHING ~- 


Developing & Enlarging 
PERSONALIZED 
SERVICES 
And ROLL FILM 
STUDIO and SALON ENLARGEMENTS 


MY roe tion P rint oven 


NIVERSA FORNIA 


TAKE 3-DIMENSIONAL PICTURES 
WITH YOUR PRESENT CAMERA 


of world wide use 
SATISFACTION GUARANTEED 
MM To make color or bl.&w. 
eee asx stereo slides Outfit #101 * 
3-D ‘slide 17.70 


MAKERS OF FINE 
ENLARGEMENTS 





AND THE 


Stereo-Tach and 3- 
viewer 
To make Stereo-prints Out- 
cam eas" fit #100 Stereo-Tack and 1 6 2 5* 
print viewe ° 
Outfit #100: “PL 16.2 5* 


R POLAROID 
ty and print viewe 


1 Min. CAMERAS 


w. With the Soleo. 
Tach. See and buy at your dealers or write 


ADVERTISING DISPLAYS, Inc. 


Dept. MPO12, 419 Pike St., Covington, Ky., U.S.A. 











Onty $4.95 


MY cio | ..BENEFIT CORP., Dept. E-23 


3807 Benefit St., Baltimore 24, Md. 














only. Raised printing like engrav- 
ing, too. Print for Others, 
Profit. Have a home print shop 
Easy rulessupplied. Pays for itself 
in ashort time. Write for free cat- 
alog of outfits and all details. 
KELSEY PRESSES, N-14, Meriden, Ct. 


10 COLOR SLIDES 





Ten views 2 amen at its 
best -- in colorful cherry blossom 
time. A terrific bargain at $1.00 


1a Lists of other Slide Sets and 
= Subjects sent with order. 
Lars SLIDE Co. Box 1031, Canton, 0. 


Mi rcu, 1951 


ez 
2 Mow “cro? 
: ,se¥ ne 








See them at your favorite 
dealer now. e Write for 
FREE LITERATURE 


N EW! The most unique, improved method for filing slides. 
Several models for 2 x 2 slides and others for reflex slides. 


BAIA Yersalile 


SLIDE FILE coe 











PLEASE SAY YOU SAW IT IN MODERN 


BARNETT ¢ > JAFFE 


637 Arch St., Phila. 6, Pa., U.S.A. 





WHY PAPER GRADES? 
(Continued from page 78) 


that we have three grades of paper: (1) 
a soft paper having a tone range of 1 to 
20, from white to black; (2) a medium 
paper with a 1 to 10 tone range and, (3) 
a hard or contrasty paper having a 1 to 5 
tone range. The tone ranges of two of 
these three papers are represented in 
Fig. A as a series of different shades of 
gray ranging from white to black. A 1-20 
scale of tones is not shown because of 
the limitations of the reproduction proc- 
ess. It would be similar to the 1-10 scale 
but stretched out over 10 more inter- 
mediate tones. It is important to note 
that in each case the first square is white 
and the last one black. For the thin, 1 to 
5 tone range negative we select the hard 
paper of similar tone range. Despite the 
fact that the highlight areas in this nega- 
tive are a gray tone not too much darker 
than the shadow areas, the print will 
have dark shadows and bright high- 
lights. For the normal negative (1 to 10) 
we use the medium paper and for the 
contrasty negative (1 to 20), the soft 
paper is used. 


Wrong matching 


Suppose we use the soft (1 to 20) pa- 
per with the thin (1 to 5) negative. The 
print is exposed and developed so that 
the highlights are clear. How will the 
shadows look? The negative has a 1 to 5 
tone range while the paper has a 1 to 20 
range. Suppose we count five squares 
from the white end of the 1 to 20 tone 
range. The result would be a shade of 
gray, which is distinctly unsatisfactory 
for the shadow areas. Let’s reverse the 
procedure and expose and develop the 
print so that shadows are dark. Count- 
ing five squares from the black end of 
the 1 to 20 range we would find that the 
highlights would be gray. For the 1 to 5 
tone range negatives it’s necessary to use 
the 1 to 5 tone range paper to get bright 
highlights and dark shadows. 

What would happen if the contrasty 
1 to 20 negative were used with the 1 to 5 
paper? There would be an attempt to 
compress the range of 20 tones in the 
negative into a paper capable of repro- 
ducing a tone range of only five. The re- 
sulting print would be very harsh. 


Contrasts in papers 


Papers for contact printing are gen- 
erally supplied in five contrasts; for en- 
larging in four contrasts. Some papers 
are supplied in only one contrast grade, 
such as the chlorobromide papers used 
by portrait photographers. In this case it 
is really necessary to match the negative 
to the paper. One paper, Varigam, per- 
mits a range of contrasts to be obtained 
with the single paper through the use of 


100 


dlon Calendar 








Name of Salon 
Date of Exhibition 


For Entry Blank 
Write to 





15th Virginia Photographic Salon (open 
to Virginians). Valentine Museum. March 


11-April 8. 


Dr. R. M.. Jackson, 
Pine Camp Hospital, 
Richmond 22, Va. 





*20th Annual Boston Salon of Photog- 
raphy. Galleries of the Boston Camera 
Club. April 22-29. 


Lee A. Ellis, Chair- 
man, Boston Camera 
Club, 351A Newbury 
St., Boston, Mass. 








2nd International Festival of Color Slides, 
held by the Subalpina Photographic So- 
ciety. Royal Palace Garden of Turin. May. 


Societa Fotografica 
Subalpina, Via Bo- 
gino 25, Turin, Italy. 





1951 Baltimore International Salon, spon- 
sored by The Baltimore Camera Club. 
Enoch Pratt Free Library. Monochrome 
and color. April 17-May 7. 


Vernon N. Kisling, 
2527 Creighton Ave., 
Baltimore 14, Mary- 
land. 





*2nd International Rose Color Slide Ex- 
hibition, sponsored by Reading Rose So- 
ciety and Berks Camera Club. Color slides 
of roses. April. 


Blair M. Sleppy, 
Berks Camera Club, 
550 N. 11th St., Read- 


ing, Penna. 





52nd Annual Photographic Salon. L.D.M. 
Sweat Memorial Art Museum. April 15- 
May 13. 


Bradford Brown, Sa- 
lon Sec., Portland Soc. 
of Art, Sweat Muse- 
um, 111 High St., 
Portland 3, Me. 








4th International Salon of Speleological 
Photographic Art. Photos related to caves. 
April 27. 


The National Speleo- 
logical Society, 1770 
Columbia Rd., N.W., 
Washington 9, D. C. 














*4th El Camino Real International Color 
Slide Exhibition. May 28-June 10. 





Eric Ergenbright, 
Chairman, 11626 Blix 
St., N. Hollywood, Cal. 





* follows P. S. A. recommended practices. 





different filters over the enlarging lens. 
(Use of this paper is described in the 
article on page 48, “How Good is Vari- 
gam?”) 

There is one way of getting a very 
liberal education in the choice of the 
proper paper grade to suit a negative. 
Select a group of four negatives of dif- 
ferent contrasts, from a thin negative to 
a contrasty one. Make a print from each 
negative on every grade of paper you 
have. When the prints have been washed 
and dried, study each negative and the 
prints made from it. After this experi- 
ment you ll be making very few mistakes 
in selecting the proper paper grades for 
various negatives.—THE END 





FIGHT POLIO! 
JOIN THE MARCH OF DIMES 


W¢ 

















“Have you seen daddy’s camera?” 
D4 3 











DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 


Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 
287 Washington St. Newark 2, N. J. 























Exact weight pays off! 


ie" 


FILTERS 
LENS SHADES 
ADAPTER RINGS 
fo te fit any camera made 
FILTERS...coated...uncoated for all col- 
or and black-and-white films. ADAPTER 


RINGS... screw-in... bayonet...set screw, 
slip-on. LENS SHADES, all types in stock. 


WRITE FOR FREE CATALOG 


71 Beekman St. © New York 7, N. Y. 











FOR FASTER, EASIER ENLARGING 
Buy the World's Handiest Easels 


SPEED-EZ-ELS 
Compact! No 
adjustments / 


Fast, easy, critical focusing. 
© eye strain. More time 
for creative composition and 


SAVE Ap my. Don't FUMBLE in the dark! 

Size and Price to fit every need. 

214x3... ‘St 40 4x5....$1.70 8x10....$3.35 

3¥2x5_.... 1.55 5x7.... 2.35 11x14.... 4.45 
Set of 6 sizes $14.80—Odd Sizes on Request 

At CAMERA STORES or sent postpaid if cash with order, 

A. J. GANZ CO., 7457-M Melrose Ave., Hollywood 46, Calif. 








BELL 8mm FILM VIEWER 


¢ Large, Sharp Picture 
* Color or Black & White —— 


* Scratch Proof 











Quality-built only 





---accurate to a grain! 
+.-ssures proper mixture 
without guessing. New,ex- ~ 
clusive Pelouze Sensitizer per- $8.50 

mits quick, precise adjustment. 7 
Easy-to-read dial shows avoirdupois or metric 
weights. Capacity 1790 grains 
Buy the BEST for Less! or 100 grams. 


at your camera store 


PELOUZE MFG.CO. 


1204 Chicago Avenue, Evanston, Illinois 


Focusing Device 
Uses 6 Watt Bulb 
¢ U.L.A. Approved 
¢ All Die Cast 

© Lifetime Service 


Send money ote 

check with your ord Ss 
WE PREPAY ALL POST. a 
AGE on 10-DAY MONE 

BACK GUARANTEE 


BELL OPTIX CO., Dept. 
946 Linden, Winnetka, Illinois 











Hollywood 
FAVORITE 7% SLIDE BINDER 


Gives ''Complete Film Protection" 
Self-Sealing i ; 


Examine First 
Write For 


FREE 


SAMPLE 
And Prices 
Giving Film Size 


PORTER Self- Mecles MOUNT CO. 
2500 W. 6th St., M-3, Los Angeles 5, Calif. / 














Professional instruction in 
Camera, Lighting, Direct- 
ing, Sound, Writing, Edit- 

ing. Day or Evening. 


29 FLATBUSH AVE. © 8S°KLYN.17.N.Y. 

















HOLLYWOOD MODELS 


A wonderful collection INTRODUCTORY OFFER 
of brilliant 2x2 full col- 4 slides 

od F aay - figure 8 slides... 

—. of glamorous 20 slides 

Include remittance with order—we ship post paid. 


BEN R. COOPER 


1472 Broadway New York 18, N. Y. 





Guaranteed 


oy 35mm FIL Fresh 





BLACK & WHITE ANSCO COLOR 
EASTMAN—DUPONT #235—Safety—A.S.A. 12 
36 Exp. RELOADS 3— 20 Exp. RELOADS 3—S4. 
25 Ft. BULK 25 FEET 
ALL PRICES POSTPAID 








COLOR PRINTS 
(from 35mm only) 8 5 C Each 


COLOR FILM 


5x7 
Color Prints from any 
size transparency PROCESSING 
"4x3 35mm — 20 Exp. 
3%x4'/2 $1 .00 
$1.00 | 120 - 620 $1.00 
"$2.00 Grate | yy 4 $1.50 


Color Slide Duplicating, 25¢ ea. 


winced COLOR LAB. 


e LOS CALIFORNIA 








ANCELES 46 





Pesseees eee eeeee ee ee eeeee88% 
We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR  eoenees COVERS, CALENDARS, 
RTISING, ETC. 

4x5 or larger. Somer, animals, industry, science, 

sports, landscapes, girls, human interest. Prompt 

eypesee and returns. ae Please en- 

clo return e 


“THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. M-1, NEW YORK 17, N. Y. 


payment. 











TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 


oad 


i. on Da = DEVELOPER & FIX- 





AIREQUIPT “Automatic 
ye slide Changer" 


way oe saeeent and store 
for 36 slides & adapter. Specify _— 


jector model. Include 25c postage ae 
Money back re for any reason. ONLY $14. 95 


fet own otoshe 


$ E. Prospect Ave., Mount Vernon, N. Y 




















PLEASE SAY YOU 


SAW IT IN MODERN 


EXPOSURE 


A few incorrectly exposed shots 
will more thon poy for thes wsetuill 
wecesity 


CALCULATOR 
| | ls y3s| 


Sod hes of Yom 
ronags 


EASILY ATTACHED 


Fwshed i Mghly potshed mete! what 
8 O66 Sistinction to @ny comero 


Eosty wstoted on ony surtoce 2° 
savere 


Mode im two models for ether ont 
OF Mowe Comeras, 








Photo Mart... 





“What CUT FILM Mi New Low Prices | 1d 15+ BRETT 


COLOR Thrills in Picture Viewing 
; Pe forYOU! || | PRINTS 2OF% |. "KEYS STEREO VIEWERS 


: : /4x3V/q.. ae {any ten 20¢ ea.) Precision — — 
IFUL : pane gl -620 film will be operated viewer for 
sel omer arta STEREO-REALIST SLIDES. 
eorge Boardman, famous adver- x . Self illuminated —beautiful 


tising and illustrative photogra- 3 om . 
pher. els abventaaes ot cotton 4 Film Deve'oping $1.00 plastic oc pe en  aamaa 
in shooting, developing, enlarg- Ansco or Ektachrome Sizes 35mm (in Slide Mounts) Optical glass lenses 
ne, Soe, an See B2 or 120, PB20 or 620 Price $9.75 


Poly ilustated with how-to-do-it DUPLICATING Daylight model, same design 


— on chart sen 35 mm Color Slide Duplicating at 20c per slide Price $4.75 
en or is copy Vrite vur techn 1 d t t ; “e > —_ 
Only 20 cents (coin) A handling Pp te ‘blems on any ‘reductt on oF ent arzement. fi vin or Buy Keys Stereo Viewers - photographic stores and counters ov 
and mailing, or ask your dealer. to a transparent color positive. sent prepaid if cash with order. 

Minimum Order $1.00 Quality Guaranteed 


FIDELITY MFG. CO. 2s. 
Dept 24, S14 W. eters Bld Washington Color Photo KEYS STEREO PRODUCTS 
Los Angeles 16, California P.O. Box 1605 ashington . D.C. 1561 W. Pacific Coast Highway, Long Beach 10, Calif. 


Shoot Your Own 16mm LISCO CUT oo HOLDERS “THE PROOF IS IN THE PROJECTION" 
1/2 | 
TALKING PICTURES IN COLOR! |) ame SEE A SAMPLE F/RST/ 


16mm Sound-On-Film Camera { , 
$695.00 ,-- L | PROJECTION-LENGTH 

2 * SAMPLE SHORTS OF 

NEW 1951 EXCLUSIVE 
GLAMOUR MOVIES. 


8° 16""-50° ea. 
3 FOR $1.00 
TWO-COLOR BROCHURE 
OF COMPLETE TITLES 
INCLUDED 


























: it /Weer : 
Please write for free illustrated folder. No obligation. Write for FREE literature. 


BERNDT-BACH, Inc. pamslog LISCO PRODUCTS CO. a om 


7389 Beverly Bivd., Los Angeles 36, Calif. SINCE 1931 631 W ELK AVE GLENDALE CALIF Brooklyn, N. Y. 
ona 


ne exrosun Am REs” | PRS 
mat 


CARTRIDGES é 
G From Your Transparencies 






































SUPER XX PLUS X PANATOMIC Xx Electronically controlled for 
DUPONT SUPERIOR No. 1, No. 2, No. 3 35mm «o9S1.80 > conan Gevame: c 


—— 
20 EXP......... 25¢ Ea. 36 EXP 40 Ea. 5mm ROL I. S_ developed, x aporated, guts urged by electric Prints from any size trans- 
$1.80. 20 exp ot Is—$1.10. Extra en pareney: 


Bulk $4.25 per 100 ft. — $2.25 per 50 ft. eye, vax Fy 1x1} g—6e cad ih. } 7 split candid eo ANSCO COLOR 
ANSCO COLOR RELOADS 16 exposure onlarxed ¢ to 314x4 7 hy BSc. 3 e.y “or pon 13 KODACHROME 


20 EXP. Daylight (A.S.A. 12) 25 Bo. Bf | exp. rolls entarsed to 5 gee: Ns 120 or a0 18 EKTACHROME 
Safety film. Not motion picture stock. Sie ax! 5—6c ec ach. Sirsa, re prepaid in U.S SA. eee 4x 5 5 x7 g x10 
Fresh, clean film which yeu can depend on to get We fine-grain all film and use Eastman electric 
sao plctures, We, du, NOT, seit war, curgioe or | tye ‘cquipments Quality work—prompt service.| | 9OC| $L_| $2 Win. oraar 33, 
teed. Shipped postpaid. Minimum order $1.00. Send roll and money today. PROCESSING: ANSCO & EXTACHROME Roll Film 
EASTERN PHOTO LABS, Dept. “B" 24 hours—120-620, 35mm mtd. . . Only 9c roll 
1405 N. Charles St. Baltimore 1, Md. BETTER PICTURES eal COLORFAX LABORATORIES 

2523 Lawrence Ave., Dept. M, Chicago 25, Illinois Dept. M-31, Box 3521, Georgetown Sta, Wash. 7, D. C. 









































UNUSUAL VALUES 
Model Release Forms 5O *SSORTED POSES—UNMOUNTED $500 


(35MM COLOR SLIDES) 


PROTECTS YOU FROM LEGAL TROUBLE 25¢ : 2x2 Color Slides—Mounted 


10 Siid 23 __25 Slides 
for a pad of 50. per ———e OES 
Limit 4 pa ds to each. a coustlgy Wiles GAak ae ona 

Min. Order D. MEYER, Dept. M 

By dipping your own Modern Photography, 251 4th Ave., N. Y., N.Y. $160 | ° ¢..°s Soe 
bulbs in Jen-Dip £3/,, 
Label» you get better 
color shots with daylight 


color film, indoors or out, Hollywood Model PHOTOS 


better results than when of Gorgeous Girls that are 
you use factory blue bulbs » ee EASY ON THE EYES 

or flash-shields. Fe 18 Poses for . 

Write for booklet MD }| 7 — a hwy sii aia WAR THRILLS ©HISTORICAL SITES © NOVELTIES 

' A rae 

JEN PRODUCTS SALES CO. | Send Cash or M.O.No C.O.D. Please || | Big 105 Subject Catalog... $¢ in stamps 

Kodachrome “WAIKIKI” sample $1" (spec conti 


419 W. 42 St., N.Y. 18,N.Y. TERRY THORNE 6) Sacra esee mace ee eneaaee 


P.O. Box 15535, Dept. M, Los Angeles 8, Cal. WORLD IN COLOR PRODUCTIONS - 















































PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 











tAPHY 


All Orders Returned Ist Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Métd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


3x414....550¢ 4x5....75¢ 


BUT oo 0000 


8x10 


40c x 
ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





Catalog No. 9, featur- 
ing the finest camera 
studies of the male fig- 
ure in America—of In- 
valuable aid to 


*% ART STUDENTS 
*x* SCULPTORS 
*PAINTERS 


* PHOTOGRAPHERS, 
etc. 
This series is priced at 
$1.00 and includes FREE 
one 5 x 7 Professional enlargement of one of Urban’'s 
best known works—*‘Seulpture in Bronze."’ 
Send remittance by Money Order or Check : 
AL URBAN, Dept. MP-10 


1230 East 63rd St.—Rm. Chicago 37, tll. 
Phone No. MUseum 4-0579 


WORLD'S OUTSTANDING PHYSIQUE PHOTOGRAPHER 











SHOP at FRIART and SAVE 


S.V.E. Slidette Projector 150 Watt $19.00 
GOLDE Nu-Manumatic Proj. 500 Watt w/case $55.00 
EXCLUSIVE NEW HOME MOVIE RELEASES 

Dream Away A Day The Huntress 
Loaded With Glamour 
Laughing Girl Room 
mm ft $2.75 16mm 1 
Send 25¢ for sample Film Strip 
FRIART SPECIAL 
25 Color Slides 35mm and VIEWER COMPLETE $6.75 
ORIGINAL STEREO REALIST SLIDES 
Natural Color. 5 assorted $7.00 
Sample Slide $1.75 
FREE .. . Movie Catalog sent 


Quiet Interlude 








upon request. 
Let us quote on all your 
photographic needs. 





wc. 
140 Liberty St..N.Y.6 Dept. M-3 CO. 7-5172 | 








COLOR SLIDES 


Gorgeous full-color 2x2 mounted slides 
of figure studies with the world's loveli- 
est models. All by America's top-rank- 
ing photographers, including Earl Mac- 
Pherson, famous girl-calendar artist. 


Sample Offer 1 
3 brilliant 2x2 mounted color slides, plus 
salon-type figure study print by artist we 
have never ‘ for only 
$1.00. Mustrated Catalog Included Free. 


PHIL ANDREWS 


PHOTOGRAPHIC REPRODUCTIONS, Dept. m-3 
P. O. Box 36, North Park Sta., San Diego 4, Calif. 


ROLL FILM ADAPTER 


120 size for 324x424 and 4x5 “GRAPHIC” press cameras 


(‘Pacemaker”’ and “An- 
niversary’’ models) 
You Can’t Beat This: 
@ Simple clamp holds it! 
© Cut color costs in half! 
’ e No special backs to 
buy! 
e Compact, does not pro- 
trude from side! 
Prices: 3Y%4x4/%, $11.96; 
j 4x 5, $12.51. Complete 
j incl, tax. 


Also ROLL FILM ADAPTERS for 2% 
“GRAPHIC” ‘“‘Busch”’ etc. $11.96; 2% x 3%. 3 
4%, 4x 5 “GRAFLEX”, $12.51; 6.5 x 9 Cm and 
9 x 12 Cm “EUROPEAN” type slide back $9.17. 
Write for catalog. 


E. SUYDAM & CO., Manufacturers 
2080 Lincoln Ave. Pasadena 3, Calif. 





SUPER FM-7. 
16 mm. Movie Camera 


5O 


PLUS FED. TAX 


Wollensak coated, click- 
stop f 2.5 lens. Direct 
i, viewfinder. 3 speeds. 
Capacity 100 ft. roll film. 


Wt Gealer can suply, write: “take your own picture! 


CINKLOX CAMERA CO. Ui3,3O8* STREET 








Fine Catalog Available 


Your copy of our new 1951 
photo catalog is ready. Free, no 
obligations. Hundreds of pic- 
tures, charts, tables and helpful 
data. Send your name, address 
and what-brand-camera-in-your- 
family, to Box PP, Mopern 
PuHotocRaPHy,, 251 Fourth 
Ave., New York 10, N. Y. 








Da a a ae | 
Pin-ups For Your Den! 


Glossy (21%4x34) 
Photos of 
Geel west 


EXOTIC DANCING STAR 
Of Stage and Screen 
* 


Write her personally 
Send $1.00 Today! 


Gulowest * 


/ f _ 


601 South Vermont Avenue 
Los Angeles, California / | 


Add “SPICE and te 
your slide programs with these 
elegantly designed and colored 
2x2-inch reproductions of authen- 
tic announcement shdes used in 
the Nickelodeons of yesteryear. 
Humorous... nostalgic. Genuine 
Kodachromes in ready-mounts to 
fit all 2x 2-inch slide projectors. 
12 subjects are now “oe 


Za d i Cs 


"C Annoy 


Amo nope 
OPCCial Oliitean 


a em We Ni 
NEW FLIEONER BLDG. 


NICKELODEON COMPANY  Porrianos, onccon 


Please send literature about MAGIC LANTERN SLIDES to: 


PRINT NAME 





ADDRESS 
City. 











~RECORDS <=. 


Last Word in Sound Effects <,...44 


Send for Free Catalogue 


THOMAS J. VALENTINO, lnc. 
150 West 46th St New York 19, N. Y. 








ANSCO COLOR PROCESSING 


Ansco & Ektachrome roll film 120- $] .00 
620 or 35mm (20 exp.) mounted ROLL 


COLOR PRIN 


3% x 41/2......50¢ 
8 x 10......2.00 


PREMIER COLOR COMPANY 
Box 8626 Cole Branch Los Angeles 46, Calif. 








THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 





Hollywood’s Best of the Best 


A new series of your favorite 
All-American Cover girls. Send 
25c for your illustrated Catalog 
and sample slide. 


GEORGE K. GRINDROD 
woud '616 N. Wileox Hollywood 28, Calif. 


Marcu, 195] 








MALE PHOTOS for 


Artists & Sculptors. 
DeLuxe Glossy originals. 
10—8x10......... $6.00; 5 $4.00 


18—4x6 .... " 
Three samples........ 
Ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 











OUR OWN EXCLUSIVE PIN-UPS oF 
BEAUTIFUL AMATEUR MODELS 


2x2 Color Slides—2 for $1.00, 12 for $5.00, 25 for $10.00. 
2%4x2% (split 120) Color Slides—$i.00 each, 6 for $5.00. 
4x5 Black and White Photos—5 for $1.00, 30 for $5.00. 
2Y4K2Va—2/4x3¥q Negatives—$1.00 each, 6 for $5.00. 


HOOSIER COLOR STUDIOS 
BOX 322 KOKOMO, INDIANA 
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Finest Quality Ansco 


COLOR PRINTS 
x - $0.40 

: 7 

; 

8 : 10 a 
Ektachrome rolls ... $i. 
oe 6 for 2. $0 

MARCH SPECIAL 


Ansco Color 35mm, 620 and 120 Developed. 





Complete Black and White Processing and 
pcr nie Service for ha eater yard Lance 
rice List 











bos Request. 








Include return postage on all orders. 


CUSTOMCRAFT 


os. hg 4+ eet www 
0. Box 














"Models Beautiful” 


NEW LIFE MODEL ALBUM OF POSES 
& NATIONAL MODEL ‘“‘WHO’S WHO” 
with full data on new active models 
For Sincere Photo-Art Students 
NEW Artists’ - p A Guide—S2, 
Send $3 for full Art and 
Get FREE ‘‘Posing yt Guide” 
MODELS BEAUTIFUL, Suite 866 


5864 Hollywood Bivd., Hollywood, Calif. 


ANNUAL EDITION--over 40 pages 
Hi Gloss... Every Girl a Beauty 
6x8 .. Photo's by Hollywood's 
Best Glamour Photographers eo’ 


SEND $2.00 TODAY .. NOW!! 


KILROY’S 
BOX 4460 DEPT. 203-3 CLEVELAND 25, OHIO 


LENS GUAR 
A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
double lense reflex cameras 


Price 15¢ to $1.00 
at your local camera store 


SCHOEN PRODUCTS 519 E. 3ist St. 

















SNAPPY SCENES 
| MODEL Movies| “"APrY SceN 
You will enjoy these 
glamour girls! 





The Sorcerers lage port 





The Archer; The Huntress. 
‘ . 16mm $54.00 











Leo Beresh Complete Art Movie 
2537 ecewers. penne lists 10c 
Detroit 1 


ECONO-COLOR PRINTS 


Ansco Printon—2 x 134 


5x7.. $1.00 
50c 8x10. $2.00 


SPECIAL OFFER! 


COLOR PROCESSING 
G ECONO PRINTING 


20 exp.—35 
only. Min. $375 
20 prints. 


CANYON COLOR COMPANY 


PO Box 2036 Los Angeles 36, Calif 


GLAMOUR FILMS 


colo these exciting films of beautiful 


irls. 
Mig h Heels" 
“Shapely Siren’ “Saucy But Sweet" 
"Silk Hose Honey" ‘Beach Blonde" 
8mm 50 ft. $3.75, 16mm 100 ft. $6.50. 
Special, all 6 in 8mm for $16.50, in 
lémm for $30.00. Giant catalog 25c. 


Dept. MD-3, Box 23 
E M P I R E White Plains, N. Y. 


“French Fantasy" 





Fixe FOTO FINISHING 


FASTER SERVICE. Your film processed 35 mm. 
same day recd. Quality work. Encl. 50c 2 exp. 90 
addl. for air mail return. Free mailing 3% exp. 1.30 
. SATISFACTION GUARANTEED. yghnos 
aa § . 3%" 4% 


PHOTOCRAFT LABORATORIES 


t A-11 Post Office Box 13307 
os Angeles Station + Los Angeles 25, California 














GUARANTEED 


FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads Daylight Type 235 

20 exp. roll..........$1.05 5 roll $4.85 

35 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll $1.25 


ARROW CAMERA EXCHANGE 
464B EAST 96 ST. BROOKLYN 12,N. Y. 

















COMPLETE HOME STUDY COURSE 
Paper Practice Negatives Included. 
A small additional fee for Per- 
sonal Examination and Advice. 


NEGATIVE teed or money eae $195 
RTC Hd BERR RS Ra 


DE GORE STUDIOS °°: Ai;, 64 8. State St.. 











FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 
on your flash reflegor. Standard model with diftuser, 
$2.25 BLUE FILTER to fit standard mode! for color 
work, 50c JUNIOR FLASHIELD, $1.50 Buy from 


your dealer. Send penny postcard for literature 


BROOKS MANUFACTURING COMPANY 


15144 Groesbeck « ronate 24 





Classified Ads... 








Classified Want Ads may be inserted in Mopvern 
PHotToGcRaPHy by any reliable individual, camera 
dealer, or specialty house. Terms: 35¢ a word. 
Each ‘word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Forms close 
on the 25th of each month. 





cameras, equipment for sale 





GIVE YOUR BLOOD to Red Cross, not to 
JAY REED, CHROMOPTICS. 

DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, goss North Ken- 
more Avenue, Chicago 40, Illinoi 

COUNTERFEIT LEICA. SONN AR _ f1.5, 
58mm. being inspected by friends free! Others 
making refundable deposit may also—write today 
for glimpse behind that curtain! 

NON-COUNTERFEIT LEICA-SONNAR f1.5, 
50mm available, also non-counterfeits for Contax, 
Leica, Kine, Robot, others! 
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GOT A COMA OVER COMA? Many prewar 
cameras and lenses that really perform on a 
bench! Trading invited, do write JAY REED, 
CHROMOPTICS, 5633 North Kenmore Avenue, 
Chicago 40, Illinois. 

JAY REED’'S RUSH Street showroom now open! 
Fine cameras—lenses bought-sold-traded. 11 A.M.- 


0 P.M. 
jay REED CHROMOPTICS, 1012 Rush Street, 
Chicago, il 
2 RUSH ON GOLD COAST open eve 
- till ten. Fine cameras—lenses Ba. Bee | 
traded. JAY REED, CRROMOPTICS, 5633 
Kenmore, Chicago 40, Tll 





e eon pe ea spotless $350.00, Altman's, 502 
. Wabash, Chicago 5, 





SUPER IKONTA BX, T-coated £2.8 Tessar, 
sy nchronized, “feet,” case, spotless $200.00, Alt- 
man’s, 502 S. Wabash, Chicago 5, III. 

ANSCO REFLEX, latest, synchronized, case, 
spotless $145.00, Altman's, 502 S. Wabash, Chica- 
go 5, Ill 

4x 4ROLLEIFLEX bayonet, £2.8 Tessar, case, 
spotless $135.00, Altman’s, 502 S. Wabash, Chica- 
go 5 

LEICA IIl-c, £2 coated Summitar, case, used 
$185.00; I.n. $215.00, spotless $250.00. Altman’s, 
502 S. Wabash, Chicago 5, Il. 

LEICA III-c, £3.5 coated Elmar, case, used 
$140.00; I.n. $160.00; spotless $185.00, Altman’s, 
502 S. Wabash, Chicago 5, Ill. 

















= HINOX Fat CRERA: spotless $60.00, Alt- 
man’s, 502 S. Wabash, Chicago 5, IIl. 


LEICA III-f, £2 coated Summitar, spotless 
$325.00, Altman’s, 502 S. Wabash, Chicago 5, II. 





IKOFL EX III, £2.8 Tessar, case, used $145.00, 
a .00, Altman’s, 502 S. Wabash, Chica: 
go 5, ° 


ROLLEIFLEXES, biggest stock in Chicago, 
trades invited, you will be amazed at the deal we 
give, Altman’s, 502 S. Wabash, Chicago 5, III. 








CONTAFLEX, f2 Sonnar, excellent $175.00, 

Altman’s, 502 S. Wabash, Chicago 5, III. 
BUSCH 4 x 5, complete outfit, cannot be told 

from new $185.00, Altman’s, 502 S. Wabash, 


Chicago 5, Ill 





KINE-EXACTA V’s, £3.5 Tessar, £2 Xenon, 
f2 Biotar, £1.9 Primoplan, used and new, trades 
invited, Aitman’s, 502 S. Wabash, Chicago 5, Ill. 

EKTRA. f1.9 Ektar, Kodak’s finest, spotless 
$265.00, Altman’s, 502 S. Wabash, Chicago 5, Ill. 








SUPER IKONTA B, T-coated £2.8 Tessar, syn- 
——— “*feet,”” case, - otless $165.00, Altman’ a, 
. Wabash, Chicazo 5. Tl. 





CONTAX II, £2 Scone, case, used $145.00; 
a — 00, Altman’s, 502 S. Wabash, Chica- 


go 5 
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cameras, equipment for sale (Con’t) 








RETINA Il-a, £2 Heligon l.n. $75.00; £2 
Xenon, I.n. $85.00; coated f2 Xenon, spotless 
$110.00; coated £2 Ektar, spotless $110.00; Retina 
II-b, ‘. coated Xenon, spotless $135.00, Altman’ s, 
502 S. Wabash, Chicago 5, IIl. 

EDALIST II, £3.5 coated Ektar, spotless 
$175.00, Altman’s, 502 S. Wabash, Chicago 5, Ill. 

CONTESSAS ., loads of them, compare our deal, 
Altman’s, 502 S. Wabash, Chicago 5, IIl. 

BANTAM SPECIAL, case, £2 Ektar, 1.n 
$100.00, Altman’s, 502 S. Wabash, Chicago 5, Ill. 

CONTAX IlI-a, £2 Sonnar, “feet,” spotless, 
$315.00, Altman’s, 502 S. Wabash, Chicago 5, III. 

CONTAX III, £2 Sonnar, case, In. $185.00, 
Altman’s, 502 S. Wabash, Chicago 5, Ill 

ROBOT II, chrome, f2 Biotar, 1.n. $90.00, Alt- 
man’s, 502 S. Wabash, Chicago 5, IIl. 

STEREO REALISTS, trades invited, compare 
our deal, Altman’s, 502 S. Wabash, Chicago 5, 
Ill. 


























LOWER cash prices, higher trade-ins mean 
you can invest in that new equipment now. Mail- 
bag Camera, Box 385 MC, Belle Glade, Florida. 


SLIDE MOUNTS. Robot, Mercury, standard. 
Samaeae assorted apertures. 60-2x2, $1.00. 
GEMounts, 5817 Sheridan, Detroit 13, Mich. 





LARGE SELECT GRADE CHAMOIS SKINS 
$3 Postpaid. Chamois Co., Box 4005, Norfolk, Va. 

SLIDE MOUNTS 35mm double frame, 6 dozen 
$1.00. FRIEDELL LABORATORIES, Fox Oak- 
land Building, Oakland 12, Calif. 

FREE sample and literature on Color trans- 
4 as mount. Lightning fast (SELF 
SEALING). Masks to suit your transparency. 
Sizes 344 —% 234x234 and 2x2. Color Laboratories 
adopting everywhere. Sensational. Give your film 
size. PORTER MFG. CO. MC3, 2500 W. 6th St., 
Los Angeles 5, Calif. 











wanted to buy 


COMPARE OUR OFFER is all we ask, 
Altman’s, 502 S. Wabash, Chicago 5, Ill. 
PREMIUM, clean Leicas, lenses and accesso- 
ries, Altman’s, 502 S. Wabash, Chicago 5, Ill. 
PREMIUM, clean Speed Graphics and acces- 
sories, Altman’s, 502 S. Wabash, Chicago 5, Ill. 
PREMIUM, clean Retinas, Contax, Rolleiflex, 
Altman’s, 502 S. Wabash, Chicago 5, Il. 

















LENSES—Cameras. Bought, Sold, Traded. 
a] Lens Co., 140 W. 32nd St., New York 1, 





KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photog- 
raphy. Manufactured by Paul Shull, 240 S. Union 
Ave., Los Angeles 26, Calif. 


CASH AIRMAIL FOR:- Bantam Special; Con- 
tax; Ektra; Exacta; Korelle II; Leica; Medalist 
IT; Retina II; Rolleiflex; Speed Gra hics; Super 
Ikontas; clean merchandise ‘oe 3 Altman’s, 
502 S. Wabash, Chicago 5, Il 


ALTMAN PAYS MORE, bickers less, replies 
immediately, Altman’s, 502 Ss. Wabash, Chicago 5. 








FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 50. 230 S. Wabash Ave., Chicago 

, Ill. (Photographic Headquarters Since 1899.) 

“CANADIANS. send for bargain list, new & 
used equipment. Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 


KILL GROUND GLASS GLARE, focus 
uicker, sharper with extension focusing hood for 
Ciroflex, ~~, Rolleifiex, Rolleicord, Kodak 
Reflex, and other 2% cameras, $1.50. VERNON 
PHOTO SUPPLY. Mt. Vernon, N. Y. 

KINE-EXACTAS, new_and used, all acces- 
sories. Zeiss Super Ikonta C Special, £3.5 T-coated 
Tessar, Synchronization, $179.50. Weltini, £2 
Xenon, $79.50. Contax II, £1.5 Sonnar, $185.00, 
Leica illc, £2 coated Summitar, $199.50 up. Leica 
III, £2 Summar, $140.00. Contax and Leica lenses, 
accessories, lowest prices. Rolleiflex Standard, £4.5 
Tessar, $65.00. 1951 Rolleiflexes, Rolleicord III, 

rompt delivery. Weltax, £2.9, 21%, x 2%, $44. 00. 

odak B Bantam, £4.5 coated, $25.00. Karat £2.8 
— 55.00. Lens Specials: 100mm f2 Erneman, 
$55.00. 8 x 10 Proter Wide Angle, $29.50. 61%4” 
Wollensak Wide Angle, shutter, $45.00. 20mm 
£1.4 Zeiss Biotar movie lens, $45.00. 165mm £3.5 
Zeiss Tessar, Compound shutter, palendelsohn 
solenoid flashgun installed, $89.50. 20” £5 Zeiss 
Tessar in aerial shutter, $150.00 hy £3.5 Aero 
Xenar, barrel, $79.50. 500mm Zeiss eggs ey 
w/reflex housing for Contax or Leica, $425.00. 
Largest selection of truly high grade cameras and 
lenses. All equipment fully guaranteed. AMERI- 
CAN CAMERA EXCHANGE, 210 W. 7th St., 
Los ‘aa 14, Calif. 

I BUY, SELL, EXCHANGE everything Pho. 
tographic. W. K. Crosson, 15324 Heyden, Detroit 
23, Mich. 

2%, x 34 WATSON, f4.5 Tessar, Compur, ex- 
cellent condition, $59.50. Wells-Smith Camera 
Soman Dept. M-3, 15 East Washington, Chica- 
go 


GARY CAMERA, 619 Washington, Gary, In- 
diana may have what you want. Visit or write us. 


DON’T BUY... until you get our Special Low 
Price on any Still or Movie Equipment. Just send 

stcard for lowest price on =: item you want. 
MPERIAL —— S| re NC., 2010 74th 
Street, Brooklyn 4 i # 


TELEPHOTO aa WIDEANGLE f3.5 Wol- 
lensak for Clarus, coupled to rangefinder. Complete 
Korelle II outfit including telephoto lens, flash and 
color adapter. Bush Pressman complete with Vue- 
focus and rangefinder. Bell and Howell 8mm turret 
movie with backwind and extra lens $65.00. Bolex 
H-16 choice of lenses. Alpha Reflex 35mm 1.8 
lens. All of above guaranteed exactly like new, 10 
day money-back guarantee. Brand new Bolex H-8 
or H-16, Alpha Reflex 35mm with highest trade- 
in allowance for your old camera, on new cameras, 
ely. PANHANDLE CAMERAS, Scottsbluff, 

Z. 


























IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, II. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 

S. Reitman Camera Exchange, 1900 E. 9th 
Street. Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
os, Rollfilm Reflex, Movie Cameras, Projectors. 

Ace omen } 136 E. 58th St., New 
York 22, N. 

LEICAS, easer Accessories! Ship at our ex- 
pense! Cash air-mailed immediately. AMERICA 
CAMERA EXCHANGE, 210 W. 7th St., Los 
Angeles 14, Calif. 

WANTED urgently: Cameras, Lenses, Acces- 
sories. Highest Prices Paid. Prompt, Courteous 
serve. American Camera Exchange, 210 W. 7th 

. Los Angeles 14, Calif. 

SrERES. REALIST Color Slides. Any subject. 
Originals only. - Harrison, 1079 Broadway, San 
Francisco 11, if. 

USED 8x10 VIEW CAMERA. Searles Vanden 
Berg, Grayling, Michigan. 























binoculars, repairs 


BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
scopes. Tele-Optics, 5514 Lawrence, Chicago 30, 








SAVE 50% On New Binoculars! Free catalog. 
Free book, ‘“‘How To Select Binoculars.” Write 
today y! Bushnell’s 43-MP23 Green, Pasadena a 

alif. 





camera repairs 





MODERNIZE YOUR CAMERA “X” or 
Strobe A.S.A. contacts for Rolleiflex and Rollei- 
cords, $12.50—Guaranteed. CAMERA CRAFTS- 
MEN, 75 West 45th Street, N.Y.C. 19, N. Y. 


COMPLETE 24 Hour Camera Repair Service 
(Compur Shutters A Specialty). CENTRAL 
STATES CAMERA REPAIRS, 3116 E. Douglas, 
Wichita 8, Kan. 


PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
1060 Broad St., Newark 2, New Jersey. 


QUALITY CAMERA REPAIRING. Shutters, 
Bellows, Reflex Mirrors, etc. Estimates, prompt 
service. August Camera Repair, 611 N. Harper 
Ave., Hollywood 48, Cal. 


Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniz- 
ation installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

















RAILROAD FANS: 3%4x3% Speed ane Comes 
£6.3 Tessar, Comp, 3 Holders, FPA, Case $8 

Also 5x7 Zeiss Juwel, 120mm £6.8 Angulon, Com- 
pur, Magazine, $179.50. Wells-Smith Camera Com- 
i” , Dept. M-3, 15 East Washington, Chicago 2, 





Photo supplies 





BUY photographic supplies wholesale. Free cata- 
log. Expert camera repairing. Capitol Photo Sup- 
Plies, Dept. 5, 2428 Guadalupe, Austin, Texas. 





48 Hour ae Camera Repair Service on 
everything, still and cine, in a most completely 
equipped laboratory. All calibrations by electronic 
devices and all work guaranteed. “You send it, 
we'll repair it.”” The Mills Photographic Engineer- 
ing Laboratory, 1857 North Western Avenue, 
Hollywood 27, Calif. 

ong pe in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows ‘nstalled, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. Btate St., Chicago 2, Illinois. 











photo finishing 


SUPERB FINISHING 8-35c; 12-50c; 16-60c; 
36 exposure 35mm $1.25; 20 exposure 95c; All 
prints Jumbo size. E-Z PHOTO SERVICE, 806 
Indiana Avenue, Mendota, Illinois. 


DAMAGED PHOTO RESTORATION. Nega- 
tive and print retouching. Copying—Enlarging— 
Coloring in oils or dyes. Write for information. 
R. E. Norris, 24-54 Jefferson St., E. Meadows, 
ee % A 

AGFACOLOR 35mm and Movies processed. 
35mm _ $2.00. iy. Laboratories, Box 44, 
San Francisco 1, 

100 Hi-gloss = ee postcards from your 
own negative. $3.50. (Discounts on larger quanti- 
ties.) Opportunity for Tourist Homes-Churches- 
Service Stations-Business Locations & Etc. 
PHOTO CO., Canton, New York. 

ENLARGEMENTS, Custom Made, Immediate 
Service, B&W or Warmtone, Doubleweight Glossy, 
Semi-Matte, Silk, Matte. 5x7, 25c; 8x10, 40c; 11x14, 
80c; 16x20, $1.50; New Negatives, 50c; Complete 
Service Including Retouching. Hand d Oil Coloring. 
Toning. INTRODUCING—Oil Paintings Made 
From Negatives, Photographs, Transparencies on 
Artist Canvas 8x10, $6.00; 11x14, $10.00; 16x20, 
$14.00. PHOTO ENLARGING SPECIAL. ISTS, 
1476 Seabury Place-M, New York 6 s A 

DOUBLEWEIGHT amy x 20c; 
8x10, 35c. Expert film eee, Webster Photo 
Lab, Box 224, Gracie Station, New York 28. 

ALBUM PRINTS, no extra charge. 35mm 
rolls developed and printed, $1.50. Limited spe- 
cial, free reload with each order. Any 8 exposure 
roll 40c. Free mailers. L. A. Photo Lab, Dept. 
“M,” P. O. Box 9385, Sta. 5, Los Angeles 5, 
California. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint. On Movieframes two 4x5 
enlargements or one colorprint. Curiophoto, 1187 
Jerome Ave., New York 5 

PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of scenic pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
he Service, 513 N. LaCienega, Hollywood 48, 
ali 

RETOUCHING expert mail service. . ee, 
200B West 86th Street, New York 24, 

ENLARGEMENTS CUSTOM ADE BEW. 
~. 25c; 8x10, 40c; 11x14, $1.00. Color prints 
from any size transparency; 50c up. COLOR 
STUDIOS, 1126 10th Ave., Des Moines 14, Iowa. 

FINE GRAIN DEVELOPING, Printing 6c 
print plus postage, rolls, enlargements, P. O. Box 
467, Palmer, Mass. 

PHOTO COPIES—negative and two prints 
- 00. PHOTO POST CARDS from a patere. 

work, or negative $3.95 per 100. TO RE- 
BRINT SERVICE, 1256 Park Blvd., "Gea 3, 












































Glamour-Fashion retouching - Etching - Coccin- 
ing, fast mail service, Viennese expert. Yaros, 
4825 Park Avenue, Montreal, Canada. 





movies, movie films 


MOVIE TITLES 8mm—1l6mm. Inexpensive— 
professional. Prompt service. Send 10c for sam- 
ples and price list’ HOLLYWOOD TITLE 
— 1060 No. Vista Street, Hollywood 46, 

alif. 

BIRTH OF A BABY—“Childbirth” outstand- 
ing ny) - the complete process of childbirth. 16mm 

8mm—$5.50; postpaid. MEDICAL 
FIL MS. "1569 Broadway, Breckiyn A RA 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

CLEARANCE SALE of 16mm FILMS. Want a 
real vy / in 16mm Sound Films? Take advantage 
of the 1.C.S. 1951 Clearance Sale of 16mm sound 
FEATURES: comedies, cartoons, novelties, musi- 
cals, new, used, Specify. Send for our giant list 
“A”’ today stating machine you own (make and 
model) Institutional Cinema os ice, Inc., 1560- 
MI Broadway, New York 19, N. Y. 


MOVIE BARGAINS! Fre exchange plan. 
Lists free. Stone, Lunenburg 3, Mass. 


FREE MOVIES “Handed of Subjects.” In- 
teresting. Entertaining, Fascinating. Latest Di- 
rectory only 50c. National Cine core, 126 Lex- 
ington Ave., Dept. A, New York 16, N. Y. 

MOST complete Listing of Sports, Comedies, 
Travels, Musicals, Westerns, Cartoons, Etc. Cata- 
log 10c. Turke Films, Hinsdale 2, Illinois. 

EXCHANGE 8mm standard, art, 50c. Mason, 
4801 Riviera Drive, Miami 46, Fla. 

LATEST Glamour Film Bargains. “Saucy But 
Sweet,” “Beach Blonde,” “Silk Hose Honey,” 
“French Fantasy,” “High Heels” and ‘“‘Shapely 
Siren.” Starring oat models. 16mm/100’ $05 50, 
8mm/50’ $3.75. ECIAL, all 6 films in 16mm 
for $30, all in 1. for $16.50. 25c brings you ex- 
clusive, giant catalog. EMPIRE, Dept. MP-6, Box 
23. White Plains, N. Y. 
































Marcu, 1951 








PLEASE SAY YOU SAW IT IN MODERN 








105 











movies, movie films (Continued) 





BETTER 8mm and 16mm Movie Camera Film. 
Free Equipment Catalog. Better Films, 742 New 
Lots, Brooklyn 7, N. Y. 

RENT “9 x: films for less. Send dime for 
details. Club, P. O. Box 747, Hamilton, Ohio. 

CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Cavern sample color film $1.50, 
specify 8mm 16mm. ne “TEX” HELM, 
Dept. MMCA, Carlsbad, N 

16mm SOUND Susteren, ae 00. Shorts, $5.00. 
Bedner, 5309 S. Talman, Chicago 32, Ill. 


ARTIST’S MOVIES! World’s greatest selection 
will be found in Lenscraft’s catalog. Hundreds, 
films, slides, photos, negatives, specialties and 
equipment. Stamp brings it. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 

UNUSUAL ART FILMS 8-16mm catalog 10c, 
sound films special discounts. Efsco, 270-M 
Concord, West Hempstead, N. Y 

SOUND, SILENT MOVIES—Lists Sc, with 
projection Kodachrome sample (silent) “Allure” 
$1.00. Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 3008 
5th St., S. E., Washington 20, D. C. 

ARTISTS & MOVIE FANS: new releases 
8mm 50 feet $2.75, 16mm $3.00. Giant list 10c. 
U.S.A. only. Leo Beresh, ‘“‘The Movie King”, 
ag ee Ave., Detroit 1, Mich. 

ES: 8mm, 16mm Silent, 35mm _ Slide. 
HOW, ARD CUPPLES, Coraopolis, Pa. 

TREMENDOUS DISCOUNTS on anything! 
Catalog 25c. TOWERS, 935 N. 40th, Philadelphia 

Pa. 

NEW l-reel 16mm. sound films low as $3.98, 
formerly $17.50; new 1-reel 16mm. silents, $1.98 
up, formerly $8.75—all first quality prints in orig- 
inal cartons. Used Panoram 100’ 16mm musicals, 
$9.95 per dozen. Equally attractive bargains in 
good used feature pictures, cartoons, sports, com- 
edies, musicals, travels. Big selection of used 
16mm sound projectors. Save on new and used 
reels and cans, projection lamps, and other sup- 
plies. We have the biggest stock of 16mm films in 
the world—over 100,000 prints on hand! Write 
today for your copy of Blackhawk’s big catalog 

1-M. “Sixteen’s Super Market.”” BL ACKHAWK 
FIL MS, INC., Davenport, Iowa. 

ALASKA, Mexico, and wild — rapids canoe- 
ing. Rare — 16mm Kodachrome adventure 
movie film surplus shots. Select what you want 
40c foot. Neil Douglas, Explorer, Lecturer, Box 
664, Meriden, Conn. 

FASCINATING MOVIES. Alluring models, 
exciting storiettes. Completely new, available thru 
Eastern exclusively. Send $6.00 for 100 feet 16mm. 
50 feet 8mm $3.75. Rush 25¢ (coin) for complete 
list and sample strip. Eastern Films, P. O. Box 
468, Bridgeport, Conn. 

ARTIST'S “Sorcerer’s Assistant” 8mm $3.00, 
16mm $6.00. PREPAID Movie-Colorslide Lists, 
dime EDDINGS, 32-M Roberts, Corning, N. Y. 

FREE! Movies Loaned Free. $1.00 for listings 
and membership only charge. Free details. Educa- 
tional Film Center, Dept. P, 133 Murray Street, 
Elizabeth 2, New Jersey. 

SAVE 50% on double 8mm or 16mm roll movie 
film with 24 hours Free processing service. Send 
yostal card for Free circular. FROMADERS, 
Rox 637G, Davenport, Iowa. 

KODACHROME duplicates of 8mm or 16mm 
film 11 cents per foot. Finest quality. HOLLY- 
WOOD 16MM INDUSTRIES, INC., 6060 Holly- 
wood Blvd., Hollywood 28, Calif. 

Hollywood pin-ups. 8 different exposures on 620 
roll film. You develop. One roll $3.00, four rolls 
$10.00. Send nee or money order. Osteen Mappe, 
234 Bloom St., Los Angeles 12, Calif 
























































BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped_ White Mountains of New 
Hampshire. Hudson Valley; Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos, Box 1622 D, 
Portland. Maine. 





SLIDE OF THE MONTH ... offers for your 
approval a new selection of 2” "x2" color slides each 
month. e best in quality and subject material 
embracing the field of scenic, travel, educational, 
and nature photography . No “Arts.” Also 
Stereo Slide of the Month Club for Stereo Enthu- 
siasts. Membership FREE no dues. Write for free 
booklet, PACIFIC COLOR SLIDE CO., oO. 
Box 305, W. Los Angeles 25. Calif. 

LONG HAIR MODELS—Color slides of girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 

TWELVE excitingly different 2x2 color trans- 
parencies of Miss Venus, Hollywood’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28. California. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

BEAUTIFUL KODACHROME SLIDE LIST. 
Sample 30c. Vista Bonita Slide Service, Box 102, 
Alhambra. Calif. 

GORGEOUS Girls. 2x2 Kodachrome—5, $2.00; 
10, $4.00; 15, $6.00; 35mm. Transparencies B. W. 
unmounted—15 for $1.00; 35, $2.00; 60, $3.00. 
35mm. Negatives—10 for $1.00; 25, $2.00; 45, 
$3.00. 21%4x3%4 Negatives. $1.00 each. 5 for $4. 00. 
3144x5% Photos—10 for $1.00; 25, $2.00; 60, $4.00. 
Fine Arts Film Co., Box 2084, San Antonio 6, 
Tex. C.0.D. Accepted—Minimum $3.00. 


ALASKA Colorslides. Free list or 3 samples, 
list $1.00. Bob Hall, Moose Pass, Alaska. 

CARLSBAD CAVERNS... New issue interior 
color slides. Sample 50c. Catalogue 5c. “ 
Helm, Dept. MSN, Carlsbad, N. M. 

STEREO REALIST Color Slides Carlsbad Cav- 
ern, Old Mexico, Desert Flowers, etc. Sample 
75c. Catalogue 5c. “TEX’’ HELM. Dept. MSR, 
Carlsbad, N. M. 

TREASURED Masterpieces, Michelangelo, 
Rembrandt, DaVinci, and others, in 2x2 color re- 

roductions. Sample slide 25c. a ae Michel 
seshko, 221 Broad St., Newark, N. J. 

FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 

COLOR ARTS! 2x2 mounted. Professional 
models, artistic poses. Money back if not pleased. 
3 samples, $1.00. Dozen different, $2.95. Box of 
24, only $5.00. LENSCRAFT CORPORATION, 
3105 Oakland Ave., Dallas, Texas. 

SLIDES OF THE EAST. Kodachromes of 
scenic and historical spots. An incomparably beau- 
tiful series by Henry Cobb Shaw. Cape Cod, White 
Mountains, Boston, Lexington, Salem, Plymouth, 
Gaspé, Montreal, Quebec, Niagara, Ausable, 
Santa’s W orkshop, Fall Foliage, Covered Bridges, 
Historic Houses, many others. Catalogue free. 
Boston 8, 






































— Colorslides, 8 Bosworth St., 
ass. 

BEAUTIFUL MODELS STEREO REALIST 
and 24% x 2% original color slides. Samples $1.00 
each. Sold only by ACME SLIDE LABORA- 
TORY, 161 East Ontario, Chicago 11, Il. 

STEREO REALIST THREE DIMEN- 
SIONAL, Original Kodachrome Slides of beauti- 
ful California models, $1.25 each or 5 for $5.00. 
Also 2 x 2 original Kodachrome slides of beauti- 
ful models, never before released. 60c each or 5 for 
$2.50. Artists, i. . Dept. E, Box 1204, San 
Francisco 8, Calif 

MEXICO. NATIONAL PARKS—Scenic Color 
Slides. Ten for $3.00. LES CHAMBERS, 1161 
West 37th, Indianapolis 23, Indiana. 














color slides 


WESTERN scenics; gorgeous models in artistic 
landscape settings; photomicrographs of rare 
scenes and formations in agate. Color 2x2 or 
stereo. Eight $1.95; 100 $20.00. Dave Harris, 2401 
Pittsburg, El Paso, Texas. 

Miami, Havana, Bahamas Kodachromes $2.50 
per dozen, Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 
GERMANY, Indiana landscapes, wild flowers, but- 
terflies, free lists. Allen’s Studio, 2715 Beverly, 
Gary, Inc 

WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval pene Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, ae M, 
1518 Montana Ave., Santa Monica, Calif. 

NOW .... genuine San Francisco landmarks 3 
for $1.00. Travel and Lecture Slides, 3961 Sacra- 
mento St., San Francisco 18, Calif. One sample: 
25c, coin. Free lists: New Mexico, Yucatan, Gua- 
temala, ot 

ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free, Mac’s 
Foto Service, Anchorage, Alaska. 























FREE WORLD- ae 1951 CATALOG of 
Sharp, True Color, 2 x 2 Kodachromes: Europe— 
Mexico—U.S. Cities—National Parks—Titles. 
che EULO Company, P.O. Box 178, Denver 1, 

olo. 

HOLLYWOOD'S most beautiful models in 
color. 20 gorgeous poses with viewer. Only $1.00. 
Act now! Satisfaction guaranteed. Kilroy’s, Room 
103-3. Box 4460, Cleveland 25, Ohio 

ART COLOR SLIDES of Beautiful Models. 10 
different 214x2%4 origin. $5.00. Sample, $1.00. 
You'll order more. No California —. ee 
Anderson, Box 344, North Hollywood, Cal 

STEREO-REALIST DUPLICATING. Send 
for price list. Good originals purchased. Write for 
details. Bell_ Slide Films, 250 West 57th Street, 
New York City. 

BEAUTIFUL KODACHROME SLIDES. 8 to 
a set $1.95. Norris Dam, Tenn.; Fontana Dam, 
North Carolina; two sets Great Smokey Mountain 
National Park; two sets Lookout Mountain, Tenn. 
CHATTANOOGA PHOTO SUPPLY CO., Box 
1071, Chattanooga, Tenn. 

ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to contact group nearest you. Names, 
addresses, instructions included. PHOTO SPE.- 
CIALTY CO.. Box 209A, Janesville, Wis. 























TAKE A YEAR-ROUND VACATION! Enjoy 
beautiful natural color slides of our National Parks 
and Monuments, or travel abroad to Cuba, Mexico, 
or Guatemala. Slides only $1.95 for sets of eight. 
Request Meston’s free list from your dealer or 
write Meston’s Travels, 2818 North Piedras, El 
Paso, Texas. 

WESTERN animals, birds, flowers, trees, geol- 
ogics, National Parks ‘and monuments, Colorado, 
etc., on approval. Nesbit’s, 711 Columbia Road, 
Colorado Springs, Colo. e- 

STEREO-REALIST color slides GALORE! 
Art & Scenic. Featuring Amazing AERIAL Stereo 
slides in Realist mounts, shot with 14 mile inter- 
ocular with special equipment by Lt. in Air Corps. 
Aerial Semele & catalog, 50c. Catalog only, 10c. 
Realist Headquarters, 6356 Hollywood Blvd., 
Hollywood 28, Calif. 

MISS BUSTY, America’s most “outstanding’ 
art model. Twelve different 2x2 color transparen- 
cies $5.00; two for $1.00. Money refunded if not 
satisfied. Danny Rouzer, Box 1928B, Hollywood 
28, Calif. 

Slides of Western National Parks on approval. 
Special offer Catalog and Sample Slide 30 cents. 
DOUGLAS WHITESIDE, Yosemite, Calif. 

EUROPEAN TRAVELER will sell gorgeous 
2x2 Kodachrome slides from his private collection. 
Famous, charm-filled attractions of England, Scot- 
land, France, Italy, Germany, Switzerland, Bel- 
gium, Holland, Denmark, Norway, Sweden. Larg- 
est selection of European slides in world. Send 
$1.00 for 3 sample slides, complete catalog and 
detailed information of my special approval offer. 
Ernest E. Wolfe, Dept. M, 10916 Ashton Ave., 
Los Angeles 24, Calif. 


photos, b & w slides 


LATEST ARTIST MODELS 2% square oriz- 
inal transparencies. 4 for $3.00, 8 for $5.00. B&W 
negatives 4 for $1.00. Original many models. All 
new. Anderson, 7290 Sunset Blvd., Hollywood 
27, Cali 

DORIAN, internationally known dancer and 
photographer, presents male models of stage, sports 
and ballet, in briefs for artists and sculptors. 10 
5x7, $3.00. Catalog and one 8x10, $1.00. NO 
CALIFORNIA SALES. Dorian, Box 1923, Santa 
Ana, Calif. 

YES we have the type NEGATIVES you've 
been looking for 12-4”x5” negatives fine grain de- 
veloped 12 ALL new models 12 Model’s releases. 
All originals, no duplicates. ALL for $15.00. 12 
24%4x3% Negatives all originals, no duplicates with 
model releases. No C.O.D. JAMES ELLARD, 
Box 929, Elsinore, California. 

Parades, Festivals, Drum Majorettes, Bathing 
Beauties. Photo Catalog and 9 Snapshots 25c. 
— Forman, 868 Lorimer, Brooklyn 22, 








> 


























amateur models, wholesale 


SELL Pin-ups, 
TRAINER, Box 1871, 


prices. Samples 25c. 
Orlando, Florida. 

2x2 SLIDES (B&W) from your photographs. 
Allied Film Laboratories, Dept. A, Kenosha, Wis. 

25c BUYS 126 small glossy pinups! McKitch, 
306 Jackson, Vancouver, B.C., Canada. 

2x2 SLIDES from any size negative 15c. Un- 
mounted 10c. Duane Stebbins, Box 62B, Agawam, 
Mass. 

PHOTOS GALORE! Lovely models... really 
clever and different. These are real beauties and 
the “cream of the crop.” Set of 12, $1.50. Lens- 
craft Corp., 3105 Oakland Ave.. Dallas. Texas. 

SLIDE COLLECTORS! 2x2 monotone slides 
of top professional artist’s models. Never so low 
as $1.50 per doz. Limit 3 dozen. Lenscraft Corp., 
3105 Oakland Ave., Dallas, Texas. 

22 APPEALING, glossy photos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’ s 
of London, and for $50,000.00. Write her per- 
sonally. Enclose $1. Evelyn West, 601 South 
Vermont, Box “A’’, Los Angeles. California. 

UNSURPASSED glamorous models. Three 5x7 
glossies, $1.00. H. Greer, 117M, East 60th St., 
New York 22. N. Y. 

GORGEOUS Hollywood Models in unusual 
poses. New, different. 18 photos $1.00, 45 for $2.00. 
Free gift with each $2.00 order. Terry Thorne, 
P. O. Box 15535, Dept. M2, Crenshaw Station, 
Los Angeles. Calif 

2x2 SLIDES —- any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 
GLAMOUR PLUS 
Terrific Photos, Slides, and Photographic Special- 
ties, samples and catalog 25c. Joan Clause, 221 
Broad Street, Newark 4, N. J. 

HOLLYWOOD Art Photographs. 4x5 prints 10 
for $1.50. 8x10 sample print and list 50c. Cooper, 
Box 1853, Hollywood 28, Calif. 

NEGATIVES. California models. 2% x 3% 
with releases. Send 50 cents for sample negative 
and lists. Donald E. Hudson, 4616 Hollywood 
Bivd., Hollywood 27, Calif. 

24 GLOSSY PHOTOS. Beautiful models $1.00, 
illustrated catalog 25c. None free. Nutrix Co. 
Dept. D-45, 212 East 14 St.. New York 3, N. Y. 
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2 x 2 SLIDES from any size negative 15c ... 
PROJECTION SLIDE SERVICE, 1001 West 
Brooks, Norman, Oklahoma. 


BEAUTIFUL MODELS in art poses. 12 sharp 
4 x 5 prints—one dollar. Send check, or M.O. 
S & E PHOTO, Dept. M., Box 66, Coney Island 
Sta., Bklyn. 24, N. Y. C. 

ARTISTIC NEW MALE PHOTOS in —— 
“_ x 7, $3.00. Catalog and 8 x 10, $1.0 

. Baker, Box 276, Laguna Beach, Calif. 

A TALE PHYSIQUE PHOTOS. 10—5x7’s, 
$5.00. Art Barr, Box 81, Long Beach, Cal. 

APPEALING AMATEUR MODELS in sharp 
4x5 glossy prints. 8 for dollar. L. Brewton, 1723 
Field Ave., St. Paul 2, Minn. 

WILDERNESS ROSEBUD Photographic art- 
ist’s inspiration, lighting, posing 25c. Exchange, 
271 MP, Jonesboro, Tenn. 

NEGATIVES, Hollywood models. Twelve 
214x314 $3.00. All originals. William Guren, 
2924 Bellevue Ave., Los Angeles 26, Calif. 

HOLLYWOOD pin-up models. Twelve 4’x5” 
photos $1.00. All different. William Guren, 2924 
Bellevue Ave., Los Angeles 26, Calif. 

ROLL FILM, negatives. Send $1.00 for two 
sample negatives and lists. William Guren, 2924 
Bellevue Ave., Los Angeles 26. Calif 

MOVIE stills 8x10, western, coma, oa. 
ten different sent postpaid one dollar. JUBILEE, 
723 7th Ave., New York 19, N. Y 

PIN-UP Girls, send $1.00, = set of 16 delight- 
ful poses to Mail Order Service, P. O. Box 369, 
Culver City, Calif. 

UNDEVELOPED rolls of glamorous models 
artistically posed on 120 film. These are really 
exceptional. $3.00 roll, or two for $5.00. Modelart, 
12207 Wilshire, Los ‘Angeles 25, Calif. 

GORGEOUS MODELS! 16 appealing photos— 
$1.00. Steele, Box 4763-E, San Francisco. 

HOLLYWOOD MODELS 4x5 selection $2.00. 
8x10 $4.00. Studio Pp. 12191 N. La Brea Avenue, 
Hollywood 46, Calif 

FIGURE Models beautifully posed by famous 
glamour photographer Michael Denning. Six 5x7 
glossies $1.00 or twenty for $3.00. Target Films, 
1703 Walnut Street, Philadelphia 3, Pa. 

GLAMOUR GIRLS. Postcard Size. Strictly 
amateur posed in silk hose, high heels, etc. 10 for 
$1.00. Wineholt Co., Woodbine 34, Pa 


















































schools and instruction 





AIRBRUSH Photo oo ae Simplified, 104 
pages. $1.75 postpaid. Y. School of Airbrush 
Art, 117M E. 60 St., N me. Se 


Photography for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for free booklet. American School 
of Photography, 835 oe Parkway, Dept. 
2121, Chicago 5, Ill. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 3371, Chi- 
cago, 14, I 

AMAT EU RS! Earn $100.00 or more weekly. 
Self-Syndicate your Photographs—Scenes, Ani- 
mals, People, Sports, Fashion, News. More than 
12,000 newspapers in U. S. and Canada alone. 
American Features Syndicate, Desk 143, 1990 
Como Ave., St. Paul 8, Minnesota. 

CAMERA FANS: Brand new folio, “Taking 
Prize-Winning Photographs” only $1.00. Be con- 
test wise and win a prize. CLIMAX PRODUCTS, 
1324-D So. Bond St., Los Angeles 15, Calif. (Not 
available elsewhere.) 




















MAGAZINES (back dated)—foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10c (refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y. 





miscellaneous 





MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes, 36,000 Words, Twenty Chapters, 
Illustrated, Authentic, Shocking, Unbelievable! 
Only $2.00 Cash, C.O.D. GOLDENRICH Press, 
Hastings 2, Nebraska. 

INVENTORS: The usual first step is to have 
a search of the U. S. Patents conducted, so I can 
report on patentability. Write, without obligation, 
Patrick D. Beavers, Registered Patent ” en 
1012 Columbian Bldg., Washington 1. 

PHOTOGRAPHERS—You develop, om your 
own negatives of beautiful live models, artistically 

We expose individually on 120 film. Roll: 
$3.00. Not copies. Barber, Box 14083, Los An- 
geles 49, Calif. 

PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut reproduc- 
tions only $2.00. Money refunded if not as adver- 
tised. Foto-File for Artists, Dept. M-1, Box 1872, 
Memphis, Tenn. 
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GUIDE TO PHOTOGRAPHING the MODEL 
BEAUTIFUL. The Female Figures in Art and 
Photography. Contains (40) life-like reproductions 
of lovely active models—$2 including FREE Art- 
ists-Photographers Casting Guide with complete 
model data. Send $3 for added full set of indi- 
vidual Photo-Art prints. PHOTO-PUBLISHERS, 
ry 866, 5864 Hollywood Blvd., Hollywood 28, 
alif. 

PHOTOCOPY anything yourself—Papers, 
books, no darkroom. 814"x11” complete $6.95. Foto- 
flek, 3751 St. John’s Terrace, Cincinnati 36, Ohio. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1112, Chi- 
cago 14, Til. 

Ww edding albums—Business aids—Photograph- 
ers’ special inquiries invited. soomwend Albums, 
Ridge Bldg., Kansas City 6, 

YOU CAN ENTERTAIN — Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

PRESS CARD. freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill. 

SEALED in Plastic. Pictures, Cards, etc. Mois- 
ture Proof, Dust Proof. Wallet size, 25c. Perm- 
O-Seal Studio, P. O. Box 487, Bensenville. II. 

MODEL RELEASES. Printed forms finished 
in neat, handy pads. Each pad contains 100 re- 
leases. $1.00. Prompt service. Arlington Photo 
Service, 92-16 149th St.. Jamaica 2, New York. 

FREE Lance Photographer Windshield Decal, 
gene 2824 Harcourt Ave., Los Angeles 
16. Cali 


MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 50. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue. New York, N. Y. 

MODELING Unmasked. 15,000 word exposé 
of ony tel agents’ schemes: trick mirrors, 
call ee rackets, test photos, etc. Authentic. $1.00, 
Dept. P. Hold-It, 41 W. 52nd, N. Y. C. 19. 

7500 FU NMAKERS, NOVELTIES, TRICKS, 
JOKES. gadgets, hobbies, timesavers. 584-page 
ne 19¢. Johnson- Smith Company, Dept. 341, 
Detroit 7. Michigan. 

100 MODEL RELEASE and 100 photograph 
release forms—$1.00. CASTLE, Box 8, Graves- 
end, Brooklyn 23, ‘ 

PLYWOOD PHOTOGRAPH ALBUMS. 
Sample $3.50. Guaranteed money back. Agents 
make 60% up. Catalog Free. Wood Album Co., 54 
Jefferson St., Brooklyn, N. Y. 









































ROLL FILM—Negatives. Send self-addressed 

envelope for lists. T. C. Dilbeck, P. ox 247, 
7 M4 La Tijera Station, Los Angeles 43, 
alif. 

EXCITING ILLUSTRATIONS! Collectors’ 
items—pencil illustrations of horror, terror, pagan 
scenes drawn to ur specifications. Sample and 
details $1.00. BRITTON. Box 691, Gustine, Calif. 

FRENCH TEASERS boldly revealing zebra 
panel and bra set. Perfect for models—sunning 
or swimming. Men's $3.00. Women’s $5.00. SML. 

heck or money order. “Maribill”. Box 32, Gar- 
land, Texas. 

SENSATIONAL $1.00 VALUE. Unusual 
Adult reading. Entertainment fun for your 
pleasure and enjoyment. Something new to show 
your friends. Prepaid no C.O.D’s. Price list plus 
samples 50c. PARIS SALES COMPANY. Dept 
K-1, P. O. "e 1649, Grand Central Station, 
New York 17, N. Y. 

54 ART PHOTOS—Regulation size deck $4.00 
Express. TUPLER, 216 W. Jackson, Chicago. 

















oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway. Dept. 
2122, Chicago 5, Ill. 





business opportunities 





“HOW to Start a Successful Mail Order Busi- 
ness.” The Guide to sound, profitable mail mer- 
chandising, 25c. Manhattan House, P. O. Box 
50-A, New York 28, N. Y. 


MAKE MONEY WITH YOUR CAMERA 
Five complete plans tell how—plus list of over 100 
best markets for photos, only $1.00. Money back 
guarantee. Gorman Co., 2452 Lincoln Blvd., Dept. 
Xp. Santa Monica. Calif. 

EARN MORE MONEY! START A SUB- 
SCRIPTION BUSINESS! We need men and 
women (young or old) as part-time or full-time 
subscription representatives se all lez —: national 
magazines. Liberal —— aid for new 
and renewal subscriptions. You will be delighted 
to discover how much you can earn through this 
pleasant, easy work. Write now for complete in- 
formation and everything you need to start earning 
money at once. Clip this ad and send to: Inter- 
national Circulation Division, Dept. MP, Hearst 
eon, Inc., 250 W. 55th St., New York 19, 











PE. RSONAL art films developed. $1.00. Twenty- 
four hour service. AmArt, Box 209, Crawfords- 
ville, Indiana. 





NEW sure-fire money making method using 
small camera. Information free. Spicers, Dept. 12, 
1834 Milburn, Indianapolis 2, Indiana. 





250,000 press run—35c a word 


Medern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
35¢ for each word, including each word in the signature and address. 
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Quality Circulation 























Place under classification 





Name of advertiser. . 
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PLEASE SAY YOU SAW IT IN MODERN 
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May issue closes Feb. 25—on sale April 10. 
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DR. CINEMA SAYS 
(Continued from page 84) 


halfway between markings and do 
pretty well where proper exposure de- 
mands half a stop more or less. 


Projection speeds 

Now, by way of getting in a few 
words for the home projectionist, I’d 
like to go off on a tangent and consider 
the running time of 8mm and 16mm 
film at various projection speeds. This 
particular subject is either overlooked 
or taken too much for granted by the 
majority; but you sometimes want to 
know about such things when you’re 
planning a show or mapping out a fin- 
ished reel or feature. Here are the basic 
data for you to copy down somewhere: 


In 16mm film, sound or silent, there 
are 40 frames per foot. On sound film 
the sound track always is 26 frames 
ahead of the center of the correspond- 
ing picture, so it will pass the scan- 
ning beam at the right instant. This is 
standard, and all sound-on-film projec- 
tors are built to operate in accordance 
with the 26-frame lag (technically 
known as “projector synchronism”). 


At sound speed of 24 f.p.s. the 16mm 
film runs at 36 feet per minute or 6/10 
foot per second. At silent speed of 16 
f.p.s. the travel is 24 feet per minute 
or 4/10 foot per second. Thus, to run 
1000 feet of 16mm sound film requires 
about 25 minutes, 1000 feet of 16mm 
silent film about 40 minutes. 


8mm speeds are different 


Your 8mm film has 80 frames per 
foot and is projected normally at 16 
f.p.s., or 12 feet per minute, or 2/10 
foot per second. To run 50 feet of 8mm 
film requires approximately 41% min- 
utes. 


The 16mm film has four times the 
area of 8mm, and requires twice the 
bulk of 8mm per scene. 


To get down to cases, suppose you 
want to plan a 40-minute show. In 
terms of footage, in the finished, edited 
version this means roughly 500 feet 
of 8mm, 1000 feet of 16mm silent, and 
1440 feet of 16mm sound, at normal 
projection speeds for the various types 
of film specified. 

So much for this month. Keep your 
film gate clean, and drop me a line if 
you have a question.—THE END 





Movie Model Releases 


If you’re planning on the sale of 
some movie footage you've taken, 
you'll need model releases from 
your principal subjects. MODERN 
can supply pads of release blanks, 
25 to a pad, for 25 cents. Limit four 
pads to a customer. Mail requests 
to Model Releases, Modern Photog- 
raphy, 251 Fourth Ave., New York 
10, N. Y. 
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Sensational Get-Acquainted Offer 
on DU PONT VARIGAM 


Pt O08 ialeg <&% 
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e 25 sheets of 
e2 “Varigam 
e1 “Yarigam 
ei “Varigam 
el “Varigom 
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Here’s something you'll want to 
try...a get-acquainted package 
of Du Pont “Varigam,”’ most 
versatile photographic paper on 

the market! 
For a limited time, your dealer is of- 
fering a special kit of ““Varigam” Vari- 
able Contrast Photographic Paper at 
a big money-saving price. 
Here’s how “‘Varigam”’ paper works: 
* Easy-to-use filters that slip over the 
lens of your enlarger provide ten de- 
grees of contrast on one grade of paper 
from any printable negative . . . soft, 
Normal or hard . . . eliminating the 


a” x 10’ d 
» gilters (# 
» giter holder 
“ safelight filt 
4 instruction f 


op ONLY IN cont 


ts you stock one 


i instead of several 


ouble-weight 
3 soft and #7 ™ 


edivm contrast) 


er 


older #7, wm. RE 
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necessity of stocking several grades of 
paper for negatives of varying con- 
trast. That means a saving for you in 
money, time and shelf storage space. 


e Without filters, ““Varigam”’ is a nor- 
mal-contrast enlarging paper for top- 
quality prints. No other paper offers 





wyerigam” Dt —_ 


g. U. 5. PAT. OFF: 


Du Pont Photographic Products 


the “‘plus” features of ‘“‘Varigam.”’ 
If you prefer cold light for enlarging, 
we recommend a light source of ap- 
proximately 3500° K. 
E. I. du Pont de Nemours & Co. 


(Inc.), Photo Products Department, 
Wilmington 98, Delaware. 
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BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 








SAVE $31.55 


DEJUR CITATION 
MOVIE 
CAMERA 


SHOOT and SHOW COLOR PICTURES 
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Used 35mm CAMERAS 
ARGUS C3, f3.5, cpid. R.F., nae 34.50 
CLARUS, £2.8 ctd., cpid. R 59.50 
KODAK 35, £3.5 Anastigme 32.50 
KODAK 35, £3.5 ctd., cpld. RF. 

built-in flash —.... 
KODAK BANTAM, f4.5 Anastigmat.. 
KODAK FLASH BANTAM, f4.5 etd... 
KODAK RETINA, £3.5 Anastigmat.... 
STEREO REALIST, £3.5 coated... 
ZEISS peagpe ee — 2.8 etd. 
Ee 


VOIGTLANDER VITO, 3.5 
WELTINI, £2.8 Tessar, cpid. R.F........... 
Average Shipping Weight 4 Ibs. 


Used CONTAX & LEICA Cameras 


CONTAX |, coupled rangefinder 
with £3.5 Zeiss Tessar. nnnnm 69. 
CONTAX II!, epid. R.F., bit-in meter 


pid. R 
LEICA F, £3.5 Elmar, epld. R.! “_ 119.50 
LEICA WIC, #2 Summitar..____........._ 189.50 
Average Shipping Weight 5 Ibs. 


Used LEICA EQUIPMENT 
35mm f3.5 wide-angle Elmar. 
73mm £1.9 Hektor telephoto... 
90mm £4 Elmar telephoto... 
127mm £4.5 coated Wollensak.._. 
FOCASLIDE copying attachment... 
imarect Finder ....... 

LEICA MANUAL—NEW 1951 Edition 
Nooky Close-up Finder 
Sportsfinder for 90mm 

OMNICA DELUXE KIT CASE 


leico................Brand 
Average Shipping Weight 2 tbs. 


New Improved 


EERLESS! 


al in- 


supplies last! 


ET 


Complete Total Value 


Package ST: 


Used TWIN LENS REFLEX 
ARGOFLEX, £4.5 Anastigmat. 
CIROFLEX, £3.5, Alphax Shutter... oa: ro 
CIROFLEX F, £3.2 ctd., Rapax Flash 

Synchro Shutter 
KODAK REFLEX, £3.5 coated... 
KODAK REFLEX 11, £3.5 ctd., Ektalite 
ROLLEICORD, f3.5 Zeiss Lens... 
ROLLEIFLEX, 3.5 Tessar... 
AUTO ROLLEIFLEX, £3.5 ne 139.50 
AUTO ROLLEIFLEX, £3.5 Tessar, Sole- 

noid Flash Synchronizer. ——m 159.50 
AUTO ROLLEIFLEX, Latest Synchro 

189.50 
WELTA PERFEKTA, f3.5 Trieplon__. 34.50 
ZEISS IKOFLEX Il, £3.5 Tessar.._....._ 94.50 
ZEISS IKOFLEX Il, #2.8 Tessar... 149.50 
Average Shipping Weight 6 Ibs. 


Used ROLL FILM Cameras 


ANSCO TITAN, 24x24, £4.5 coated, 
Busiltain Fhasby nee 

KODAK DUO 620 Il, 1%x2%, £3.5, 
coupled rangefinder 

KODAK SR 616, 2¥2x4%, £4.5 ‘Anast. 

KODAK SPECIAL 616, 2¥2x4%, £4.5_. 

KODAK VIGILANT 620, Kodet...... 

KODAK VIGILANT 620, £8.8..... 

KODAK VIGILANT 620, f4.5...... 

SUPER SPORT DOLLY, 2%x2%, £2.9.. 

VOIGT. BESSA 66, 2%x2%, £4.5 etd. 
synchro Compur —.... 

ZEISS IKONTA A, 1%x2%, £3.5.. 

ZEISS IKONTA B, 2%x2%, #4.5... 

ZEISS SUPER IKONTA A Special, 
Synchro, £3.5 Ctd. Tessar 

ZEISS SUPER IKONTA B, 2%4«2%4, 
£2.8 Tessar, epid. R.F. 

ZEISS SUPER IKONTA BX, 2%4x2%, 
2.8, Tessar, = R.F., bitin 
meter, bit-in flash —........_-.._ 184.50 

Average stohee Weight 5 ibs. 


Used PRESS CAMERAS 
2%4x3% BUSCH PRESS, f4.5 Ektar... 69.50 
3%x4% Anniversary SPEED 

GRAPHIC, £4.7 etd. Optar, Kalart 
eae 
4x5 Anniversary SPEED GRAPHIC, 


4x5 SPEED GRAPHIC, £4.5, Kalart 
rangefinder, synchronizer 139.50 
Average Shipping Weight 12 Ibs. 


Used SLIDE PROJECTORS 
ARGUS PA, 100 Watts, 2x2... 16. 
ARGUS PA, 200 Watts, 2x2____ 
GOLDE NU-MANUMATIC, 300 W__ 
GOLDE REFLEX, 300 Watts, 2¥ax2% 
KODASLIDE 4X TABLE VIEWER. Lat- 





est. 
tA BELLE, 500 Watts, 2x2... 
SKAN, 100 W, 2x2, blower cooled : 
SVE Model RK, 100 Watts, 2x2... 17.50 
SVE Model AAA, 300 Watts, 2x2 

slides and 35mm strip flm._.. 49.50 
VIEWLEX AP-3, 150 Watts, 2x2... 19.75 

Average Shipping Weight 10 Ibs. 


Used ENLARGERS 

DEJUR PROFESSIONAL, 4x5, £4.5... 119.50 
DEJUR VERSATILE |, takes up to 

2%x3%, condenser, 342" £4.5 lens 
DEJUR VERSATILE Il, takes up te 

3%x3%, condenser, 342" £4.5 lens 
ELWOOD S$P-2, 5x7, 200 Watts... 
FEDERAL 135, 35mm, £4.5, condens. 
FEDERAL 269, 2%4x3%4, (6.3 lens... 
FEDERAL 470, 4x5, 6.3, condenser 
OMEGA 84, up to 2%4x3'%, with con- 

den 


| 
Average Shipping Weight 60 Ibs. 
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Used 8mm CAMERAS 
B&H AUTO-8, turret, ¥2" £1.9 etd., 
1%" £3.5 telephoto ctd., focusing 
lenses, hatching viewfinders.. 
B&H FILMO COMPANION, f3.5.. 
B&H FILMO SPORTSTER, 2.5... 
B&H MAGAZINE-8, ctd. 1.9, latest. 
CINE KODAK 8-25, £2.77... 
CINE KODAK 8-60, £1.9 focusing 
CINE KODAK MAGAZINE 8, f1.9__ 
DEJUR MAGAZINE, 2.5 ctd. 
K8, 2.5 Woll ke 
KEYSTONE OLYMPIC, f1.9 ctd. lens 
REVERE 55, £2.8 lens.__.__....- 
REVERE RANGER, 2.5 ctd.._._._. 
REVERE 88, £2.5 Wollensok_..__. 
Average Shipping Weight 9 ibs. 





Used 8mm PROJECTORS 


Ampro 750 Watts 
B&H FILMOMASTER, 400 Watts... 
BaH oo 500 Watts_.._._. 
DEJUR, 1000 anny 
KEYSTONE Pod 500 WC ccenene 
REVERE 90 Deluxe 79. 
Average Shipping Weight 25 25 Ibs. 


Used 16mm CAMERAS 
B&H AUTOLOAD, Magazine, 2.5... 
BOLEX HI6, used with 3 New 
lenses, 1” £1.9, 3” £3.5, 15mm 
2.8 Astar Coated Lenses 
CINE KODAK MAGAZINE-16, f1.9.. 
KEYSTONE A7 (7 speed), f1.9___... 
KEYSTONE A-12, turret, £1.9 etd. 
KEYSTONE K-50, Mag., £1.9 etd... 
REVERE 16, Mag., turret, ctd., #1.9 
SIMPLEX POCKETTE, 1.9 focusing. 

VICTOR 3, £1.9 Wollensak.. 4. 
Average Shipping Weight 15 ibs. 


ALL ITEMS LISTED ARE USED, 
SUBJECT TO PRIOR SALE! 
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PLEASE SAY YOU SAW IT IN MODERN MoperN PHOTOGRAPHY 








You get brilliant projections every time 


with this combination for color! 


argus PBB 200 PROJECTOR ... cives bigger 
pictures in the average living room. Your color slides are 
always more brilliant when screened with this new, improved 
projector. Its new triple condensing optical system adds 35% 
more light on the screen. Gives your pictures greater sharpness 
and clarity... with even, corner-to-corner illumination. Has a 
blower base for continuous cool operation, a fine f£:3.5 jens. 
Comes in attractive modern-styled lift-off case. Takes 35mm or 
828 slides in 2” x 2” cardboard or glass mounts. 


Prices subject to change 
without notice 


OTHER ARGUS 
PROJECTORS 
FROM $27.95 


ANN ARBOR 


argus 21 CAMERA .. is your best buy for taking 
color slides particularly if you wear glasses. You'll get superb 
color composition with the “21’s” exclusive Markfinder. It 
shows you 25% more area than actual picture size— provides 
helpful guide-lines and center mark for pre-selection of the best 
composition—eliminating the hazard of cropped, tilted or off- 
center pictures. Other superb features include super-accurate, 
behind-the-lens shutter...fast £:3.5 lens... built-in, all-purpose 
flash. Flash unit, $10.00 extra. 


Prices subject to change 
without notice 


¥ a * ‘ 
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argus 


MICHIGAN 


Marvelous Camera and Projector Value! See Your Argus Dealer Today! 











MONOCHROME T0 me OP a 


Sheer magic—that’s the Kodak Flexichrome Process for full-color prints and en- 


largements. You start with any good black-and-white negative ... make a straight black- 
and-white print on Kodak Flexichrome Film... transfer the film emulsion to any paper 
you like... then apply colors which physically replace the black-and-white image with a 
full-color image, while retaining all photographic quality and crispness of detail! You get 
rich, beautiful color prints—at moderate cost—and you have complete flexibility in se- 
lecting and modifying the color scheme. Read the full story of this rewarding process in 
the new Kodak Flexichrome Data Book, available at your Kodak dealer’s. > 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 
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